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CCOBDING to Hallam^ the Middle-Ages form a period of a 
thousand years, beginning with the establishment of the 
Franldsh kingdom in Gaul under Clovis and ending with the 
invasion of Italy by Charles VIII of France in 1494. The 
intention of the present catalogue is to give a list of ''the 
books of the Middle Ages/' including some belated growths 
which appeared in the Renaissance. This requires a slight 
modification of Hallam's limits. Medieval literature inherited 
luch from classical and post-classical times, but its own distinctive characteristics 
ad their root in the eighth century, and the days of chivalry cannot be said to 
ave passed away before the death, in 1519, of Maximilian I, or the fall of Bayard 
1 1524. Our Middle-Ages shall therefore begin about a.d. 750-800, when the 
ational legends, in which the mighty events of the fifth century had been 
istorted or transfigured, began to take written shape ; and the panorama shall 
lose with the strange allegorical pictures furnished by the Tewrdank of 1517 and 
he Weiss Kunig of 1519. 

Chivalry had its birth in Gaul, and the lingua rustica of earlier times, as 

oon as it attained to the dignity of a written speech, became the language 

f romantic and chivalric literature. The first step towards the creation of that 

.terature was taken by Karl the Great, when, in the later years of the eighth 

entury, he committed to writing the ancient heroic ballads of the Franks. These 

arbara et antiqv/issima carmina, as Eginhart calls them, were undoubtedly the 

teutonic poems which formed the original elements of the Nibelangen-lied and 

he Heldenbuch, and embodied traditions of the great wars of the fifth century, 

>lended with the primeval mythology of the Gothic and Germanic race. The 

Prankish language died out of Gaul when the empire of Karl the Great was 

)roken up by his grandsons, and the heroic ballads receded to the east of the Rhine, 

)ut not without leaving permanent memorials of their existence in the intellectual 

ife of France. Many of the French romances which in the twelfth century 

celebrated the gesta of Charlemagne and his Paladins, were based upon the 

ays of Frankish minstrels. The bi-lingual character of the people of Eastern 

jaul in the ninth century is shown by the extant record of the compact of 842 

between Charles the Bald and Louis the German, which comprises the first written 

specimen of the French language. At that period, the wandering joculatores must 

have been able to sing their ballads in either Teutonic or Romanic rhymes. 
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according to the predilection of tlieir temporary host and his retainers. It was tlfs: 
no doubt that the legends of Beinhart and Isengrim were transformed into tk 
earliest lays oat of wh^ch grew the Roman du Renard^ and the story of Otnit anc 
Elberich (of the Heldenbuch) took the shape from which Huon and Oberon wen 
evolved in the romance of Huon de Bordeaux. To the succeeding century we m: 
perhaps assign the origin and distribution of the words trouvere, trobador, minnesenj?:. 
and meneaterel, which came into such frequent use at a later time. 

Concerning Karl the Great, we have used the phrase — ''he committal 
to writing,'' notwithstanding the allegation of some authorities that he be- 
not how to write. This absurd assertion is based on a misreading of Eginhar^ 
who gives us to understand that the Frankish monarch attempted to becois! 
a penman, but failed to achieve his desire from the lack of long and early 
training. Of course, Eginhart alludes simply to a futile ambition of produciiij 
calligraphic work like that of Grottschalk and Alcuin; not any real inabfe 
to write (at least as well as most penmen of our day). As for the barhr 
carmina, Eginhart's exact words are ''scripsit memoriadque mandavit;" at 
they follow immediately a statement concerning the jura quoR scripta n^: 
erantj that he had caused these to be committed to writing ('' describere ac litd 
mandari fecit''). Karl the Great spoke Latin as fluently as Frankish; !» 
spoke Greek with diflBculty, but understood it well : he learnt Arithmetic, and 2.' 
much as was known of the science of Astronomy ; '^ artes liberales studiosissiai:| 
coluit ;" he introduced improvements in the mode of reading and chanting in tk 
churches. With qualifications like those, and the fact that he was wont to ker 
writing-materials at the head of his bed for the purpose of practising the art at iii^i 
waking-moments j — the notion that he did not know how to write is a grotesqt 
absurdity. I 

Within a century from the death of Karl the Great, the Teutonic tongue ^ 
no longer spoken in France. At the beginning of the tenth century Hollo &d2 
his men brought the Norse speech to Neustria, but although the name of li:^ 
province became henceforward Normandy, the language of the conquerors died oij 
with wonderful rapidity, in a single generation. Consequently, when William fl^ 
Bastard led his army of fifty thousand men to the conquest of England, it w^ 
virtually a French invasion ; the great majority of the soldiers, — drawn froE 
many parts of the country as well as from Normandy, — speaking French ^ 
their mother-tongue. Even the Flemings were accustomed, from the example cl 
their lords, to the secondary use of that language ; and the Bretons were simiWj 
bi-lingual. In England, too, it is said that French had been the court-language « 
Edward the Confessor, and that its employment had for a while been feshionablci 
Whether there be any substantial truth in the latter assertion or not, 
extraordinary prevalence of French which survived till our own time, 
already begun. The Normans carried it to Sicily and the East, as well as to 
England ; the Norman kingdom of England and the Latin kingdom of Jerosaleis 
had their codes of law in the French language, and the institution of the Icai^) 
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orders^ chiefly composed of French-speaking warriors^ came to strengthen the 
general tendency. In England the army of William the Conqueror was followed 
by a continnoas flow of nobles and soldiers from France for several generations. 
The best blood of the French military classes^ as well from the South as from the 
North, was poured into Britain during the century and a half which succeeded the 
Conquest; and the most striking result of the process was the fact that England 
at the end of the twelfth century was the fountain-head of French literature. 

It has frequently been observed that the Norman-French and the English 
did not readily amalgamate during the earlier portion of their joint existence ; but 
there was a third element in the population of the island which kindled a new fire 
of poesy and romance by which the two races were ultimately fused into a single 
nationality. The Britons of Wales and Cornwall had never ceased to be influenced 
by their ancient hatred of the Saxons. Much of this feeling passed away when 
they came into touch with the conquerors of the Saxons^ and when they found 
Bretons from Armorica in the ranks of the Normans. The immediate result was 
marvellous. Old stories from Cambria and Brittany were brought to light and a 
book published in Latin by Geoffrey of Monmouth, about 1130-40, rehearsing the 
glories of ancient Britain, and connecting the origin of the race with the mythic 
Trojan founder of Rome, was eagerly read by all who could read, and adopted as 
genuine history. Norman, Frank, Saxon, and Briton began to regard themselves 
as sprung from a common Trojan ancestry, and Benoit de Ste. Maur brought out 
his great romance which led to others similarly derived from the pseudo-Dares and 
Dictys of the semi-classical period. The age was one of great, literary activity; 
within twenty or thirty years from that time Wace, a Jerseyman, wrote a translation 
of Geoffrey in French verse, and twenty years later an ecclesiastic named Walter 
Map, supposed to be of Welsh blood, produced a romantic story, or set of stories, 
based upon Welsh or Breton legends and supposed to be complementary of 
Geoffrey's narrative. That he exercised his imagination freely, we learn from 
statements made by his contemporary, Hugh of Rutland, in the French poem of 
Ipomedon (dating from 1185) ; but the names of his characters are all Breton or 
Cymric. We may assume that he wrote in verse, although no portion of his 
metrical work has survived. The prose Lancelot is always assigned to him as 
author, in most of the MSS., but that work is a compilation of the thirteenth 
century, including much more than Map could have written, and comprising the 
substance of the Roman de la Charette, which we know was composed by Chrestien 
de Troyes about 1180, as weU as the Merlin stories, which are not likely to 
have formed a part of the first metrical Lancelot. This led the way to a long 
succession of fascinating romances, including the famous Tristan, based upon a 
poem by Luces de Gast (probably about 1160), and enlarged in prose about 1220-25 
by H^lie de Borron, who seems to have been the first prose-romancer. By him, or 
^ in his time, similar amplified conversions into prose were made of French and 
^> Breton contributions to the same cycle, including the Grail narrative and the story 
^^' of the Round Table. The name of Robert de Borron (probably a relative of 
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H^lie^ but his elder by one generation) is connected with the poem of Josep: 
d'Arimatbee^ wbicb underlies tbe prose Histoire dn Graal ; and the Round Tabir 
had been the subject of many legends current in Brittany in the first half of the 
twelfth centuryj as is manifest from a statement in Wace's Boman de Bmt (finisW 
in 1155). 

Thus we see that the period between 1150 and 1220 includes the whole spac^ 
of time in which the Arthurian romances were compiled or composed in Fre&cL 
After that time they were copied and modified over and over again; translation 
were made of parts of them into English and Welsh (probably not earlier than tk 
late part of the fourteenth century), and finally, in Edward IV's time, the famonj 
Mort d' Arthur of Sir Thomas Mallory, compendiously translated from one c: 
the numerous texts uniting the Merlin, Lancelot, Grail, and Tristan, added a 
brilliant classic to English romantic literature. Lagamon's translation into EngM 
about 1200, of Wace's Brut had furnished the earliest instance of tbe interest 
taken by Englishmen in the romance of Geofirey of Monmouth. A great part d 
the traditions embodied by Geoffrey must have been older than tbe seventl: 
century, but Bede does not appear to have had any acquaintance with tbem. beyond 
the mere fact that Ambrosius Aurelianus (the real prototype of the fabaloof 
Arthur) had fought several battles against the Saxons in and before a.d. 492.- 
He was the Boman leader of a Bomano-British army, whose language was 
unquestionably Latin, whatever may have been his racial affinities. Those 
who think that the British language disappeared utterly from England (a» 
distinguished from Wales and Cornwall) immediately after the completion of tie 
conquest by the Angles and Saxons, forget that the speech of Boman Britain 
was Latin, and that the Celtic tongue in the fifth century was only spoken in tbe 
long western margin from Cumberland to Cornwall. We have Bede's own word 
for it that the Latin langpiage was a living speech in England in the eigbtli 
century, no donbt in the older towns. It must have been among the Romamset) 
Britons that the fiction of Bratus and the^nead line of kings had its inception^ but 
it was carried away with the fugitives who retired to the North-west to fight under 
the banners of Ambrosius Aurelius, and was afterwards borne southward again to 
Cambria by the Cymry of Cumberland, who not only withstood the Angles for 
some centuries, but who also helped their kinsmen in Cambria to drive out tie 
Irish QmI and to make the region of the Principality completely Cymric. The 
migrations which established a new Britain in Armorica began no doubt in tbo 
fifth century, but we must infer that they were frequently repeated, in order to 
account for the extraordinary resemblance between Welsh and Breton, &Q^ 
the close similarity of their traditions and folk-lore. The words Britannia 
and Britanni were not native names but designations used first by earlier 
foreigners, then by the Romans, and accepted for themselves by the Eomanised 
natives of the island. The people called Welsh by the Saxons were not anv 
tribe speaking a Celtic language, but the Latin-speaking natives of Boman 
Britain. The Cymric invaders of Western Britain simply inherited the appellation. 
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When the Welsh, that is the Cymry, began after the Saxon conquest to look upon 
themselves as the true representatives of the old Gallo-British people whom CsBsar 
encountered, they tried to find a Celtic significance for Britain and Briton in their 
own tongue, and incorporated the names as homely ones in their vocabulary, but 
without reason. The word Breton was used with more justice by the settlers in 
Armorica, as the first crowd of refugees consisted probably of Latin-speaking 
Britanni who had been so named for three or four centuries. 

The French romantic poems devoted to the history of Charles the Great and 
his feudatories were very numerous, and (like the Arthurian parallels) grew to 
their full metrical forms in the eleventh and twelfth centuries. In the thirteenth 
and fourteenth centuries the compilers reduced them to prose and rearranged the 
parts, but no French prose-romance is known combining all the separate stories in 
the same way as Mallory compiled the Arthurian cycle in English, and as several of 
his forerunners had done in French. The fine poem called the Chanson de Boland 
is known to have existed in the eleventh century before the battle of Hastings; 
the oldest extant MS. of it was written in England in the twelfth century, and 
enables us to regard the Roland as the first sustained literary effort in the French 
language. A work of the kind, treating the hero as a personage of superhuman 
valour and extraordinary powers, is seldom composed until a century or two 
have passed away after the date of the events recorded in it. We may therefore 
assign the Song of Roland to the middle or latter part of the tenth century. The 
curious fact that it was chanted as a war-song at the battle of Hastings is another 
proof of the theory set forth above, that the Franks and Normans had by that time 
become entirely French in their langpiage and traditions. 

When the Arthurian and Carolingian stories had, in their earlier forms, 
reached to the middle of the twelfth century, the recent creation of knightly orders 
began to influence their further development and to modify the manner in which 
they were re-told and re-compiled. A few words on that subject may therefore be 
considered appropriate here. 

The institution of Knighthood is one concerning which a great deal has been 
written, although we know less about it than about many things far more obscure. 
If the standard authorities be consulted, we meet with a large quantity of philo- 
sophical but extremely indefinite remarks on the origin and earlier phases of 
the system. Upon investigating the clearer and more precise data which are 
recorded, we discover that the only exact information is drawn from the history 
and customs of the fourteenth and fifteenth centuries. This is very unsatisfactory. 
Who were the Knights-errant of whom mention is so frequently made ? Had they 
ever any real existence, or were they simply creatures of romance ? The stories 
of the Round Table are full of them, but we may observe that the texts of those 
stories are recompilations made about 1300 from older and simpler elements in 
which the ideas and terminology of the fourteenth century are not readily traceable. 
The inquirer who seeks to know something of the state of chivalry in the eleventh 
and twelfth centuries when, if at any time, the adventurous life of the perfect 
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Knight-errant was possible, is baffled on learning that all the current ideas c: 
the subject are deriyed from the annals or romances of the fourteenth centniy, 
and that the picturesque narratives of tournaments, pageants* noyitiates, oeremonia 
and vows of chastity and humility, are drawn from the Arbre de Chevalerie andtb 
Perceforest, both written towards the end of that century. Lacume de Sainte Palaj^ 
writes with a show of fulness and accuracy, but carefully avoids dates in h 
references to the earlier portion of his subject. He is indeed a very poor authorin 

The liturgical office in the Ordo Bomanus (ascribed to the eig^hth or ninti: 
century) of the consecration of a Miles is supposed to indicate the existence of m 
order of Knights, but very erroneously. It was simply the old ecclesiastical sanctioL 
of war supposed to be righteous, and has no more to do with medieval knightliooc 
than many similar ceremonies in the history of the Old Testament. 

The word for Knight, in all languages but English, conveys the sense ce 
horseman. The idea implies dignity and authority, just as in old Roman times 
when the body-politic consisted of three states : senatores (seniors or councillor 
equites (horsemen, or captains who commanded foot-soldiers), and populos (the nm 
of the people, comprising soldiers, traders, artisans, and agriculturists). There wb 
of course no historical continuity between the Equites of Rome and the Bitter, 
Chevaliers, or Knights of the Middle Ages ; but the radical conception in all is tb 
same. Each free-man, rich enough to serve his over-lord in war, with a horse m. 
arms supplied by himself, became virtually a captain of men-at-arms and acqniiec 
a rank implying nobility. When the horsemen were also land-owners, and lee 
their own tenants to battle. Knighthood became an important dignity in eyeir 
state. Those who were less affluent, but who possessed a horse and could bring a: 
least two men-at-arms in their company, were the typical Knights of medisva! 
story, and naturally the most numerous members of the class. To them the plirase^ 
were applied of '' Bitter und Knechte,'' " Chevalier et Ecuyers,*' " Knight and 
Squires/' which are so frequent in the romances of chivalry. — ^It is curious ih&t &s 
English people, although they had the word Bidere, exactly equivalent to Bitt^ 
and Chevalier, took in preference the inferior word Cniht (Groom, Squire^ or 
Man-at-arms) to designate the superior dignity. We must assume that amongst the 
warriors of a Saxon or Anglish army, even most of the captains fought on foot. Is 
Lagamon's Brut (about a.d. 1200) we find the words cniht and ridere used in 
close proximity, but only the former conveys the distinct signification of Chevalier.- 
The word Milites likewise usually meant horsemen or free-bom soldiers, and ^ 
also used to express a rank of some kind, but Equites grew to be the designstion 
of special value. A sense of dignity and birth, skill in handling weapons, and 
the practice of horsemanship, were all that was necessary for making a Knigi^ 
before the time when orders of Knighthood were instituted. It was not until after 
the Hospitallers of St. John were founded in 1104, and the Templars in 1119, that a 
probation, followed by vows and ceremonial solemnities, became a necess&ij 
condition of Knighthood. Those vows, imposing chastity, sobriety, and fortita^l^) 
with an obligation to incur all dangers in the service of religion and the oppressed; 
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^were probably genuine and sincere enongb during the enthuBiastic fervours of the 
t^welftli century; and it was then only that the notion of the Ejiight-errant^ wander- 
ing from castle to castle and from forest to forest^ seeking for wrongs to be 
righted^ ladies to be rescued^ perils and temptations to be overcome, and the honour of 
God to be promoted — can have arisen in the imaginations of pious romancers. 
The Quest of the Grail was written towards the end of the twelfth century ; and, 
in its earlier recension, gives a picture of the ascetic purity with which the 
pilgrim knight strove to accomplish his labours. But in its second recension, as 
well as in the Lancelot romance of the same age, and the Tristan that followed 
(early in the thirteenth century), the authors dwell more lovingly upon less perfect 
characters than Galaad and Perceval, and upon scenes of adventure unconnected 
with any religious object. If there remained, at the beginning of the thirteenth 
century, any representatives of the doubtful class of Knights-errant, they must 
have lost all the virtues of their imaginary type. The knightly sports, called 
Tournaments and Jousts, were then beginning to win favour from the great nobles, 
as occasions for the ostentatious exhibition of power and magnificence. Many 
authorities assign to those displays a much greater antiquity than they really 
possess. The celebrated Thumierbuch asserts that some such sports as the tourna- 
ments of a later time were practised in the tenth century in Germany, and an 
ample account is given of a number of instances during that and the succeeding 
centuries ; but they really belong to apocryphal literature, and there is no warrant 
for supposing that tournaments were known in the empire till the early part of tho 
twelfth century. The custom may have been somewhat earlier in France, where it 
is alleged that the laws which governed this mimic warfare were compiled about the 
middle of the eleventh century. We can hardly assume the complete correctness of 
the statement; much less the ridiculous assertions of Yulson de la Golombidre that 
the first tournament was held by Charles the Bald in 870. In fact, there is little 
reason to believe that the sport came into existence till the return of the warriors 
from the first Crusade. The practice of tilting, and of engaging in mimic 
encounters, was a portion of the military life of the Arabs, and the men of the 
West were not slow to adopt it. We may therefore take the period of 1100-1120 
as a starting-point in the history of tournaments in Europe. They had become so 
frequent and so dangerous before 1179 that the Lateran Council of that year 
included in its decrees a prohibition of tameamenta. The custom was evidently 
regarded as a pernicious novelty ; at least, one without the sanction of long and 
general observance. Its condemnation by the Church had little effectual 
validity. The bearing of distinctive escutcheons had come into use towards the 
middle of the twelfth century, and the concourse, at various centres, of warriors 
returned from the Holy Land, wearing shields and surcoats painted with gallant 
symbols, helped to render the ordinance of the Council a dead letter. With the 
opening of the thirteenth century, the flourishing period of tournaments may be 
said to have begun; and from the beginning of the fifteenth oentmfy their 
celebration gradually diminished. 
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The Fabliaux^ short stories in verse^ chiefly devoted to the gayer side of thi 

life of chivalry^ began to be nnmerons towards the end of the twelfth centon, 

They were sung with musical accompaniment by wandering trouveres and junglei!, 

the successors of the older minstrels who had chanted only war-ballada. Many of tb 

fabliaux-singers were themselves knights of distinction^ who, like Tristan, knew lev 

to compose lays and to touch the harp with musical skill. Throughout the romas^ 

upon that famous hero, his surpassing merits as a minstrel are dwelt upon vii: 

frequent praise. In the Fabliaux, which became the favourite form of literan 

composition among trouveres and troubadours in the thirteenth century ( — all knov: 

by their names, while the large prose romances were being compiled by anonymoo: 

writers from the chivalric poems of the eleventh and twelfth centuries), the breyb 

of the matter led necessarily to a greater inventiveness and variety, and to the p^odQ^ 

tion of certain graces of style and manner which had been unknown before. Frendt 

critics are accustomed to refer the earlier fabliaux to the eleventh century, bnt ii 

is an exaggeration. The Ima of the eleventh and twelfth centuries (ont of wliiel 

the great prose romances were constructed) differ in their character from tie 

lighter fabliaux of the thirteenth. Marie, called Marie de France, who wrote L? 

poems about 1220, combined the two sorts of lais, and was one of the most remart 

able personages of her class. She seems to have translated at first-hand froc 

English — her Ysopet (or ^sopian Fables) being professedly from a pre-existin? 

English version — ^but chiefly from Breton, out of which she rendered the Tristw 

stoiy of Ohevrefoil, the Arthurian Lanval, and many others. Most of her cozDpc- 

sitions were pure fabliaux. The popularity of the fabliaux everywhere served tc 

extend the domination of the French language, which became familiar even to tie 

upper classes in North Italy. The influence of those stories upon early Italia: 

literature is to be seen in the creation of the Cento Novelle, and of Boccaccio's 

masterpiece. The long chain of prose novels in Italian during three centuries znsf 

be considered as the direct offspring of the French verse fabliaux. 

The Boman de la Bose, written in the second halE of the thirteenth centnrj) 
is an allegorical poem, which led the way to many works of similar kind, dealing wit!) 
abstractions treated as interlocutors in a dramatic vision. It was an advance upon 
the older conception of " speaking Animals '' which had accompanied the Msopssi 
Fables into Western Europe, which entered into the fabric of the Fox-romance^ and 
which had fascinated hearers and readers for thousands of years. Apologues, moraIi££<i 
fables, and proverbs, also gave rise to a sort of converse literature in the shape of 
sermons illustrated with tales, like the Gesta Bomanorum; and led to a grotesque 
school of fiction, of which the latest medieval development was the coarse stoiy^ 
Eulenspiegel. The curious history of the Seven Sages may be referred to here, tf 
its great antiquity and direct Eastern derivation brought it at all times into clos0 
association with the apologues. 

The production of national ballads and of romantic chronicles was continnoofl 
throughout the Middle Ages. In Spain, the fate of the Infantes de Lara, the deeds 
of Count Feman Gonzalez, and of the Cid, were sung in rhyme as far back as the 
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twelfth centtiry^ and in the thirteenth the famous Chronicle attributed to Alfonso 

el Sabio incorporated the traditions and history of the Peninsula in a form out of 

which many chronicles and ballads were evolved during two centuries and more. 

There is nothing finer and more stirring in all ballad Hterature than many of the 

popnlar romances which were collected in the printed Bomanceroa of the sixteenth 

century. The Scottish ballads are the nearest parallel in other European 

languages. The Spaniard did not easily take to Bomances of Chivalry like his 

northern neighbours; the first specimens were simply imitations or translations of 

the Arthurian and Carolingian tales^ made in the thirteenth century. Even the 

original Amadis, which appeared in the middle of the fourteenth century^ was 

probably much liker to a French model than it afterwards became ; and the Oliveros 

y Artus of the same period was similarly a work in which there is little beyond the 

language of distinctively Spanish character. The first romance of chivalry which 

Spain can claim as wholly her own was Tirant lo Blanch^ written in 1460 by 

Johannot Martorell. It was in the Yalencian language^ and must therefore be 

regarded as less purely Spanish than the CastiUan Amadis which^ in its final 

form^ appeared in 1508. Out of the Amadis grew the entire line of Spanish 

romances of chivaliy, all marked with a certain national type, and all lacking the 

simple unafFectedness of the early French stories. Between 1508 and 1545 they 

were published in original editions ; and reprints were brought out almost down to 

the very year in which Don Quixote put an end to them. Although only the first 

Amadis and a few of the sequels come within our medieval limit, yet it has been 

thought well to give the Spanish Bomances of Chivalry a place here, and to include 

likewise the first edition of the Quixote. 

Germany during the Middle Ages produced a good deal of chivalric romance 
but, as in Spain, it was chiefly imitated or translated from French originals. One 
of the most noteworthy examples is the Partzi&l of Wolfram von Eschenbaoh, 
which was written in rhyme about 1210, and which possesses a peculiar interest, 
since no fragment has survived of the French work from which it was professedly 
translated. 
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I. BOOKS ON MEDIEVAL LITERATURE. 

1 Gloustok (W. a.) Popular Tales and Fictions, tbeir migrations and trans- 

formations, 2 vols, small 8vo. (pub. 25«), hf. bd. uncut 1887 15 

2 FEBRABIO (GKnlio) Stobta ed Analisi deoli Antichi Bomanzi di 

Gayallebia e Dei Poemi Homanzbschi dItalia, 3 vols. 1828 ; Appen- 
dice: Bibliogbafia dei Bomanzi (opera del Gonte Melzi), 1829; 
together 4 vols. roj. 8vo. laboe papeb, plates tUumtnated in gold^ silver 
and colours, half red morocco extra^ uncut^ top edges gilt, by F, Bedford 

Ifi^no, 1828-29 6 

3 La Gubne de Sainte Palate, M^moires snr Tanoienne Ghevalerie, 4to. old 

French red morocco, gilt edges (Paris), 1763 1 16 

3* translated from the French (by Snsannah Dobson), 8vo. calf 1784 7 6 

4 M^BAT (Antony) La Vie an Temps des Gonrs d' Amonr : croyances, usages, 

et mcBors intimes des xi-xiii Si^cles, d'apres les chroniqnes, fabliaux, 

etc. 8vo. sd. Paris, 1876 12 

An extremely oarioae and interesting book. The author regrets (in his olosing 
pages) that a foolish act of Edwa^ III put an end to the nse of the French language 
in England. But for that act, the one tongue would now be spoken in France, 
England, and the United States ! 

5 [Lbnglbt du Fbesnot] De TUsage des Bomans . . a^ec nne Bibliotheqne des 

Bomans, par Gordon de Percel, 2 vols. 12mo. old French calf gilt, with 

the Arms of the Marechal de Montmorency on the sides Amsterdam, 1734 16 

6 le mSme onvrage, 2 vols. 1734 — L'Histoire jnstifi6e contre les ^ 

Bomans, 1735~together 3 vols. 12mo. old French calf gilt ib. 1734-35 1 9 

The second volume of the Viage consists entirely of a classified list of Bomanoes 
and Novels, with short remarks, followed by an alphabetical index. 

7 BAYNGUABD (Fran9ois J. M.) Ghoix des PoisiES originales des Tronba- 

donrs . . . 6 vols. 1816-21 5 Lexiqub Boman ... 6 vols. 1838-44 ; together 
12 vols. 8vo. red morocco extra, gilt edges ; lettered on the back as a present 
iation copy in 1841 from King Louis Philippe to Mr. Standish-Standish 

Pam, 1838-44 18 
GoMTEKTS. Ghoix, Vol. I : Origine de la langue, Grammaire Bomane avant Pan 
1000, Grammaire de la langue des Troubadours (depuis 1000) ; II : Des Troubadours, 
Des Cours d' Amour, Monuments de la langue depuis 842 ; UI-I V : Choix des Po^es ; 
V : Biographies et Fragments ; VI : Grammaire compar6e des langues de TEurope 
Latine. Lxxiqux, Vol. I: Beoherches philologiques, B^um6 de la Grammaire 
Bomane, Nouveau Ghoix de Poesies ; II-V : Lexique ; VI : Appendice, Vooabulaire. 

8 WABD (H. L. D.) Gatalogne of Bomances in the Department of MSS. of 

the British Mnsenm, Yol. I (all published), roy. 8vo. pp. xz and 955, 

cloth Bntish Museum, 18SS 12 6 

A masterly work of description and arrangement ; treating on the classical, the 
Arthurian, the Garolingian, and miscelluieous Bomances, with literary and philo- 
logical notes of great value. — The second volume will deal with collections of Tales. 

9 Wright (Thomas) Essays on subjects connected T^ith the Literature, 

Popular Superstitions, and History of England in the Middle Ages, 

2 vols. sm. 8vo. cloth 1846 10 

9* Essays on archeeological subjects, and on various questions connected 

with the history of Art, Science, and Literature in the Middle Ages, 

2 vols. sm. 8yo. plates after M8S., and woodcuts, doth 1861 15 

II. MEDIEVAL ART AND PAGEANTRY. 
1. Armour, Arms, Costume. 

10 Catilooo (por Martinez del Romero) de la Beal Armeria (de Madrid), 8to. 
lOplatei of armourer't marlu, Spanith moroeeo giU, by Bivien 

Madrid, 18&i, 9 
1 
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11 Demmin (Angnste) Illnstrated History of Arms and Armour, translated bj 

C. C. Blaok, 12mo. nearly 2000 woodcuts, doth 1877 5 

12 DU SOMMERARD (Alexandre) Lbs Arts au Moybn Agb 
en ce qui conceme principalement le PalaiB Romain de 
Paris, rH6tel de Cluny issu de ses ruines, et les objets 
d'Art de la Collection classde dans cet H6tel, 510 beautiful 
plates many of which are illuminated in goldj silver and 
colours^ oner the mediceval originals^ comprising Monu- 
ments, FuRNiTORB, Sculptures, Paintings, Missals, 
Jewellery and Costume, in 4 vols, imp, folio; with 
descriptive text, 5 vols, in 3, royal 8vo. — ^together 7 vols. 
elegantly bound in green morocco exbra^ with broad gilt 
borders^ from the Perkins library Paris^ 1838-46 105 

The plates in this copy are arranged according to subjects. 

IS -^— the same, 510 plates in 5 vols. imp. folio; with 
descriptive text, 5 vols, royal 8vo. — together 10 vols. 
elegantly bound in citron morocco extra^ toiih broad tooled 
borders^ etc. a very fine copy Paris^ 1838-46 125 

14 DTT SOMMERARD (Alexandre) les arts ait Moteh Aoe en ce qni conceme 

principalement le Palais Romain de Paris, I'Hdtel de Glnny issu de ses 
mines, et les objets d'art de la collection classte dans cet h6tel, 5 vols. 
8to. of text, and 2 vols. roy. folio of 402 flaies (i.e. tiiU^ 'portrait^ and 
Album, Series 1-X, each consisting of 40 plates) ; uniformly hound in 
hf. russia gilt Paris, I838(-46) 16 

Originuly an Atlas of 108 plates was ezeoated to aooompany the text, bat the 
Album was afterwards projected as an extension and amplifioation of the same plan. 

15 LES ARTS AU MOTEN AQB : the Original Atlas of 108 plates coloured 

AND ILLUMINATED, representing objects of Fwmiturep Sculpture, Arms^ 

Miniaiure-painting, Marqueterie, Metal-work, Ivory ^carving, Faience, etc. 

in 1 vol. roy. folio, broum morocco, gilt edges Paris (1888-40) 12 12 

This was prodaoed under the autiior's personal oare and is one of the earlier 
copies of the issue. 

16 OROSE (Francis) Military Antiquities, respecting a History of the English 

Army, from the Conquest to the present time, 2 vols. 1786— Treatise 
of Ancient Armour and Weapons, by Francis Orose, 1785 — ^together 
3 vols. 4to. fine impressions of the numerous plates ; russia 1785-86 2 8 

16» jiew edition, with material additions and improvements, 3 vols, in 2, 

4to. with the same plates as tlie preceding edition; gilt russia 1801 2 10 

17 TreatiseonAncientArmourandWeaponB,4to.50 |7Za^,oMcaZf 1785 1 

18 HEFNER- ALTBNE OK (J. H. von) Trachten des christlichen Mittel- 
ALTERS, nach gleichzeitigen Kunstdenkmalen . . 3 vols. sm. folio (imp. 
4to.), Fine Paper, with 420 magnificent plates, mostly illuminated by 
hand in gold, silver and colours, in exact reproduction of the medicBoal 
originals ; superb copy in red fMrrocco extra, top edges gilt, by Bedford, 
from Lord Crawford's library Mannheim (und Frankfort), 1840-54 30 

19 Costume du moten-age ghrIStien d'apr^ des monuments contem- 

porains, 3 vols. sm. folio. Fine Paper, 420 plates illuminated in gold, 
silver and eolowrs ; red morocco extra, gilt edges, by Leighton 

Manheim (et Francfort), 1840-54 40 
Notwithstanding that the text of the latter copy is French, the work of the 
eolourist and illuminator is even superior to the careful elaboration of the German 
copy. It is evidently one of the earliest issues, produced under the special super- 
vision of the learned author. 

Hefner's ^rand publication was the first Illustrated scientific work upon Costume, 
and still remams superior as an authority to ahnost evezy book which treats upon 
the subject ; vis. Arms, Ornament, and Costume, civil and eeolesiaBtical, from the 
lunth century to the end of the sixteenth century. 
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20 HEFNER. ALTENECK, Costume du Mojen-Age Chretien, 8 vols. am. 

folio, Fine Paper^ 420 plates^ not eolowed^ hf, red morocoo gUt, giU tops, 

uncut, by Bedford 1840-54 7 10 

21 LEGOMTE (H.) Costnmes civile efc militaires de la Mooarchie Francse. 

depuis 1200 josqu'^ 1820, folio, 280 coloured plates, vellum Farts, 1820 5 

The complete book had 380 plates, of which the last hondred were devoted to 
the period from 1790 to 1820. In this copy, the series ends with 1789, and con- 
seqnently inolndes all that would be of interest in this catalogue. 

22 LEITNER (Qaiiin) WaffesBammlnng des oflterreichisohen KaiserhausoB 

im K. K. Artillerie-Arsenal-Museiim in Wien, roj. folio, 68 fine plates 
containing representations of numerous objects ofArmotMr ana Arms now 
preserved in one of the best historical Armouries in the v)orld ; hf. green 
morocco, gilt top, uncut Wien, 1866-70 6 6 

23 LITTA (Pompeio) Famiglie celebri Italiane: a series of Pedigrees vfith 

thousands of engravings of Antiquities, Medals, Sculpture, and Paintings, 
THE Portraits BBAimruLLT coloured and all thb escutcheons 
EMBLAZONED ; complete from the beginning to Dispensa 168 ; forming 
9 vols, folio, hf red morocco, uncut, and dispense 157-168 in a portfolio 

IftZano, 1819-74 50 
This is of the original issue, and coloured under Coxmt Litta's sapervision. 

24 Madrid. LA ARMERIA REAL, on Collection des principales pieces de 

la (Valerie d'Armes anciennes de Madrid; dessins de Gaspard Sensi, 
tezte d*Achille Jubinal, 2 vols, in 1, imp. folio, 62 woodcuts and 80 
magnijicent plates, richly coloured and illuminated ; hf. niorocco gilt, gilt 
edges Pam (1840) 10 

A collection of the highest interest, embracing some of the finest and most 
onrions examples of Armour, Weapons, Harness, Military Costume, and Banners, 
fabricated in the fourteenth, fifteenth, and sixteenth centuries. 

25 MERCURI (Paul) Costumes historiques des xiii, xit, et xy Siides, 

extraits des monuments les plus authentiqnes de peintnreetde sculpture, 
avec nn texte par Gamille Bonnard, 2 vols. impl. 4to. 200 plates beaU' 
tifuUy coloured, many of them heightened with gold ; hf. morocco, ailt 
tops, uncut Paris, 1845 7 10 

This is the identical first complete edition which had been produced in Paris in 
1829 ; the date of 1846 simply records that the title-page was reprinted then. 

It is an excellent book, one of the first works of its kind based upon a sound 
system. The execution of the plates is yeiy good. 

26 MEYRICK (Samuel Rush) a critical enquiry into ANCIENT ARMOUR, 

as it existed in Europe^ but particnlarlj in England, from the Norman 
Conquest to the reign of Charles II, with a glossary . . 8 vols, folio, the 
author's original edition, with 80 plates, over seventy of which are 
coloured and illuminated in gold and silver, the historiatea initials also 
illuminated'; morocco super extra, gilt edges 1824 14 14 

26* another copy, coloured, but only the initials illuminated, hf. bd, 

uncut 1824 9 9 

27 the same, second edition, corrected and enlarged, 3 vols, folio, 81 

plates mjost of them coloured and illuminaied, and with illuminated 

initials, hf. red morocco, gilt edges ^ 1842 12 12 

In this edition a frontispiece was added, and a few corrections made. 

28 Engrayxi) Illustrations or antibnt Armour, from the collection 

(of Llewelyn Meyrick) at Goodrich Court, Herefordshire, from the 
drawings and with the descriptions of Dr. Meyrick by Joseph Skelton, 
2 vols, folio, portrait and 154 plates, hf calf, H. TT. PickersgilVs sub' 
scription copy Oxford, 18S0 3 10 

28* the same, India proof impressions of the plates, hf. vellum 1830 6 10 

29 new edition, 2 yob. f oUO| hf. r^ morocco extra, gilt edges 1854 4 14 Q 
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SO MONTFAUCON (Bernard de) MoniuneiiB de la Monarchie Fran^oise qu 
comprennent Tliistoire de France aveo les figures de chaqae regno que 
rinjnre des terns a epargn^es, 5 vols, folio, 247 jvM plates, containing 
many hundreds of engravings from andent monuments, pictures and hooks, 
forming a pictorial and chronological history of Oostums in France; old 
calf Paris, 1729-33 8 10 

31 tbe same, a beautiful copy in olive morocco extra, gxU edges, with the 

arms of Madame Victoire de France (daughter of Louis XV) 1729-33 63 

32 the same, 5 vols, labgb papxb, fine impressions of the plates, calf 

Paris, 1729-33 10 10 

32* Tkresor des Antiqnitez de la Cooronne de France, 2 vols, folio, the 

247 plates of Montfaucon impressed separately under the above title, with 

no text beyond a title and list of contents; calf La Haye, 1745 1 10 

33 MnSl)E DES ARMES rares, ancienes (sic) et orientales de sa Majesty 

I'Emperenr de tontes les Rnssies, roy. folio, 78 large and fine lithographs 
on India Paper, with descriptive text, hf, green morocco 

Garlsruhe, Veltin (? 1850) 5 
The plates are lithographed by Asaelineaa after deaigns by Bookfitahl, and give 
representations of some splendid examples of Armour. 

34 RAGINET (A.) lb costume histobique : iypes principanx da vStement et 

de la parare rapproch^s de cenx de I'int^rienr de Thabitation dans tons 
les temps et chez tons les penples . . 6 vols, folio, with 300 plates tZZtf- 
minated in gold, silver, and colours, and 200 plates in monochrome ; in 
the original 20 livraisons, in cloth portfolios Paris, 1888 20 

The most oompr^ensive, as well as the most soientifio of all Ulostrated works 
upon Oostome. 

34*Beibisch (Friedrich Martin von) Der Bittersaal: eine Geschichte des 
Bitterthnms historisch beleuchtet von Franz Kottenkamp, oblong 4to. 
62 plates finished in gold, silver and colours, cloth Stuttgart, 1842 1 4 

niustrating the arms, armour, costmne, and military machines, of four oentmies 
of Knighthood ; tournaments, judioial combats, and warlike exercises. The plates 
are chiefly copied from contemporary MSS. 

35 BsALE ABMBfiiA Di ToRiNO, roy. folio, 64i fine photographs of suits and pieces 

of armour; hf. morocco g%lt Venezia, Ongania, 1880 2 2 •) 

All the armour described in this volume belongs to the most elaborate and 
splendid specimens of the fifteenth and sixteenth century ornamental work, with 
designs attributed to great artists. 

86 BITTEBLICHE BEUTTEB-KUNST, darinnen ordentlioh begriffen wie 

> ma znvorderst die Bitterliche vnd adeliche Ybung der Bentterej . , 

beides in schimpff vnd emst . . gebrauchen vnd vnderscheiden moge 

. . . dnroh den edlen gestrengen Herrn L. Y. C, sm. folio, wanting six 

leaves in the second part, but containing nearly 200 fine woodcuts 

(which includes a large folded leaf of a Tournament), comprising some of 

Jost Amman*s best designs engraved by L. F, and M, F, ; russia extra, 

' giU edges Franchfurt am Mayn, Sigmund Feyrabend, 1584 10 ^ 

A most attractive set of pictures, displaying Knights and otner warriors in 

multifarious costume and armour, engaged in various chivalrous or militaiy exercises, 

always on horseback. 

37 SCHRENCKH (lacobvs) Avovstissimobvm Ihperatobvm, sbbenissihobvh 
Beqvh, atqve Abghidvcvm, illvstbissimobvm Pbingipum, Gomitum, 
Baronnm, Nobilinm, aliommq ; clarissimorom viromm . . . verissimra 
imagines . . . qvorvm Abma, avt integra, avt horvm partes, qvibvs 
indvti vsiqve adversvs hostem heroica facinora patrarvnt ... in celebri 
AmbrosiansQ arcis Armamentario . . conspicinntor . . . roj, folio, 126 
Historical Portraits, engraved on copper, of the most celebrated men in 
Europe in the fifteenth and sixteenth century, all in full abmoub, by 
F. A, Fontana from the designs of Bom, Oustodis ; every page enclosed 
foithin elegant borders; calf neat Oeniponti, 1601 10 10 
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38 ScHRENCKH, Aygvatissimorvm Imperatorvm . . . Imagines, roy. folio, fine 

copy %n old brown moroceo 16Ul 16 16 

With four duplicate plates, which increase the number to 130. 

39 the same, fine copy in old gilt russia 1601 17 17 

With the bibliographical essay of Sir Stirling Maxwell, inserted by Gibson Craig. 

The interest of the volume consists chiefly in the circumstance that it is a 

collection of true portraits of distinguished men, with their biographies ; but it may 

also be regarded as a gallery of iirmour and Arms during tne first half of the 

sixteenth century. 

40 SHAW (Henry) Illuminated Obnaments of the Middle Ages, from the 

Sixth to the Seventeenth Centmy. Selected from Missals, Mannscripts, 
and early printed books, 59 plates^ with descriptions by Sik Frederick 
Madden, Keeper of the MSS. in the British Mnsenm, impl. 4to. large 

PAPER, THE plates HIOHLT FINISHED IN OPAQUE COLOURS, AND HEIGHTENED 
WITH GOLD IN EXACT IMITATION OF THE ORIGINAL MSS. impl. 4to. 

hf.hd. 1833 6 6 

41 the same, large ?apeb, morocco gilt edges 1833 7 7 

The Large Paper "Blumiaated Ornaments," and the Large Paper ** Dresses and 
Decorations,*' are the grandest hooks which Mr. Shaw ever produced. 

42 Specimens of Ancient Furniture, drawn from existing authorities, 

with descriptions by Sir Samuel Rush Metrigk, 4to. toith 74 copper^' 

plate engravings (pub. £3. 3«), morocco back^ uncut 1836 110 

43 -— the same, large paper, impl. 4to. with all the plates extra finished 

in COlonrB (pnb. at £10. 10«), morocco hack^ uncut ^ £4. 4a \ or, morocco 

extra 1836 5 5 

44 Dresses and Decorations of the Middle Ages, from the Seventh to 

the Seventeenth Centuries, with historical Introduction and descriptive 
Letter-press, 2 vols, in 1, impl. 8vo. 94 very fine plates and numerous 
initial letters containing curious and singular ornaments^ beautifully 
coloured by hand, with many woodcuts^ half bound red morocco, gilt 
edges 1858 4 4 

45 — ^— the same, 2 vols. impl. 4to. large paper, the impressions and the 

colouring executed with special care, and the colouring relieved with gold 

(pub. £21.) V- ^* ^843 14 

46 the same, large paper, half morocco, gtU edges 1840-43 15 15 

47 Alphabets, Numerals, and Devices of the Middle Ages ; selected . . 

from the finest existing Specimens, 4to. with 48 plates, 26 of them 

coloured (pub. at £2. 2«), cloth 1845 1 10 

47* the same, large paper, impl. 4to. the coloured plates very highly 

finished and heightened with gold (pub. at £4. 4«), half bound 1845 3 3 

48 Decorative Arts of the Middle Ages, exhibiting on 41 plates and 

numerous beautiful woodcuts choice Specimens of the various kinds of 
Ancient Enamel, Metal Work, Wood Carvings, Paintings on Stained 
Glass, Venetian Glass, Initial Illuminations, Embroidery, Fictile Ware, 
Bookbinding, etc. ; also elegant Initial Letters to the various descrip- 
tions, imperial 8vo. soms of the plates in gold and colours, half moroceo, 

uncut, £3. 3s; or, morocco, gilt edges 1851 4 4 

49 the same, large paper, some of the plates coloured, £4. 4«; morocco 1851 5 

50 the same, large paper, impl. 4to. with the whole of the plates 

(including the engraved capitals) coloured in the highest style (pub. 

At £8. Bs), cloth, uncut 1851 6 6 

51 Hand-Book of MediaBval Alphabets and Devices ; being a selection 

of 20 plates of Alphabets, and 17 plates of original specimens of Labels, 
Monograms, Heraldic Devices, etc. not heretofore figured ; in all 37 
plates f printed in colours, impl. 8vo. (pub. at 150 » ^^ ^^^^ ^^^ 5 



18 BERNARD QTTAIIITCH*S CATALOGUE OF 

52 Shaw's Handbook of the Art of Dlamination as practised during the Middle 

Ages, impl. Svo. 16 large separate plates of MiniatwreSf with Initial 
Letters and Ornaments^ and 12 full-page illustrations in ooUmrs (pub. at 
£1. Is), doth 1870 10 

53 STBUTT (Joseph) Dussss Axo Habits of the English, from the 

establishment of the Saxons in Britain to the present time, new 
and greatly improved Edition, bj J. B. Planche, 8 vols, royal 4to. 
wiih 153 engravings^ taken from the most authentic sources, chiefly MB8» 
with the plates colouredi half hound morocco^ uncut, top edges gUt 1842 6 6 

54 Begsl and Ecclesiastical Antiquities of EngUmd, containing the 

most authentic Representations of all the English lufonarchs from 
Edward the Confessor to Henry the Eighth ; together with many of 
the Great Personages that were eminent under tiieir several Reigns, 
taken from coeval Authorities, new and greatly improved edition, by 
J. R. Planch^ royal 4to. 72 engravinas^ carefully copied from ancient 
Manuscripts^ Monuments^ etc. OOlonred, half morocco, uncut, top edges 
gOt 1842 3 3 

55 STRUTT'S Works: a complete set of the original 

editions, in 14 yols. 4to. w^ 561 plates (ofwhdch 191 are 
coloubbd), a beautiful collection^ uniformly bound in oUve 
morocco extra^ giU edges^ by Hiviere 1773-1810 100 

CoNTiNTS : Reffal and Ecclesiastical Antiquities, 1773, QOplatee; 
second edition of the same work, with Supplement, 1793, 72 plates ; 
Horda Angel-Cynnan, Complete Views of the Manners and Customs 
of the inhabitants of England, 3 vols. 1775-76, 167 plates; Chronicle 
of England, 2 vols. 1777-78, 42 plates; Biographical Dictionary of 
Engravers, 2 vols, bound in 4, printed on one side only on wriHng paper ^ 
1785-86 ; Complete View of the Diiass and Habits of the People of 
England, 2 vols, fine paper, 1796-99, 152 coloured plates; Sports and 
Pastimes of the I'eople of England, fine poper^ 1850, wiih the 39 plaiw 
in duplicate, plain and coloured. 

56 YALTURn (Roberti) de Re Militari Ubri xii, sm. folio, 82 heaiuUfut toood- 

cM,is of warlike operations and military engines; red mmoooo etBtra, gUt 
edges lohannes e» Verona, 1472 80 

The first edition of the work, and the first book printed at Verona. 

57 — — -^ Fol, 1 : Opera de facti e precept! militari . . tradvcta in wlgar 

• . At end: Di Roberto Valtnno di Arimino opera de lute 
militare finisse trftslata per • . . miser Pbulo Ramusio de Arimin'o 
. . small folio, with about 90 curious and weU-eBsecuted woodcuts, copies 
of those in the first edition ; a few leaves stained, large copy, veLlwn 

• • Ipressa cu vndustria di Bonin di Boninis da Bagusi ila 
Mctgnifica Oita di Verona . . Mille e quatrocento 

IxxxUi . . (1483) 6 6 

58 — — another copy, sm. folio, the first three leaves mended, red morocco eastrck, 

gUt edges, by Derome lejeune 1488 10 10 

59 yiOLLET-LE-I)nC,Diotionnaire raisonn^ du Mobilier Fran9a]8 de TEpoque 

Carlovingienne i la Renaissance, 6 vols. 8vo. with many hundreds of 

plates and woodouts, hf. calf neat Paris, 1858-75 10 10 

60 -^— the same, labob papbb, 6 vols. roy. 8vo. hf red morocco, gilt tops, 

uncut 1858-75 17 10 

The two Tolnmes devoted to Oostume, and the two of Arms and Armour, are so 
arranged and so carefully and completely worked out as to fbrm the most sdentifio 
and anthoritatiTe work upon the snoject. 

61 WILLEMIN (N. Z.) Mokuh eks Fbakqais nd^nrrs, pour servir A I'Histoire 

des Arts, des Costumes civils et militaires, Armes et armures . . classes 
ohronologiquement et acoompagn^s d*un teste historique et desctiptif, 
par Andr6 Pettier, 2 vols, folio, 300 plates, mast of them coloured; 
a water*stain at ihe beginning of VoU 1; hf rid morocco, gilt 
edges Paris, 1825-39 10 
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62 WiLLiMiir, MonnxneiiB Fran^ais In^ts, 2 Tola, folio, ulbge pafxb, hf. calf 

1806-89 12 
Both the ftboTe copies exhibit fine original ooloorixig. The book was begun in 
1806, bat the antiior died in 1888 before it was completed. The chronological arrange- 
ment had been previonsly begun by M. Potier, who issued Vol. I complete in 1826, 
and completed the second Yolume in 1889; There exist copies in modem colouring 
which should be avoided. 

2.— Pictured Tapestries. 

63 JT7BINAL (Achille) lss AKCiSNinis tapisssbies HiSTOBiiES, ou collection 

des Monnmens les plus remsrqnablcs do ce genre qui nous soient resits 
dn Mojen-Age . . gravnres d*apr^ les desflins de Victor Sansonetti, 
2 vols, in 1, oblong imp. folio, 12S,^ne pkUetf proof impresstotis on India 
paper. Ids. Paris, 1838-39 10 10 

64 les mdmes, 2 yols. oblong imp. folio, Papieb ds Chinb (one of ten 

copies only printed on that paper), with 123 plates BSAuriruLLT goloubbd 

hf, red morocco. Lord Londeshorough^s copy 1838-39 31 10 

Sixteen different sets of ancient tapestry, worked in colours with picturesque 
designs, and forming a rich treasury of illustrations of medisyal aims, armour, and 
costume. Among them is the famous Bayeux tapestry, which represents the Norman 
Ocmquest of En^and ; the best edition of which is the section of Jubinal devoted 
to it. 

Copies in this state (papier de Chine, with coloured plates) were published at 
1640 francs. 

65 PABIS (Louis). Toilks Peintks bt Tapissbbibs db la villb db Bbims, 
on la mise en sc^ne dn ThMtre dee Confreres de la Passion ; planches 
dessin^ et grav^ par Gasimib Lbbebthais ; Etudes des Mjst^res et 
Explications historiques par Louis Paris, 32 large plates, with a 

DUPLICATE 8BT in COLOTTBS, and 28 of the OBIOIKAL DBAWINQS in COLOUBS, 

2 yols. in 1, 4to. and 1 vol. atlas folio, mottled morocco extra, with joints, 

gilt hacks, and broad ailt borders, ailt edges Paris, 1843 24 

The text is a very full account of the miracle-plays, and contains copious selec- 
tions from the works themselyes, so as to exhibit the plot and development of eacdi 
drama in series of extracts linked by short descriptions. 

66 Toiles Peintes et Tapisseries de la ville de Beims, 32 large ooloubbd 

PLATBS, 1843 — Tapisseries histories : a set of 111 plates from JubinaVs 
collection (a great number of them beautifully coloured, and including 
the Bayeux Tapestry) — in 1 vol. imp. fouo ; with the text of Louis 
Paris' work divided into 2 vols. 4to. bds. 1843-(67) 10 10 

67 BEDiS. Tapisseries de la CathMrale de Beims : histoire du Boj Glovis 

(xY Si^le) histoire de la Yierge (xvi Si^le) . . . reproduction en 
h61iogpravure . . texte par CL Loriquet, square folio (pub. at 100 fr.), 
20 beautiful plates, in portfolio Beims, 1882 1 16 

68 BATEUX-TAPESTBT, 17 j^laies coloured, roj. folio size 

Society of Antiquaries, IQld-Sia 4 

3.— Heraldry and Knighthood- 

69 [BONNOB (Honor6 de)] Labbbb dbs Bataillbs, small folio, I(ttrt0 

gtrii^UpM, 154 leaves, 34 lines per page; numerous large woodcuts, some 

of thmn xylographic ; the preliminary leaf (which contains nothing but the 

three words of intitulation) added in facsimile ; red morocco extra, gilt 

edges, by Bedford Paris, Anthoine verard, 1493 18 

An interesting treatise on arms and chiyalry, general and partioolar warfare, 
jndioial dnels, and kindred matters, written about 1870, and dedicated to Charles Y. 
In the impression the King's name is altered by a blnndnr to Charles Yin. 

70 Blasok des Armouries des Chevaliers de la Toison d'Or, sm. folio, MS. 42 

leaves, beautifuUy tricked in colour with the arms and names of the 
Knights assembled at each successive session, 14iS6'l&b9, altogether about 
150 coats of arms; in a parchment cover, lettered on the back ** Armas de 
loB Caballeros de la Orden " Written probahly at Antwerp about 1&6& 8 8 
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71 [CHRISTINE DE PISAN] Lbs gbnt htstoibks de tbote . . . sm. 4to. 

lettres goti^ques, with about 100 curioua woodcuts; oUve morocco extra^ 

gilt edges, by the elder Derome Paris, Philippe Le Novr, 1522 16 

Gnyon de Sardiere's ftotograph appears on the title and tlie laflt leaf. 

From the preliminary epistle in verse, in which the author dedicates her book to 
lionis d*Orl6an8, son of Charles Y, we learn that she was ** femme ignorante de 
petite estature," that her name was Chrestienne, and that her father Thomaa de 
Fizan, of Boulogne, had been one of Charles Vs councillors. 

72 DiGBT (Kenelm) The Bboad Stonb of Honour ; or, the True Sense and 

Pbactice of Chiyalbt, in 4 Books : — Godefbidus, 1 vol. ; Tancbedus, 
1 Tol. ; MoBUS, 1 vol. ; and Oblandus, 2 vols. ; — together 5 vols, post 
8vo. (pub. at £2. 12« 6d), cloth 1876-7 2 2 

72* the same, large papbb, 5 vols. Svo. hf, morocco^ top edges gilt^ oui 

of print 1876-7 5 5 U 

** Mr. Quaritch deserves the best thanks of all lovers of chivahy for this new 
edition of Mr. Digby's well-known and most interesting book. ' Well known,' we 
mean, to students and to those who do not think their hours misspent in the perusal 
of books which rather minister to a devout life than to worldly thoughts and the spirit 
of pride. 

** For Mr. Digby is one of the few writers who convey a moral and a saintly lesson 
without preaching a sermon ; one of the few companions who know how to suggest 
^ood and useful thoughts without fatiguing the mind by too constant a strain upon 
its powers. He is one of those who feel the words of Horace : — 

Si vis me flere, dolendnm est 
Primnm ipsi tibi." 

73 SONGE (LE) DTT YEBOIEB. [On a ii:] Cv commence lepmierKnre 

intitule le songe dn vergier : dn derc & dn cheoalier, small folio, Qotij^ 
btttr, the first leaf containing nothing but a large very fine woodcut, fine 
copy, large, dean and sound, old French calf giU 

Imprime [a I/yon"] par lacques maUlet, Ian mil. CCCO. 

quatre vintxetvnze . . (1491) 15 

The VKBT BABs FiBST EDITION of a famous'oook, which was written in 1377 to 
m ain t ain the rights of the crown against the papacy. The authorship is uncertain 
and disputed. 

Philippe de Maiaidres (who died in 1405) and Charles de Louviers, his oon- 
temporarvi are the two names usually selected nrom sevenkl claimants to the author- 
ship of this work. 

74 [Seoab (Sir William)] thb books or Honob and Abmes, sm. 4to. woodcuts 

of knights and others fighting duels, etc. fine copy in calf 

London, Bichard Ihone, 1590 3 15 

The dedication is signed by the printer, who has usually been regarded as the 

author ; but it is considered by we best judges that Sir William Segar was the writer. 

It has also been doubtfully attributed to Saviolo, on the strength of the fact that he 

extracted it pretty freely without aclmowledgment.— There are two title-pages in this 

X, differently set up and different in woxuing ; the less ample bearing a date, the 
t not. 

75 YvLSON Sieur de la Ooloubisbb (M. de) le Yraj Theatre d'Honnenr et 

de GhevaJerie ov le Miroir Heroiqve de la Noblesse, 2 vols, folio, 
frontispieces, portraits, plates, and vignettes, by Nanteuil, including iUuS" 
trations of the probation and attainment of knighthood, with scenes of 
tilting, tournament, and combat ; in a seventeenth century English bini' 
ing, with the arms of the Earl of Westm^eland on the sides Paris, 1648 4 U 6 

It beloi^ed to the second Earl, Mildmay Fane, in GromweU's time, and was pro- 
bably bound for him in the sixteen sixties. " Le seiU Dieu soit monprotecteur, W.,*' 
IB written on the fly-leaf in his handwriting. 

4.— Tournaments, Jousts, Combats. 

76 Kazimilian I. FBEYDAL. Des Kaisers Maximilian I. Tumiere nnd 

Mnmmereien, heransget^eben . • . von Quibin von Lsitnab, mit einer 
gesohichtlichen Einleitnng, stout roj. f olio^ 256 grand plates in helio* 
gravure, in foctmnle of the illustrations in the unpublished MS. (partly 
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in the Emperor Maximilian^ s own handwriting)^ hf, red maroccOy gilt top, 

uncut Wien, 1880-82 15 

This Bnperb volame is a companion to the Weiss Eunig, the Theaerdank (see 
post), the Triomph, and the Trimnphal Arch of Maximilian; but, ozilike those 
books, it was never engraved in the sixteenth century, with the exception of five 
blocks (in Borgmair's style) which are also reproduced here for comparison with the 
corresponding facsimile-drawings. 

The subjects are entirely drawn from the incidents of tilting, combating, dancing, 
pageantry, and masauerade, which took place during the wooing of Mary of Burgundy. 
It thus completes the cycle of illustrated works projected by and executed for the 
romantic Emperor. There is in it, however, no allegorical signification as in the others. 

77 MENESTRIER (Clande PrBn9ois) Trait6 des Tovmois, lovstes, Carrovsels, 

et aytres spectacles pvblics, 4to. fins vignettes in illustration of the 
subject and initials engraved with figures ; Colbert^s copy in red Tnorocco 
extray with his arms on the sides and his m^mogram in the panels on the 
hack Lyon, 1689 3 10 

With Bindley*s bookplate, 

78 PISTOFILO (Bonayentvra) il tornbo . . sm. 4to. frontispiece^ portrait, 

and 117 fine plates of knights in armour upon foot, in attitudes of parade, 
exercise, or defence ; red morocco super extra, gilt edges, hy B. Petit 

Bologna, 1627 8 10 

79 [RUEXNER (Qeorg)] Thubnibrbuch, Das ist: Warhaflfte eigentliche 

vnd knrtze Beschreibung, von Anfang, Vrsachen, Vrspmng vnd 
Herkommen der Thumier ... 2 vols, in 1, folio, numerous beautiful 
woodcuts by Jost Amma/n, fine copy in pigskin, with clasps 

Franckfurt am Mayn, 1579 6 

80 — the same, red morocco extra, gilt edges, hy Trautz-Bauzonnet 1579 7 10 

The bottom of the title is repaired, so that the letters of the date had to be added 
in facsimile. The facsimilist has made it M.D.Lxx.vin. 

The first volume of this edition is a reprint of Buxner's book, first published in 
1580 at Siemem, but with totally different woodcuts. The second volume is a con- 
tinuation, and describes the knightly sports of Maximilian's time. 

81 THE EGLINTON TOURNAMENT. Series of Views representing the 

Tonmament held at Eglinton Castle in 1839, impl. folio, 21 large 
coloured plates after drawings rnade hy Jam£S Henry Nixon on the spot ; 
and a descriptive text ornamented with illuminated initials ; hf green 
morocco, giU edges ^ 1843 3 16 

A striking presentment of picturesque folly. The enthusiastic text-writer declares 
that the scene carried the spectators back four hundred years: ** they beheld the 
realisation of the a^ of the Conqueror, of the Crusades, the fields of Agincourt and 
Cressy." — This is like the view which Adam enjoyed from a hill-top, of Samarcand, 
Mexico, Moscow, and Cuzco. 

5.— Illustrations in Books and Manuscripts. 

82 PSALTERIUM, cum Calendario ad usum Eboracensem, 

square folio, lllnTnlnated MS. on vellum, with 92 pictures 
of scenes from the Bible and the lives of the Saints ; old 
rough calf in a red morocco case 

Executed probably at Mendham Priory about 1170 800 

Galled the Hantingfield Psalter, because of two entries in the Calen- 
dar of the death of Sir Roger of Hnntingfield (about 1337) and of Lucy 
of Hnntingfield (about the same time). Mendham Priory was founded 
and endowed by successive members of this family, but the last Sir 
Roger died in 1337, and after the death of his son William, the large 
Hnntingfield lordships in Norfolk, Suffolk, Essex, Cambridge, and 
Lincolnshire, passed into other hands. 

This grand volume is a treasury of early English art such as can no 
longer now be found (with this single exception) out of the great public 
libraries. After the six leaves of Calendar (of markedly York charac- 
ter) 17 leaves follow containing nothing but pictures, two on each page, 
within light green, red, and blue archit'ectonic borders. These sixty- 
eight miniatures begin with the creation, and end with the life of 
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GliriBt, and are painted with remarkable care and finish on a partly gold 
ground. Three farther leaves of illnstrations contain twentj^fonr 
pictures (four per page) a little later in date and very much inferior in 
artistic quality. These represent scenes of saints' lives, and are chiefly 
interesting because they give a picture of Thomas k Beckett's martyr- 
dom, which had evidently taken place between the date of the original 
miniatures and that of the 24 additional ones which have a plain gold 
line border. Next follows a leaf blank on the recto, and on the verso 
containing an immense B of interlacing work within a border studded 
with rounds and ovals, like jewels. This is by the same hand as did 
the first 68 pictures. Within the B is the genealogical tree of Jesse 
with its usual figures ; the rounds and ovaJs contam various figures. 
Opposite to the d page is another containing the 14 lines which follow 
Beatus vir qui in gold capitals on alternating blue and flesh-coloured 
grounds. All the initials throughout the Psalter enclose grotesque or 
other figures or ornament of Anglo-Saxon type. 

Froisbart Illustrations, from MSS. of the fifteenth century, by H. Noel 
Humphreys — see post under Chronicles of Chivalry. 

83 LE GRAND COUSTUMIER DE NORMANDIE e< Laiin 
et en Frarifois^ avec calendrier, square folio, magnificent 
illuminated Manuscript on vellum, ornamented with 
several hundreds of initial letters^ and many splendid 
floreaied orders ; with 24 smaU Miniatures in the Calendar, 
and 8 large Miniatures of exquisite beauty and fnishj 
containing portraits, groups, and figures of varied and in- 
teresting character ; hound about the year 1570, in smooth 
red morocco richly gilt and lettered on the covers, '* Covstvmes. 
de. Normadie," yrcwi Hie library of M. de Bellisle 

Rouen, about 1470-80 600 

There are two small miniatures to each month of the Calendar, one 
being the zodiacal symbol, the other a representation of the duties or 
occupations of the month. Of the large miniatures, the first, on leaf 
1, depicts a Bishop on his knees presenting the Coustumier to a French 
King, Duke of Normandy, in the midst of his court. Over the King's 
head, on the canopies, are painted some armorial bearings, the leopard 
of Normandy, the lion of Brabant (P), and the double-headed eagle (of 
Hapsburg P). This seems to indicate Louis Hutin as the monarch, and 
it may be remarked here that the MS. ends with an Ordonnance of 
that king dated 1314. The same subject appears in another fine picture 
on leaf 6 ; and on folio 7 there is a beautiful painting in two compart- 
ments, and showing the Duke presiding at his court-of -assize, and the 
other his officials apparently defining boundaries. On folio 20 another 
splendid miniature in two compartments, represents the assize with 
the incidents of crimes and punishment. On folio 33 there is a tree 
of consanguinity with a smaller miniature. On folios 56, 66, and 80 
there are three large and very beautiful paintings which illustrate 
the offences, the processes, and the punishments of various criminals, 
ordeal by battle, decapitation, etc. On the fifth leaf from the end we 
find the title " Cy fine le liure de la coustume de normdie ; " beneath 
which follows " La Chartre aux Normans," by Louis Hutin dated 1314« 
and on the last leaf the book ends with a short section " La Justice aux 
Barons." For richness of colouring, delicacy of execution, and the general 
artistic beauty which the larger miniatures display, there are few French 
MSS., even among the most famous, which can pretend to rival this. 

The first leaf of Calendar, which had been missing as far back as 
the early part of the sixteenth century, was supplied with admirable 
skill in the seventeenth. 
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84 GAGUIN (Maistre Robert) les grandes croxiques : excel- 
lens faitz et vertueux gestes: des tresillustrcs tres- 
chrestiens magnanimes et victorieux Roys de France .... 
en Ian Christifere mil cinq cens et quatorze songneusement 
reduictes et translatees ... en nostre vulgaire francoys 
. . . ensemble aussi plusieurs additios . . • folio, lettbes 
GOTmQUEs, Printed on Vellum, mih the woodcuts 
dahoratdy coloured and illmninated m the style of 
original miniatures, a beautiful copy, ruled throughout 
vnth red inkj in a sixteenth-century binding {repaired), calf, 
stamped wi^ bold gilt ornaments on the sides and back, gilt 
edges Paris^ Galliot du pre^ 1514 420 

A lovely book, worthy of a ku^^s library. The binding was done 
aboat 1570. On the first page ot the book, the arms of the original 
owner are painted, with his device, and two lions for supporters. 
However, the distinctive emblems are effaced, and we can only see 
that the shield was gueulea. The first word of the motto is also defec- 
tive, and we can read bnt the remaining two, which are dargent aUla. 

84 JOSEPHUS (Flavins). L'histoire escripte premierement en 
Grec par Josephus le Jtdf aucteur tresnoble & ancien Et 
en apres mise en La|ltin dont elle a este depuys fiiicte 
Francoyse . . . folio Ittttti QOtbiqvM, printed upon 
vellum, splendidly illuminated with seven JulUpage 
Miniatures {painted in opaque colours over the original 
woodcuts), ana hundreds of orilliant floreated capitals, co- 
loured^ on geld grounds ; bound in green morocco^ with 
richly tooled red morocco linings, gilt edges ; enclosed in a 
red morocco case by Lortic ; from the Didot collection 

. • Et fat accomplye de imprinter le huytiesme 
iour Doctobre mil cinq cens et tretepar 
Nicolas Sauetier Imprim^eur . . Pour 
honnestes personnes Galliot du pre, Poncet 
le preux et Claude Cheuallon . . (1530) 160 

The embellishments and miniatures, as well as the langoage of the 
translation, make this saperb volnme a veritable Livre de Uhevdlerie. 

86 (JUDAS MACHABEE.) Les ezcelletes magnifiqnes et trinmphantes 

croniqnes. des treslaonbles et monlt vertnenz faictz de la saincte hystoire 
de bible da tresprenz et valenrenz prince Judas machabens . . . Small 
folio, FiBST Edition, (5oti|tc letter ; with very fine woodcuts on title and in 
teaif and large elegant capitals ; red morocco extra, gilt edges 

Paris , . pour Anthoine hon mere [on title, Bofhnemere'l 16 14 20 

87 — ^— the same, a very large and fine copy in brown morocco^ blindrtooledf 

giU edges, hy Bautonnet IbU 25 

FiBST EoRioir ; with fine woodcnts of remarkable design and exeontion. The 

translation was made by Charles de St. Gelais. 

The original is represented by a nmnber of extracts from the Latin vulgate, 

printed in Roman type on the margins. It is on ftccoant of the woodcnts that this 

Dook appears here ; they are excellent illustrations of the customs and warfare of the 

late fifteenth century. 

88 Lanolois (E. H.) Essai snr la Calligraphie des Mannscrits du Moyen- 

Age . . . royal 8vo. 16 plates in facsimile from MS8. of the IX'XV 

century, half red mnroecOf gilt top^ uncut Bouen^ 1841 18 
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89 (LrV^IXJS.) Les qestbs rouaines noanellement Imprimez a pans. Folio, 

ffiotj^tc letter; tnth numerous fine woodcuts, many of them occupying 

nearly a full page each; a large clean copy, hf. brown morocco, very rare 

Paris pour anthoine verard . . (No date, hut about 1504) 16 10 
This is not & translation of the Qesta Bomanonim, but a version of the ihad 
Decade of Livy. The colophon gives the translator's name as Robert Gagoin, to 
whom also must be assigned the snpplementaiy treatise (48 pp.) on the origin and office 
of Heralds ponrsuivant, the forms of judicial combat, and a nmnber of curious par- 
ticulars connected with Chivalry, which might be sought elsewhere in vain. 

90 MODUS. Le Liybe du Roy Modus et de la Royiie Racio avec nne preface 

par Elzear Blaze, small folio (imperial 8vo.), blacfc letter, papier be 
Hollands, 50 woodcuts in facsimile of the vignettes of the M8S., green 
morocco extra, gilt edges, by Petit, vnth Hamilton arms and cypher in gold 
on sides and back Paris, 1839 8 10 

'* Le plus ancien de tons les livres de chasse fran^ais.'* — Preface. It was first 
published in 1486 at Ghamb^ry ; that is, in the very year in which the book of St. 
Alban's appeared in England. It would be interestmg to compare the two. 

91 STATUTS DE L'ORDRE DU SAINT ESPRIT, an droit Desir on du 

Noeud, instita^ k Naples en 1352 par Lonis d'Anjon, folio, avec une 
notice snr la peinture des Miniatures par le Comte Horace de Yiel- 
Castel, foUo, 17 plates containing a facsimile of an illnminated Mann- 
script of the XlVth Century, in the library of the Louvre, vnth Miniatures 

and borders in gold and colours, hf bd. Paris, 1853 5 

The illuminations in this splendid volume were the work of an Italian artist, 
although the text of the Statutes is in French. 

92 ^— another copy, in a sumptuous binding of brown morocco, inlaid with 

pieces of red, white, and black morocco, gilt all over withfleurs de lis, 

symbols of the order, and arms of the original members 1853 7 10 

93 VALERIUS MAXIMUS. Yalebe le grant (translate de latin en francojs), 

Vol. I, folio, lettres gotl^tques, printed on vAXxan., with four large and 

beautifully painted Miniatures and borders, the first border containing 

the escutcheon of Claude D'UKFi ; all the initials illuminated ; red 

morocco extra, gilt edges 8, n, (Paris, Verard, 1500) 50 

Claude d'Urf!^ died in 1558. This magnificent relic of his magnificent library was 
bound by Derome le jeune about 1775. Another copy on vellum is in the Paris 
Biblioth^ique and was described as also from Claude D*Urf6*s library. 



III. COLLECTIONS OF MEDIEVAL STORIES 

arranged In the order of their compilation, Sec. XII-XIX. 

94 JOANNIS SARISBURIENSIS Poltcraticus. Fol 1 verso : (H)io liber 

ititnlatnr de nng' cnrialin' & yestigijs ph*or' cni' lohannes Salesberiensis 
Gamotesis epus fait actor . . . Fol, 2 : Tabula libri policratici 
. . . FoL 33 : Entheticns lohannis episcopi Gamoten In policrati- 
con . . . FoL 38 : Policratici de carialium nngis & vestigije philo- 
Bophornm . . sm. folio, Editio Princeps, Gothic letter, 249 leaves (of 
which the 32nd and 37 th are blank), double columns, 40 lines per column; 
fine copy in limp vellum, vnth the lower margins of the leaves uncut and 
exhibiting the pristine MS. signatures 

(Bruxellis, Fratres vita communis, drc. 1476) Sine nota 14 
A MS. note on the first page indicates ownership by the Monks of the Holy 
Gross at Utrecht in the sixteenth century. 

95 another copy, old calf (Brux. drc. 1476) 9 

In this copy five pages of manuscript are added at the end, containing John 

of Salisbury's life of St. Thomas Becket, transcribed by the owner of the volume in 
15S6, " ex codice Fratrum de Septem Fontibus, ubi non habebatur titulus." 

This famous work, written in 1156, is full of anecdotes and illustratire stories 
from the events of the author's own time as well as from ancient literature. The 
piquant tale of the Lady of Ephesus is one of those embellishments. The customs 
and amusements of feudal lords and warriors are frequently referred to. 
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96 THOMAS CANTIPRATENSIS. Dit is deb bibn bobck, sm. folio, Qoihic 

letter y woodcuts on the title including an impression from one of the wood- 
blocks used in the xylographic Biblia Panperam ; 187 printed leaves^ 
double columns^ 36 lines per full column; wooden hoards, covered with 

leather . . hi mij Peter van os prenter tot swoUe , . Mcccc.lxxxviij (UQS) 8 10 

A painted border encircles the title-page. On the reverse, the following inscrip- 
tion appears : ** Dit bien boecht hoert tot sante maria in naseret efl is een conuent 
boecht." This was written by some nun soon after the date of the printing. 

97 another copy of the same work, sm. folio, brown morocco extra, gilt 

edges, by Bedford 1488 10 

With a slip of paper pasted on the first page of text, and bearing the name 
of Sust, Magriete vgoes (i.e. Sister Margaret Van Goes, about 1500). 

The blookprint on the title has considerable interest as placing beyond discussion 
the fact that Uie Biblia Pauperum was a Dutch work. That it was aiflerior to the 
Mazarine Bible we may assume without going back so far as Holtrop to about 1410- 
220. As for Weigel's assumption that its date was not far from 1470, it is invalida- 
ted by the vicious affectation of exact deductions from doubtful premisses, which is 
remarkable in his work (Weigel and Zestermann, Anfttnge der Buchdruekerkunst). 

Thomas of Cantimprd (an Augustinian abbey near Gambray) wrote this curious 
book about the middle of the thirteenth century. The lives and practices of persons 
belonging to the monastic orders are figuratively treated under the guise of a descrip- 
tion of bees ; and every chapter is fortified by an illustrative story, somewhat in the 
manner of the Gesta Bomanorum. ^ 

Mabie db France, Poesies — see No. 144. ^ 

98 MANUEL (Don Juan) el conde Lyganor. Compnesto por el ezcelentissimo 

principe don Inan Manuel, hijo del Infante don Manuel, y nieto del 
sancto rej don Fernando . Dirigido por Gon^alo de Argote y de Molina 
al muj Ulustre Senor Don Pedro Manvel . . sm. 4to. first edition, old 
English calf, from the Sunderland library Seuilla, Hernando Diaz, 1675 18 

99 another copy, in olive morocco extra, gilt edges (by Clarke), from 

W. B. Chorley's library 1675 

100 the same, a very large copy in smooth brown morocco 1576 

101 El condb lvcanor (segunda edition), sm. 4to. vellum 

Madrid, Diego Diaz de la Oarrera, 1642 

102 the sajae,fine copy, in crimson morocco extra, gilt edges, bpG. Smith 1 642 

A statement in the dedicatory preface shows that even in 1642 the first edition 

was a very rare book. 

103 le Comte Lucanor, apologies et fabliaux du 14e Siftcle, traduits 

de TEspagnol, precdd^s d'une notice sur la vie de Don Juan Manuel, 

par Adolphe de Puibusque, 8vo. half calf neat Paris, 1854 7 6 

Don Juan Manuel died in 1347 at the age of seventy. Nowhere, except in Spain, 
and the Mohammedan countries, could a royal prince have been found at this period 
(say 1300-1320) capable of writing a book which should become permanent Hterature. 

The work consists of colloquies between a great lord (the Count Lucanor) and 
his councillor (Patrocinio) ; every proposition or observation being illustrated, with a 
story, or apologue, told by the Councillor. Some of the tales are from Arabic 
sources. 

104 CENTO NOYELLE. le ciento noyelle antike (pubblicate da Cablo 

GuALTERUZZi), sm. 4to. First Edition, fine copy in crimson morocco extra, 
gilt edges, the sides covered with fine gold tooling in Le Oascon's style, the 
spaces filled in with twelve heads of the Roman emperors, and the royal 
arms of France forming a centrepiece Bologna, CHrolamo Benedetti, 1625 30 

An excessively rare book, in a covering which ought to arouse some melancholy 
interest. The arms are tiiose of Charles X. of France, and the book was bound for 
him, between 1830 and 1836, during his residence at Holyrood House, by Mackenzie. 

105 LE CIENTO NOVELLE ANTIKE, sm. 4to. two leaves in facsimile, and 

the first leaf mended; blue morocco extra, gilt edges, in case 

S, n. (Bologna, circa 1520 ?) 7 10 
With the dedicatory epistle of Carlo Gualteruzzi. This edition without date, 
corresponding pretty closely in every respect to the one dated Bologna, 1525, is 
generally considered to be anterior to it, but probably without reason. The words 
** Cum Privilegio " at the end of the dated edition ; its superior typographical merit, 
and the absence of the numerous contractions used in the undated one ; as well as 
the Ust of Errata which shows that the proofs had been carefully read with the MS. 
— all tend to show that the dated edition was the first. 

Gualteruzzi believed, and his opinion is still upheld by some, that this book was 
the earliest literary composition in the Italian language. 
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106 LiBRO Di NoYELLE, et di bel parlar gentile, nel qnal si oontengono Cento 

NoYELLE altranolta mandate fnori da Messer Carlo Gkutltemsszi da 
Fane, di nnouo ricorrette, con aggiunta di quattro altre • . • sm. 4to, 
old calf Fwrenza, Oiunii, 1572 1 4 

107 ' the same, fine copy, in olive morocco eztra^ by Bedford 1572 3 3 

The additions are more namerons than four, notwithstanding the statement 
on the title ; some of the new ones being substituted for others suppressed in the 
text of the Ctnto. 

107* the same, hound up vnth the Memoria and the Eloqnenza of Donfs 

work: 11 Cancellieri del Doni, Vinegic^ 1562 — together 3 yoIb. in 1, 

sm. 4to. veZZum 1562-72 1 4 

108 BOCCACCIO (G-ioYanni) il Decahebone, Bm.fo^o, fine copy, hut ufantina 

the third leaf of the Table of contents, and a portion of foUo XLin, which 
has heen torn off; hlue morocco super extra, covered with gold tooling 
in the Orolier style, gilt edges Venetiis, per haptistam de tortis, 1484 15 

This edition is so rare that the very existence of a table of contents is denied 
by Branet, but the present copy has it. 

All the fifteenth century impressions of the Decameron are very difficult to meet 
with. This one was probably the second Venice edition ; the first having been the 
Valdarfer princeps of 1471. 

Boccaccio wrote this famous book between 1340 and 1860. 

109 BOCCACCIO, n Decamerone di M. Giovanni Boccaccio, sm. 4to. 

(192 X 132 millimetres), calf Vinegia, Oregorio de Qregori, 1516 10 

110 the same, sm. 4to. a very large and very fine copy (211 X 151 

millim,), in the original binding of smooth black m^orocco, blind'tooled on 
the sides vnth patterns resembling ornamental metal^work arranged in 

rectangular and lozenge shaves, with the pot-&-feu as a centrepiece 1516 25 
Niccolo Delfino was the ecQtor of this book ; the first Boccaccio m quarto size, 

and the first critical edition of the text. It was used as the basis of all succeeding 

editions. 

According to M. Eugene Piot, the ornamentation on the binding of this volume 

indicates the ownership of Francesco Maria deUa Bovere, Duke of Urbino, who died 

in 1688. 

Ill BOCCACCIO. IL DECAMERONE DI MBSSEB GIOVANNI BOGOHACCIO nvOYa- 

mente stampato con tre Novelle aggiynte, sm. 4to. uncastbatsd 

EDITION, with 100 woodcuts ; fine copy in red morocco extra, gold tooling, 

gUt murbled edges, by TrautZ'Bauzonnet 

Firenze, Philippo di Qiunta, 1516 31 10 
VsBT BABE and valuable. It is the first edition from the Giunta press and is 
much rarer, while no less highly prized, than the famous Ventisettana. The three 
additional novels at the end, idthoogh not really by Boccaccio, are quite as interesting 
in themselves. They were not reprinted. 

112 IL DfiCAUERONB di M. Giovanni Boccaccio novamente corretto* con 

tre Novelle aggiunte, 8vo. very fine and large copy in red morocco extra 

(rebacked), lined vnth red morocco richly gilt, gilt edges, by Padeloup 

Vinegia, nelle case di Aldo Romano e d* Andrea Asolano, 1522 31 10 
A verv rare and veiy correct edition. The book is an octavo, not a quarto, at 
Brunet and others describe it. 

The Sunderland copy sold for £111. 

113  another copy, 8vo. having four leaves supplied in facsimile, red 

morocco super extra, silk linings, gilt edges, by Bozirian 1522 12 12 

114 BOCCACCIO. IL DECAMERONE DI M. oiOYANNi BOCCACCIO nvoTamente 

corretto et con diligentia stampato, sm. 4to. crimson morocco ^ra, broad 
borders of gold, silk linings and gilt edges; enclosed in a red leather case 

Firenze, heredi di PhiUppo di Oiunia, 1527 80 

Bound in his most brilliant fashion by Derome le jeune about 1787, and having 
his engraved ticket of 1785. 

This copy fetched £81 at the WodhuU sale. 

lis — another copy, larger and finer, but having the title supplied from the 

reprint ; red morocco extra, gilt edges, by Lefebvre 1527 36 

116 • the same, sm. 4to. large paper, but having several leaves supplied 

from the reprint ; blue morocco extra, gilt edges, by Lortic 1527 25 
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117 BOCCACCIO, IL Decauebonb, nnovamente^corretto et oon diligentia 

stampato, stout 12mo. hoards Brescia^ Lud. Britannico, 1536 7 10 

An bzcsssivzlt rare and yaluable bdztion, which in the opinion of Haym equals 
the celebrated Giunta of 1527 in merit. No copy has occurred in the London market 
for ^ears ; and I have no reference to any copy. Neither Gamba nor Poggiali was able 
to cite it, and Bnmet only knew it through Haym. 

118 BOCCACCIO (Giovanni) il Degamebone . . . nvovamente stampato et 

ricorretto per Messer Antonio Brvcioli . . sm. 4to. pretty woodcuts; in 
the original broton calf^ with croumed double eagle and fleurs-de-lis on 
sides, and dolphin and fleur-de-lis on hackj all stamped in gold 

Venetiay Gabriel lolito diferrarij, 1642 10 
From the symbolical gilding one might suppose that this book was a present from 
Charles Y in 1542 to Henri Dauphin (afterwards Henri II). It was bound in Paris 
and was marked with Uie imperial eagle and the dolphin, probably to attest such a 
presentation. 

119 BOCCACCIO. Il degamebone di messbb qioyanni boggagcio nvovamente 

corretto per Messer Antonio Bmccioli, 16mo. vellum 

Venetia, Oabriel lolito di Ferrarii, 1542 10 
• 120  the same, a fine copy in red m^orocco extra, gilt marbled edges, by 

0. Hardy 1542 3 16 

Printed in extremely minute type, thirty-eight lines to the page. 

121 Il Dbcamebon di Messer Giovanni Boccacci . . emendato secondo 

I'ordine del Sacro Cone, di Trento . . sm. 4to. numerotts woodcut 
initials with pretty designs in them; having a worm-hole through the 
margins, but on the whole a fine copy in the contemporary French binding 
of limp olive m^orocco, gilt edges, fleurs-de-lis in the panels on the back 

Fiorema, Oiunti, 1573 4 4 

122 BOCCACCI (Giovanni) il Decameron ... si come lo diedero alle stampe 

gli 8S. Ginnti TAnno 1527, 12mo. fine copy (147 millimetres), old calf 

Amsterdam^ {Elzevir), 1665 2 16 

123 the same, divided into 2 vols. 12mo. fine copy, ruled, in citron 

morocco, gilt edges, byDuSeuil, with Ferrand arms in gold on sides 1665 10 10 

148 nuUimdtres in height. 

The arms are a chevron with three swords, two in chief and one in base, the 
points upright. 

124 BOCCACCIO (Giovanni) il Degamebon, 3 parts in 1 vol. 12mo. pbinted 

OK TELLOW PAFEB, frontispiece and vignette title, in two stales, proofs 
before letters, and lettered proofs; red morocco super extra, broad gold 
tooling, giU-moMed edges, by Lortic Firenze, Giuseppe Molini, 1820 5 5 

A very pretty book, printed in clear minute characters. 

125 BOCCACCIO, Degamebon. Hie hebt sich an das pnch vo seinem meister. 

In greckisch genant decameron, daz ist cento nonelle in v^elsch Yn 
hnndert histori oder nene f abel in tentsche. . . . stent sm. folio, very 
fine and large copy in pigskin extra, by Bedford, with all the edges left as 
when the book wa^ in the original boards (Ulm,JohannZainer,al)outl4ni) 72 

^ EXCESSIVELY BABE ; no less rare, in fact, than the first edition in Italian 
whidi appeared about the same time. So few copies indeed are known that it is not 
possible to institute a sufficient comparison in order to discover variants between 
them. Mr. Huth's copy, apparency identical in all other respects, has the words 
** geendet seliglichen zu I71m " added by the printer on the last page. 

At the bottom of the last column of this copy there is an indication of an 
impression of three lines from uninked type. It is perhaps impossible to make out ' 
the words, but they probably represent a colophon and date. 
This is the first book in which every page was foliated. 

126 BoccACGio. Cento Nouelle. Das seind Die hnndert nenen fabelen oder 

historien so die gesaget seind worden zn einer pestileczischen zeiten, 
sm. folio, printed in Gothic letter, in double columns, 38 lines to each full 
column, with numerous woodcuts, the title a/nd the large woodcut on its 
reverse inlaid, two leaves torn and slightly defective ; hf bd. gilt edges, 
YEBY BABE, £15. Augspurg, von Anthonio Sorg . . . Tausendt vier 

hundert vnd in dem neunczigosten Jar (1490) 15 
The text difFers only from that of the Ulm edition preceding, in the addition of 
Ik title and a table, 
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127 [LA TOUR LANDRY] DER RITTER VOM TURN, Zuchtmaister der 

Waiber vnd Jimckfraweii . . . von nenwen verteutaclit . . [darch 
Marqnart vom Stejn], sm. folio, 27 woodcuts (inchiding repetitions), 
small holes in two leaves, bds. Btrasshurg, Jacob Cammerlaiider, 1538 6 

Written in 1371, in French, by the Chevalier G^offroy de la Tour Landiy for 
the instruction of his danghters. Bvery moral precept is accompanied by a warning 
example in the form of a tale or anecdote, genmlly of indecent or improper 
character. 

128 POGGIO FIORENTINO. Tage 1 : (M)Vlto8 futuros ease arbiiror . . . 

Colophon : Explicinnt facecie Pogii • . . sm. 4to. large copy, red 
morocco, from Croft's library Impresse ferrane, 1471 15 15 

FiBST Edition with a date. Vest babe. Andreas GaJlos was the printer of 
this volume, according to Brunet. 

129 PooGT FLORENTiNi . . . facetiar' liber incipit feliciter, sm. folio, ffiotj^tc 

letter, with the initials painted, a painted border added on the first page, 
and the first initial illuminated, bds, 

S, n. {Nurembergce, Antonius Koburger, dr. 1472) 4 4 

130 POGGio. Facetie di Poggio Piorentino (tradutte de latino in volgare 

omatissimo), 12mo. woodcut on title, crimson morocco extra, by Lortic 

Venetia, Benedetto di Bendoni, 1532 2 16 

131 PoGGi Florentini Facetiamm libellns nnicns, 2 vols. 16mo. hf, morocco, 

uncut, with the bookplate of Gomte H, de la BSdoyere Londini, 1798 7 6 

The second volume consists of imitations, chiefly in verse, from various 
languages, French, Latin, and even English. 

Poggio died in 1459. He compiled the FaoetisB probably between 1420 and 1430. 

132 LES CENT NOUUELLES, NOUUELLES. Contenant en soy. Cet 

chapitres et hjstoires, on nonneanlz eomptes plaisans A recreatiz ponr 
deniser en tontes compaignies par ioyensete, sm. 4to. letttes got||tqne0, 
numerous woodcuts, some of them printed white on black ; fine copy in 
olive morocco, gilt edges Paris par Jehan Trepperd (about 1510) 57 10 

Veby babe. This is the " bonne Edition dn premier Jean Trepperel " which 
ranks in esteem next to the inaccessible Verard edition of the coarse and hmnorons 
stories called Gent Nouvelles. 

133 LES CENT NOUUELLES. Sensnyuet les cet nonnelles contenant cent 

bystoires nouneanlx . . sm. 4to. letttejS got{)tque0, numerous taoodeuts ; 
crimson morocco extra, gilt edges, by Niedrle 

Lyon, Oliuier Arnoullett, 1532 20 
Antoine de la Salle, who is said to have written this book, can hardly have been 
more than the compiler and editor of the tales. There is nothing improbable or 
incongruous in the old statement that they were narrated from time to time by 
various members of the Dauphin's (afterwards Louis XI) court at their assemblages 
during the six years of his exile in Burgundy (1465-61). 

134 MASUCCIO. Il Noyelliko di Massvccio Salernitano nel qvaJe si 

contengono cenqvanta novelle, sm. 4to. fine copy in red morocco extra, 

giU edges, by Trautz-Bauzonnet Venetia, nella officina Qregoriana, 1522 12 12 

With a dedication from L. Paulo Bosello to Hieronimo Soranzo, in which he 
claims the credit of having resuscitated the gia quan morte novels of Masucoio. 
Bosello seems to have forgotten that at least six editions had preceded his own, 
since the appearance of the first at Naples in 1476. 

In the opening of the fourteenth novel, the auUior speaks of Tommaso Mariconda 
as his grandfather ; and there can be little doubt that their names were identioaL 
The novelist was called Masuccio, as equivalent to ** Big Tom.** 

The customs of the court of Naples in the middle of the fifteenth century are 
more warmly depicted by Masucoio than by any other writer. 

135 MASUCCIO. Le cinqvanta Nonelli di Massnccio Salernitano intitolate il 

Nouellino . . 12mo. title within woodcut border, red morocco extra, gilt 

edges, by Lortic Vinegia per Marchion 8esM, 1531 6 10 

A rare and well-regarded edition, with the oat-and-monse woodoat as Sessa's 
emblem* 
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136 S ABADINO. loannis Sabadini de arientis Bononiensio . . facetiaru pore- 

tanaru opus, Italice, sm. folio, first edition of this celebrated collection 
of Erotic Novels, a very fine large copy ; from the library of Pirckheimer, 
with a rough decorative colour^ design occupying the borders of the first 
two pagesj from the hand of Albert D&reb ; olive morocco extra^ gilt 
edges, by B&iford, exceedingly rare 
Impressa ndla illustre cita de bologna per Henrico de Bolonia . . . 1483 50 

The only other copies of thia exceedingly rare book that have occurred for sale 
by auction, are the two mentioned by Brunet, viz., the Pinelli copy, which wanted the 
last 40 leaves, and the Wilbraham copy, very badly cut down. 

This one is Biubald Pibkhetueb's copy, the first page of text and the blank 
page preceding it being painted for him with a frontispiece and borders in which the 
Firkheymer arms are twice represented, in one case with dragons for supporters, with 
angels in the o^er. The date of 1498 appears on the pediment of one of the archi- 
tectural ornaments. This was evidently intended to be the basis of a grand 
illuminated border, and, although roughly jotted down, is almost certainly an orna- 
mental cartoon of Albbrt DObbb. 

The volume passed into the possession of Thomas Earl of Arundel (about 1630), 
and through his great-grandson Henry Howard Duke of Norfolk into that of the Boyal 
Society in 1681 ; and became mine in 1873, until it was bought by the late Mr. Cheney. 

137 Sadadino. Porretane di M. Sahadino Bolognese dove si narra Nonelle 

settantaana . . 12mo. veau fauve extra, gilt edges, by Bedford 

Verona, IHO 14 

138 the same, a fine large copy in old calf gilt 1540 16 

139 DAS BUCH DER LIEBE, Inhaltendt Herrliclie Schone Hisfconen 

Allerley Alten vnd newen Exempel . . folio, upwards of 370 woodcuts, 
many of them by Jost Amman ; the title in fa^mile ; blue morocco super- 
extra, gilt borders, gilt marbled edges, by B. Petit, with the Seilliere 
arms Frankfort am Mayn, Sigmund Carl Feuerabendt, 1587 14 

A very scarce and valuable volume, containmg thirteen popular romances — the 
first collection of this kind that was made. 

The language is pleasantly quaint : described as zierlielte Uutsche Sprach on the 
title-page. 

The contents are : — 1, Eeyser Octavianus ; 2, die schone Magelona ; 4, der Bitter 
Galmy aus Sohottenland ; 6, Herr Tristant ; 6, Gamilli und Emilie ; 7, Florio und 
Bianceffiora ; 8, Theagene and Gharidia ; 9, Gabriotto und Beinhart ; 10, die edle 
Melusina ; 11, der Bitter vom Thum ; 12, Bitter Pontus ; 13, Herzog Herpin ; 14, 
Wigoleis vom Bade. 

140 FABLIAUX ET CONTES des poetes Frangois des xi-xv Si^cles, publics 

par Barbazan, nonvelle edition angment^e par Meon, 4 vols, lai^e 8vo. 
LARGE PAPER, with a double set of the plates (avant et avec lettres) olive 
morocco extra, gilt edges Paris, 1808 10 

141 FABLIAUX on Contes, Fables, efc Romans du xn et da xiii Siecle, 

tradnits on eztraits par Legrand d'Aussy, troisieme edition, augmentee, 
5 Yols. 8vo. with beautiful plates after the designs of Moreau lejeune and 
Desenne ; hf. red morocco, gilt tops, unctU Paris, 1829 5 5 

142 another copy, calf extra, gilt edges, by J*. Clarke 1829 7 10 

143 the same, 5 vols. roy. 8vo. large paper, with a double set of the 

plates, the superior kind being Proofs on India Paper ; green morocco 
super-extra, gilt edges, with the arms of Lord Clare on the sides 1829 40 

144 Marie de France, po^te anglo-normand du xiii sihcle, Po6sies on Recueil de 

Lais, Fables, et antres productions de cette f emme c^l^bre pnbli^es par 
B. de Roquefort, 2 vols. 8yo. plates {with a duplicate set of unlettered 
proofs), sd. Paris, 1820 1 16 

145 Thoms (William J.) Collection of Earlt Prose Romances, 3 toIs. sm. 8vo. 

red morocco extra, gilt edges (by Lloyd) 1828 3 16 

146 Early English Prose Romances, with bibliographical and 

historical introductions, second edition enlarged, 3 vols. sm. 8vo. hf. bd. 

uncut 1858 15 

Contents : Bobert the Deuyll, Thomas a Beading, Frier Bacon, Frier Bush, 
VirgiliuB, Bobin Hood, George a Oreen, Tom a Lincolne, Hdyas the Knight of the 
Swanne, Doctor Faustus, Second report of Doctor Faustus. Some of these are 
compositions of the late sixteenth century, but th^ others belong to medinval 
literature. 
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147 PEROT SOCIETY: Reprints of Early English Poetry, Ballads, and 
Popular Literature of the Middle Ages, edited from original Manu- 
scripts and scarce Publications, and issued by the Pebgy SociEtr, 94 
parts, complete, forming 30 vols, with the suppbessbd tracts, " Quippes 
for a new-fangled Gentlewoman," and Bansley's " Pride and Abuse of 
Women " — together 96 parts, sm. 8yo. all in parts, uncut 1840-52 18 

One of the volumes is an interesting ** Selection of Latin Stories from MSS. of 
the ISth and 14th Centories, edited by Thomas Wright.*' 



148 CHAP-BOOKS : Mauitdeyille. Voyages and Trayels of Sir John 

Mandevile, Knight, curious woodcuts 1696 

Beyis. The Famous and renowned History of Sir BoyIs, of South- 
ampton, woodcuts 1689 

Nine Wobthies. The Famous and renowned History of the Nine 
Worthies (about 1690) 

ToH A LiNGOLN. The most pleasant History of Tom a Lincoln, 
that ever renovmed soldier, the Bed-Bose Knight 1703 

Montelion. The Famous History of Montelion, Knight of the 
Oracle (1700 ?) 

Hekcules. The Famous and renowned History of the Life and 
glorious Actions of the mighty Hercules of Greece, woodcut (1700 ?) 

Patient Obissel. The true and admirable History of the noble 
Marquis of Sains and Patient Grissel 1703 

Faust. The History of the damnable Life and deserYed death 
of Dr. John Faustus . . translated into English by P. B., 
woodcut on title (about 1690) 

8 pieces in 1 vol. sm. 4to. Dr. Richard Farmer^s copy with his 

autograph note ; bound in olive morocco, with morocco lining (by 

Lewis ; the arms of Lord Claire on the sides 1689-1703 16 16 

149 Becueil de B^-impbessions ou Editions, en lettres gothiques, de Yieux liYres 

populaires (Bomans, Mysteres, Faceties, Poesies, ProYcrbes), par A. V., 
Francisque-Michel, et d'autres, 24 Yolumes in square 12mo. M, red 
morocco, giU tops, uncut Paris, Grapelet, Lahure, etc. lo38-58 7 10 

NatiTit6 de noBtre Seignetir 
Miracle de nostre Dame de la Marquise 
de la Oaudine 



BouANB : Listoyre de Pierre de Provence 
Bomans de Biohart filz d'Bobert le 

diable 
Roman de Edipns 
Le Chevalier deliber6 fait par Oliaier 

de la Marche 
Lhystoire plaisante de Syperis de 

Vinevanlz 
Mironer dea Femmes vertaeuses . . 

GriselidiB . . Jehanne Pucelle 
Cronioqaee da geant Oargantua 
Mtst&bxs: Miracle de nostre Dame de 

Berthe f emme da roy Pepin 
Mystere de Monseigneor Sainct Martin 
La grant Danse Macabre 
Blgome qoi mange les hommes qoi font 

le commandement de lears lemmes 
Morality de rAasomption, par Jan 

Parmentier 



Guerre et debat entre la langae, les 

membres, et le ventre 
FAckxas, Po^snts, etc.: Qrans regrets 

et complalnte de madamoyselle da 

pallais 
Maistre Aliborom qoi de tout se mesle 
M. Hambrelin serviteor de maistre 

Aliborom 
Les sept Marchans de Naples 
Oringore (Pierre) Testament de Lacifer 
Taillevent (Miohault) Songe de la 

Thoison d'Or 
Froissart (Jehan) Trettie de moralite et 

sappelle le Temple donnoor 
Plasiears belles chansons 
Les Proverbes commons 



150 BiBTLiOTHEQUE Bleue (r^impressiou de Romans de cheYsIerie des 12-16 

Si^cles), 21parts in 1 yoI. sm. folio, several woodcuts, hf. calf Paris, 1859-62 1 10 

These reprints (or rather abridgments) were completed in thirty parts, aU 
separately issoed. The above collection comprises; Amadis de Gaole, series 1, 2, 8, 
6 (out of 7) ; Tristan, Ogier, Qoatre Fils Aymon, Hoon de Bordeaux, Bozando-le- 
nain (Amaois de Ordcek Lancelot da Lao, Berthe aoz grands pieds, Aaoassin et 
Kicolette, Alboufaris, (Antar), Baodooin le Diable, Genevieve de Brabant, Galien 
restaor^, Baboao, Fier-i-Bras, Voyages de Scarmentado, Geoffrey k la grant Dent, 
petit Jehan de Saintr6, 



MEDIEVAL LITERATURE: APOLOGUES, FABLES. 81 



151 BiBLiOTH^QUE Blkcte. Histoire de Fortunatus, saivi de celle des Enfants 

de Fortnnattis, sm. 8vo. hf. red morocco^ gilt top^ uncut Paris {about 1875) 3 6 

152 Histoire le Robert le Diablo . . Richard sans Petir . . et de Pierre 

de Provence et la belle Maguelonne, sm. 8vo. hf. red itwrocco, gilt top, 

uncut ib. (about 1875) 3 6 

153 Roman de Robert le Diable, en versdu 13e Si^cle public pour la premiere 

fois d*aprea lea MSS. par G. S. Tr6bntien, woodcuts, 1837 — Ohroniqne 
de Turpin (r6imprimde en lettrea gothiques d'aprfes Tddition de 1527), 
1835—2 vols, in 1, 4to. hf. morocco gilt Paris, 1865-37 110 



IV. ANCIENT APOLOGUES IN MEDIEVAL FORMS, 

AND GROTESQUE STORIES. 

154 Beboeb de Xivret (Jnles) Traditions T^ratologiquos on recifcs de I'antiqnite 

et dn moyen-age en Occident sur qnelques points de la Fable, dn 
merveilleux, etc. 8vo. hds. Paris, 1836 6 

155 Poesies IniSdites du Moyen-Age precedees d'nne histoiro de la Fable 

Esopiqne, par Edelstand Da M^ril, 8vo. cloth Paris, 1854 3 6 

156 ROBERT (A. C. M.) Fables in^dites des xn, xin, et xiv Siecles.et Fables 

de La Fontaine rapprochdes do cellos de tons les antenrs qui avoient, 
avant lui, traite les memes sujets, 2 vols. 1825 — Essai sur les Fables 
Indiennes, et snr leur introduction en Europe, par Loiseleur Deslong- 
champs . . . pour servir d' introduction aux Fables publiees par M. 
Robert, 1838— together 3 vols. 8vo. Grand Papier v61in, portrait of 
La Fontaine and 94 plates, after ancient French MSS. hf. russia gilt, 
uncut Paris, 1825-38 5 

157 ROBERT (A. C. M.) Fables ini^dites des xii, xiir, et xiv Siocles, 2 vols. 

8vo. unlettered, proof portrait of La Fontaine, 4 facsimiles, and 90 plates, 

coloured and illuminated in exact reproduction of the original MSS.; 

red morocco super extra, broad borders of gold, gilt edges, by 

Wright Paris, 1825 21 

Only two copies were issued in this style. 

158 Wagener (A.) Essai sur les rapports qui existent ontro les Apologues de 

rinde et les Apologues de la Grece (Bruxelles, 1852) — Reiffenberg 
(Baron de) le Chevalier au Cygne, frontispiece, 1846 — Reiffenberg, 
Godefroi de Bouillon, Suite du Chevalier au Cygne, 1848 — Gautier de 
Tournay, Gilles de Chin, poeme du XIV Sieclo publie par Reiffenberg, 
1847-4 vols, in I, 4to. hf bd. Bruxelles, 1846-52 15 

159 -ffiSOP. VITA, A FABELL^ ^SOPI cum iuterpretatione latina 

. . GrabriflE^ fabellsB tres & quadraginta . . etc. Gr. et Lai. 3 parts in 1 

Yo\. em. iolio, old English calf gilt, fine copy Venetiis apud Aldum, lb05 12 

The Syston Park copy fetched £20. iOs. 

The wonderful and early popularity of the ^sopian Fables in Western Europe 
is shown by the circomstance that the Latin collection in prose attributed to 
" Bomulus " made its appearance in the eleventh century, and that the metrical Ysopet 
of Marie de France (about 1220) was rendered from an English version attributed to 
"Alfred." The Latin book was frequency printed in the fifteenth century. It had 
probably been derived by a succession of recompilations from PhaBdrus, and had 
thns led to the disuse and disappearance (for a time) of the Boman freedman's 
Fables in verse. It is undeniable that a person called ^sop lived in Asia Minor 
in the sixth century before Christ, and that in the fifth and fourth century his name 
was known to Greek writers as that of a fabulist or moralist. No fragment of his 
work has survived, but in the time of Augustus, Phredrus composed his Latin Fables 
from it, and soon afterwards Babrios put whatever text he used into Greek verse. 
The same fate befel Babrios as Phaedrus: someone reduced his metre to prose, 
and as the true Phsdrus was only re-discovered at the end of the sixteenth century, so 
the true Babrios was not re-discovered till the beginning of the present century. The 
vulgarised prose Greek, with an apocryphal life of iCsop attached, was current in 
Siastem Europe in the thirteenth century, and was edited by Mazimus Planudes 

2 • 
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in the early part of the fourteenth century. The text of Planndes is the one printed 
as iBsop in 1498, 1505, and frequently afterwards. A translation of the lafe into 
Latin, made by Bimicius or Banutius in the middle of the fourteenth was usually pre- 
fixed to the early printed editions of the old Latin iEsop in prose. 

The Sanscrit Fanohatantra and Hitopadesa are oomparatively modem texts by 
the side of the oldest iBsopian literature ; out thev are supposed to represent a more 
ancient form, in which the Hindu compiler called himself Yaidava (corrupted in later 
Oriental versions into Baidaba, or Bidpay). 

160 ESOPUS.— (On recto of second leaf:) Yita Esopi fabTilatoris clariBsiini e 

greco latina per Rinncinm fa | eta ad renerendisaimu Patrem dominu 

Anthomu titnli sancti Chry | sogoni presbiteram Gardinalem — {At 

endf on reverse of 114th leaf:) • . . lusus Finis dinersamm fabalamm, 

am. folio, Oothic letter^ large tooodcut of Esopus on obverse of first leaf 

and nwmerous rude woodcuts throughout the volume^ superbly large and 

fine copy, in old English calf 8. n, (? Ant. Kohurger, circ. 1476) 80 

Am umdescbibbd xninoN, of which only one other copy is known. The letter- 
press is in a beautiful clear-cut Oothic resembling Eoburger's, or that of some of 
the best Basel printers. The large initials are floreated, white on black, and are like 
those which were used afterwards by Michel Furter at Basel. — There are 114 leaves, 
with signatures a to q : in quires of eight and of six leaves (a, c, e, g, i, 1, n, p, q, in 
eights ; the rest in sixes). The portrait of Msop is on ihefroTit of the first leaf; the 
reverse is blank. The ^t line on the second leaf ends witii the words " Binucium 
fa," and the last line ends " Qui dum men.*' 

Besides the old prose text of " Bomulus," this edition contains also the early 
Latin ^sop in verse attributed to " Oalfridus," and supposed to have been written in 
the twelfth century. Along with them, we find the Fables of Avianus, and a number 
of miscellaneous additions (Extravagantes, CoUectae, and a few fables from Planndes 
by Bimicius). 

161 ^SOP. Dea teutsgh Esopus, sm. folio, Gothic letter, double columns; 

numerous woodcuts^ including the large and eurious figure of JSsop which 
appears on both the obverse and the reverse of the title-leaf ; four leaves want^ 
ingand a fifth sligMl^ defective hf bd. Augspurg, Hanns Schonsperger, 1498 4 

The life of maop is followed by the set of Fables which passed under his name 
rendered from the Latin of "Bomulus"; then succeed the extra-iBsopian fables; 
the fables of Bimicius, newly Germanised ; Avianus ; Miscellaneous fables ; Index. 

162 AESOPI Fabnlae cam Interpretatione. Ynlgari : & figpiris acri-enra (sic) 

emendate (emendavit BartholomeBus Maschara, pnofatns est Vincen- 
tins Metellns), sm. 4to. numerous woodcuts j blue morocco extra, borders of 
gold, gilt edges (by Mackenzie), from the Temeniz library Milano, 1554 4 4 

The fables are in Latin verse, and profess to be an entirely new version from the 
Greek. Each couplet is followed by an analytical rendering in Italian. 

The woodcuts are somewhat coarse in execution, but the design is strikingly 
excellent in most of them. 

163 LES FABLES ET LA VIE D'ESOPB Pbrygien, Traduites de nouueau 

en Fraii90js selon la verity Gh:*ecqne, 16mo. printed in a very elegant 
type (lettres de civility), citron mxyrocco extra, gilt edges, by Bauzonnet 

Anvers, chez lehan BeUere, 1561 12 12 
The author of this translation in prose is not named. Whoever he was, it is 
certain that he was a master of French style. 

164 VoLOARizzAMSNTO (il) delle Favole di Galfredo dette di Esopo, testo di 

lingna, edito per cnra di Graetano Qhivizzani, 3 yols. in 1, Svo. labob 

PAPER, hf bd. uncut Bologna, 1866-67 10 

A text in Italian prose, supposed to have been derived from the metrical Latin 
Mbod ascribed to Oalfridus. The oldest MSB. are of the fourteenUi century. Only 
two large Paper copies were printed. There is a long historical pteface by the 
editor. 

165 BIDPAY'S FABLES. Dibkctoriuh humane yitb alias parabolv 

ANTiQUORU SAPiENTU, sm. foHo, gotf^ic letter, 82 leaves, with 119 rude 
woodcutSi fine copy in red morocco gilt, gilt and marbled edges, from Lord 
Crawford's library Sine nota (Strassburg, Johann Bryss, ctbout 1484-85) 30 

Bound by Dum, in 1847. 

FiBST Edition of a book of world-wide renown. The Book of Sendebar, Ealila 
and Dimna, the Hitopadesa, the Panchatantra, and the Directorium, or Pilpay's 
Fables, are all of identical character and substance. The actual Indian origiiud is 
no longer in existsnce, but is represented by the two Sanscrit works aboye mentioned 
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A Pahlayi version existed in the sixth oentoiy after Christ, and a Syriao and an 
Arabic version were derived from it not long afterwards. From Syriao it was 
rabbinized into literary Hebrew ; and in the thirteenth century John of Capua, a 
converted Jew, translated the Hebrew Sendebar into the Latin Direotorium. 

The headings of the pages are in Boman numerals, that being the criterioo 
which Brunei gives for determining the first edition. 

166 BIDPAY. FoL 1 verso : Register in das bnch der weisen . . . Oohphon : 

Hie endet sich das bugh der weiszhbit oder der alien weisen. von 

anbeginne der welt yon geschlecht zn geschlechte, sm. folio, printed in 

Qothic letter^ 35 lines per page, vdth about 120 fvXUpage woodcuts; fine 

copy in dark brown morocco super-extra^ vellum fly-leaves^ gilt edgeSy by 

Chambolle-Dwru Bos hat gedrtickt Ounrad Binckmut zu 

Vim . . . M.cccclxxxv. . . (1485) 60 
The woodoute are not copies of those in the Direotorium, but are much larger 
and more meritorious designs; drawn with simplicity and vigour, and bearing a 
strong stamp of individual oharieuster. 

167 DEB ALTEN WEISENN exempel Bpriich,mitvil8clidnenBey8pilenynd 

fignren erlenchtet . . sm. folio, 114 woodcuts by an artist of the Strassburg 

school; hf. bd, Straszbwrg^ Jacob Frolich, 1545 7 

This is not the Seven Wise Masters, but another edition of the Buck der Weitheit 
described above. The woodoute are new compositions of the same subjecte as 
illustrated in that. 

168 DIALOGUS CREATURARUM. Fol 1 : (P)refacio i libra qni 

dicit' dyalog' oreatnraru moralizat* omni materie morali iooudo et 
edificatino modo applicabilis Incipit f eliciter . . . Fol. 10 : Dyalogns 
creatnraru optimo moralizatns . . • sm. folio, First Edition, Oothio letter, 
102 leaves, 34 lines per full page, with 124 curious woodcuts, the first 
page of text decorated with a woodcut border and initial; hf. bd. with the 
arms and ex libris of the Bunau library on the sides 

. • . Per gerardum leeu in opido goudensi . . . Anno domini miUesimo 

quadringentesimo octuagesimo . . . Q LEEV . . . (1480) 16 

In this copy four leaves are supplied in a hand nearly contemporaneous with 
the book and containing neat drawings in place of the woodcuts. 

159 ' the same, sm. folio, perfect; a little wormed, otherwise a fine large 

copy in old calf 1480 32 

The signatures of Thomas Ireland, Nicholas Stokesley, Bartholomew Kirkbye, 
and Bobert Thaoker, all written in this volume between 1500 and 1570, attest ite 
early arrival in England. There are a few English glosses in the writing of the 
earliest owner, Thomas Ireland. 

170 THE DIALOGUES OF CREATURES MORALTSED. Applyably 
and edificatjfly, to euerj meryand iocoande mater, of late traslated ont 
of latjn into onr Englysshe tonge right profitable to the gouemaonce 
of man. And they be to sell, vpo Pov^lys charche yarde. Small 4to. 
ilacfc letter, with numerous curious woodcuts^ a few leaves at the end very 
slightly wormed, otherwise a fine large copy, old English red morocco extra, 
gilt edges ISinenotd'] 63 

ExcxsszvxLT aARX; the firat English edition. According to Lowndes, it is 
supposed to have been ** printed, if not translated, by John Bastell.'* The compiler 
of the Huth Catalogue, however, says, '* It was probably printed at Paris," and later 
than 1520, to which date the British Museum Catalogue assigns it. Hazlitt suggeste 
Thelman Eerver of Paris as the printer. 

Collation : *, A-X, and AA-TT, in fours (the last leaf containing only two 
woodoute). 

This copy belonged to Sir Thomas Smith in 1650 (it cost him fourteen pence), 
and has his signature on the last page. The name is written with y, instead of i, 
and the T and S are united in a sort of monogram. In 1790 the book belonged to 
George Steevens. 

A MS. in the Biblioth^ue Nationale has a colophon ascribing this work to 
magmu Nicola qui dicehatur Pergaminus gut JuU homo valde expertm in euriii 
magnatum. Such a personage is unknown otherwise to literary history. The book, 
whoever was its author, seems to be a composition of the latter part of the thirteenth 
oenturv. It is a bod^r of moral preeepte ulustrated by apologues in which talking 
animals are the prominent feature. 
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171 GESTA ROMANORUM. [Front ofa2 :] Ex geatis romanor' hystorie 

notabiles de viciis virttitibasqj tractantes, cnm applicationib' xnoralisatis 
& misticis. Incipiunt feliciter. Small 4to. gOti)tc letter, a very large 
copy^ russta 

Colophon : Oesia romanorum, cum quihusdd aliis hystorits . . hie 
finem habent . . Impressit loannes de weitfalia Alma in 

vniueraitate Louaniensi {about 1480-84) 9 
Babe. Collation : a-kk, in eights, except j and hh which are in sizes (al and 
hh 6 having been blank). The colophon is on ihe obverse of hh 5. 
Fetched in the Townoley sale £18. 7« 6d. 

This is believed to be the third edition of the Gesta Bomanorum, having been 
preceded only by the Utrecht edition of Keteler and the Cologne edition of Ther 
Hoemen (sine nota). 

172 GESTA ROMANORUM. Gesta romanor' cu ] applicatioibns mo | 

ralisatis <fe mysticis, sm. folio, j}Ot{)tc letter, very large and fine copy in 
brovm morocco extra, gilt edges, with many uncut leaves, by Clarke and 

Bedford s, I ^ a. {Colonia, circa 1490) 7 10 

Title ; folios i-xciii, numbered ; Tabnla, 6 leaves. 

Although it would seem from Hain and Brunet that this book was printed at 
Cologne, the numerals and the F in " folium '* at the top of the pages, look very like 
Strassburg type. 

Mortd precepts, fortified with warning examples in the form of stories, many of 
which are rather graveleiix^ but almost all curious and interesting. Some of them are 
derived from sources no less innocent than the Bidpai fables, and some are from real 
events of the early Middle Ages. 

The Benedictine Petrus Berchorius, prior of St. Eloi, at Paris, is believed to have 
been the compiler of the Gesta Bomanorum, about 1840 ; but there are variations in 
the printed editions which show that the work passed through the hands of one or 
more editors in the second half of the fifteenth century, who took liberties in the way 
of addition and omission. 

173 GESTA ROMANORUM. The Old English versions of the Gesta 

Romanomm, edited for the first time from MSS. in the British Mnsemn 
and University Library, Cambridge, with an introduction and notes by 
Sir Frederic Madden, stout 4to. hf, bd. uncut Boxburghe Club, 1838 3 IG 

An English translation made in the fifteenth century from the Latin text of a 
rifacimento or recompilement of the Gesta which had appeared in England towards 
the end of the fourteenth century. 

174 THE FOX ROMANCE, le Roman duRenart, public d'apr&sles MSS. 

de la Biblioth^que du Roi, par D. M. Meon, avec Glossail^, 4 vols. 
numerous plates, 1826 — Supplement par P. Chabaille, facsimile, 1835 
— RoTHE (A.) les Romans du Renard examines, analyses, et compart, 
1845 — ^together 6 vols. 8vo. calf extra, gilt edges Paris, 1826 3 3 

175 LB BOMAN DU RENABT, 4 vols. large 8vo. Orand Papier de HoUande, with a 

double set of the plates : proofs before letters and etcMngB ; calf 1826 2 10 

176 Rbinhart Fuchs von Jacob Grimm, 8vo. pp. ccccvi and 454, hf. calf 

Berlin, 1834 5 
A wonderful treasury of knowledge on the subject. It conaprises all the old 
texts in Latin, German, and Flemish, some of which were written in the earlier part 
of the twelfth century. 

177 Reinaebt de Yos, episch fabeldicht van de twaelfde en dertiende Eeuw, 

met Anmerkingen van J. F. Willems, roy. 8vo. 13 plates on India 

Paper, hf calf Gent, 1836 10 

178 tweede Druk, roy. 8vo. 14 plates, brown morocco, gilt edges 

Gen^l850 7 6 
In the tweede Druk a Nabericht is added with a single extra plate. 
This Flemish poem was written by Willem, about a.d. 1240-50, and completed 
by another Flemish poet some thirty or forty years later. 

179 Reinaebt, Willems Gedicht van den Vos Reinoerde und die TJmarbei- 

tung und Fortsetzung, hcrausgegeben und erlautert von Ernst Martin, 
8vo. hf. calf Paderbom, 1874 o 

The best critical edition of the Flemish poem or poems. 

180 Roman du Renabd, traduit d'apres un teste flamand du xne Siecle, 6dit^ 

par J. F. Willems ; augment^ d'nne analyse . • . par Octave Delepierre, 

8vo. hf. calf neat BruxeUes, 1857 5 
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181 De Warhejt xny gantz fremde ys, 

De Tmwe gar Belize, dat ys gewiss. 

REYNKE YOSS de olde, nyge gedmcket, mit sidlikem vorstande nnd 
schonen fignren, eriuchtet unde yorbetert, small 4to. curious woodcut 
title in red and hlacJc^ and upwards of 50 fine woodcuts^ fine clean copy^ 
in sound old calf^ gilt edges Rostock^ Ludoufich 2>te^«, 1549-53 25 

This copy has the extremely rare Begister, 8 leaves, which having been printed 
lour years later than the book itself found its way into only a few copies. It is an 
edition of the highest rarity, and contains the text of the poem as freely translated 
into Low Saxon under the name of Heinrich van Alkmar. 

One of the smidler woodcuts is signed with the monogram of MB. 

182 RETNIKE Y OSZ de OLDE, nyge gedruecket, mit sydlykem vorstande, 

nnd schoenen Fignren erlnechtet nnd yorbetert, small 4to. numerous 
woodcuts f fine copy in brown morocco extra, gilt edges, by Bedford 

Franckfurt am Meyn, David Zephelius, 1562 20 
A reimpression of the Bostock edition ; the larger woodcuts copied, but with a 
minor degree of skill. The small woodcuts (single-figiures, and simply ornamented) 
which appear throughout the commentary in the 1549 book were onutted here. 

183 REYNEKE YOSZ de Olde, nye gedmcket . . . sm. 4to. woodcuts, vellum 

Bostock, by Stephan Mdll^man. In Vorlegginge Laurents 

Alhrechts, Bockhandler in Liibeck, 1592 4 
Exactly like the edition of 1549, and with woodcuts from the same blocks as in 
that. The only thing omitted in the reimpression was the six leaves of Begister. 

184 Retkabd the Fox (The Most Delectable History of) newly corrected and 

purged, from all grossness in phrase and matter .... to which may now 
be added a Second Part of the said History; as also the Sh^ts of 
Reynardine the son of Reynard the Fox, 3 vols, in 1, small ^to.'numeroiM 
nide woodcuts, bearing the initials of the publisher himself {Edward 
Brewster), calf 1701-1681-1684 6 

First editions of the second and third parts, which are purely English 
productions. The first printed Flemish version of Beyneke de Vos was in prose ; it 
was published by Gfreraert Leeuw at Gouda in 1479 ; from which edition Caxton drew 
his English translation (also in prose) which was printed in 1481. From that time 
the book was repeated in many editions, frequently suffering improvement from the 
hands of the editors and printers. When the anonymous author of the Beynardine 
(probably Edward Brewster) undertook to bring out his continuation in 1681, he 
treated the original Beynard as a first part only. 

It is more than probable that the original elements of this ancient fable were 
known as ballads among the Franks in the time of Karl the Qreat, and that after the 
division of the empire, they passed into Latin and French forms as popular stories. 
The oldest existing MS. is the liengrimus in Latin, written in Flanders about 1120, 
but a corresponding French text of equal antiquity probably underlies the extensive 
Moman du Menard which was built up in the fourteenth century from a number of 
separate poems composed by various trouvdres in the twelfth and thirteenth. — The 
oldest Qerman MSS. are fragmentary, and the first of them was written about 1160 
(it has been published by Qrunm), but it was derived from the French. So also were 
the Flesaish poem by Willelmus Clericus, written in the early part of the thirteenth 
century (published by Willems and better by Ernst Martin), and the Latin verse 
translation from Willelmus (printed at Utrecht in 1473) ; as well as the Flemish 
prose Historic van Beynaert (printed at Oouda in 1479). From the latter Caxton'a 
Beynart of 1481 was translated. — ^A Low German Beynke de Vos, in verse, first 
printed in 1498, was also probably translated from the Flemish ; and out of this all the 
popular editions of the story, in whatever language, published during the sixteenth, 
seventeenth, and eighteenth centuries, were drawn. 

The Beynart (which has furnished at least the name of the chief hero in the Four 
Sons of Aymon] supplied tiie French language with its only existing word for fox 
(renard) ; the older term, vulpil, gourpil, or goupil, which was driven out by renard, 
seldom making its appearance after the beginning of the thirteenth century. The 
name of Isengrim was not equally fortunate, although about 1120 Guibert de Nogent 
used the word "isengrinum . . sic enim aliqui solentappellare lupos." 

185 SEVEN SAGES. Fol. 2: Incipit historia septem sapient^ Rome 

. . . sm. 4to. Gothic letter, 79 leaves, 27 lines per page ; ivith4ifuU' 
page woodcuts, multiplied by repetition to 18 ; a few letters torn away 
on the eighth leaf; blue morocco extra, gilt edges, yebt rabe 

£f. n. lOoudoB, Qheraert Leeu, 1479-80^ 40 
No copy is known in the Dutch libraries; it is described in Mr. Gampbell*B 
AnnaUs from one in the Cambridge University library. The book was unknown to 
Bnmet and his oontinuator. 
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186 ROMAN DES SEPT SAGES DE ROME (AYEG LES SUITES : 

Mabquis, Senechal de Rome, et Laurih fils de Marques), sm. folio, 
MS. in Yellnm, 212 leaves, double columns^ toUh numerous illuminated 
capital Utters, and 8 Miniaturefl of smM size ; hound in hrown morocco 
extra, gilt edges, hy BeU-NiedrSe About A J), 1300 52 10 

A very preoioos volume of exceptionally rare oharaoter. The two Bomanoes 
of Chiyalry (which, however, form one oorpns) have never been published. They are 
attached to the ancient story through Cato (one of the Seven Bages^, who has a son 
called Catonet elsewhere, but here called Marques or Mark, who m course of time 
undergoes the same kind of accusations, trials, and triumph as the Kiiig's son in the 
original Seven Sages. He is then made Seneschal of Borne, and the ohivalric portion 
of the romance begins, which is full of charming pictures of Love and War. Iiuurques 
becomes King of Aragon, and his son Laurin Emperor of Constantinople. The 
episodes are delightful, the female characters are finelv drawn, and the combats 
described with wonderful vividness; but the ceneral plot is confused, and sadly 
deficient in the unitiee. The scene is purtly laid in Britain, at the court of King 
Arthur. A long autograph description by Paulin Paris (beautifully written on twelve 
pages of small 4to. note paper) is inserted loosely in tne volume, and explains the 
present arrangement of the MB. and the extent of thelacuns observable in it. Of the 
bept Sages, according to him, onlv the first and the last leaf are missing. 

The language is pure Picard, and contains a number of forms which have not 
been registered in the vocabularies. Indeed, this MS. alone would serve to furnish a 
glossary of considerable interest and linguistic value, and a store of grammatical 
rules no less important. We may instance foe and faeh for (je) fait, iefnU for 
aujourd*hui ; eomme used for que after the comparative ; dau and tour for du and tur; 
eaneonaxchanton ; and a phrase like con sui adure eure fiee»soomme (que) je suis k 
dure heure n6e. On the eighth leaf we find the word mi Ueue engletke^Aaii an Eng- 
lish league. This seems to point to a Norman hand in the composition ; but the 
transcriber must have been a Fleming from his peculiar ij method of writing combi- 
nations like nai je, or words in which the t is (often unnecessarily) doubled. LeiBtk 
feminine singular form ; dutket is always used iotjutque ; tolau coueant, Uueket, tour 
let hanhet, are curious-looking forms. 

There is no copy in the British Museum. 

187 LI ROMANS DES SEPT SAGES {aUfrawidsisch) nach der Fariser Handsclirift 

herauBgegeben yon Hein. Adalb. Keller, 8yo. Fine Paper, calf extra, 

gilt edges, hy Olarhe and Bedford Tubingen, 1836 10 6 

188 IL LiBRO DEI SETTS SAYJ di Boma, tesio di lingua, con prefasione d'Alessandro 

d'Ancona, 8vo. V- <»{/i lettered '' Pamphlets " Piva, 1864 7 6 

An old Italian text printed from the fourteenth century MS. ; bound up with 
Comparetti, Ottervasumi intomo al Ubro, Pita, 1865, and PicchUmi, del tento aUegorico 
delta Divina Comedia, Batilea^ 1857. 

189 LoiSELEUB DES LONGCHAHPS (A.) Essai siir los Fablos Indiennes et SOT lenr 

introduction en Earope, snivi dn Boman des Sept Sages de Rome, en 

prose, public par Le Ronz de Lincy, 8yo. hf. calf gilt Paris, 1838 7 6 

That the Seven Sages is of Oriental'origin is uniyersally admitted, but the exist- 
ing Western forms are older than any surviying Eastern texts. The Arabic historian, 
Masudi, in the middle of the tenth century, describes the Seven Wazirs as having 
been written by Sindibad in the time of Cyrus. The statement suffices to show that 
the book was read in Persian or Arabic about a thousand years ago. The Arabian 
Kights (Alf Laila) contains in Arabic an abridgment, probably of comparatively 
recent compilation, of the Persian text published in the fourteenth century. A Hebrew- 
Babbinical translation of the book of Smdibad (called Mishle Sendebar) exists in MS., 
which must have been composed before the twelfth century. A Ghreek version, bearing 
the name of Syntipas, translated probably in the thirteentn oenturvfrom a Syriac text 
^o longer extant), is also found in MS., and has been printed. The well-known 
Ijatin text, entitled ** Historia de Bege et Septem Sanientious," was a version made 
(dther from the Hebrew or the Syriac) in the twelfth century by Dans Jehans, a 
white Monk of the Abbey of Haute-Selve, and the French metrical translation, 
called DolopathoB, was rendered from the Latin, in the thirteenth century, by the 
tronvto Heoers. 

Out of the Latin or the French all the kindred literature of later ages was 
derived. 

190 VIRGIL THE ENCHANTER. CycommencentiESFAiTZ vebvbillxux 

DS YiBGiLLB. [Head of A ii :] Cy cdmence les ditz de yirgille et les 
memeilles quil fist estant a romme, sm. 4to. ffiotijic lettct, with woodcuts; 
blue morocco eaetra, gilt edges, by Bauxonnet 

Paris par lehan trepperel (vers 1510) 18 18 

First known edition ; xtrftEiaLY ftiis. This copy sold for 13S0 francs in the 
Yemeniz sale* 

Bomulus built Bomej his brother Bemns built Beims. Bomulos was jealous and 
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slew Bemas ; the son of Bemus slew BonmlnB, and the line of Bemns continned the 
imperial dynasty of fiome. Virgil the necromancer was related to Bemus, and per- 
formed great deeds of magic. This wondrous wizard sprang probably from an odd 
combination of Merlin^ the Sortea Virgiliame, and the Sept Sages de Rome, 

191 MARCULFUS. Dyaloous Saloho- | nis et Marcolfi. | (C) Ym staret 

Salomon sup soliudauid | pris sni. . . . sm. 4to. gotijic letter, 11 leaves, 

34 and 35 lines per page, oak boards covered with blackened vellum 

8, ». {Eustadii, M. Beiser, circ, 1475) 4 
A grotesque romance of great antiquity, of which there is certain evidence that 
it was a popular book in the tenth century. The dialogues between Solomon and 
Mareulfus (a deformed jester like £sop) form a sort of parody upon the Proverbs of 
Solomon. The wise Eing utters speeches to which Mareulfus replies with ridicule 
and absurd parallels, which are always logicaUv correct and frequently filthy. The 
story ends with some indecent quibbles, ifor wnich Solomon sentences the dwarf to 
death, allowing him only the choice of the tree on which he is to be hanged. Mar- 
eulfus naturally is unable to find one to suit him ; and the ministers of justice retire 
at last fatigued and bafSed, leaving him at liberty. 

192 EULENSPIEGEL. Ttel TlLBNSPifiaEL in Niedersachsischer Mandart 

nach demaltesten Dmck des Servais KrufEter. . . . Ejnkurtz wjlich 
lesen van Tyelvlenspiegel : geboren vjsz dem land Brunzwijck . . sm. 
4to. photo-lithographic reproduction of text and woodcuts, page for page, 
hf morocco Berlin, 1865 14 

The High-German Eulenspiegel was printed in 1519 ; this Low-German text is 
supposed to be older, and to have been printed at Basel in 1518. 

193 HiSTOiBE joyense et recreative de Tiel TEspi^gle, avec nne etude litteraire 

par Pr. van Duyse, 12mo. chth bds, uncut Oand, 1858 5 

The translation is reprinted from the old French edition printed at Orleans about 
1570 by Eloy Gibier. 

194 HowLEGLAB, edited by Frederic Onvry (from the nniqne copies of the throe 

early editions, 1528-30), sm. 4to. facsimile of the original title, hf Box- 
burgh Privately printed, 1867 10 

Thomas Mumer published the High-German text in 1519, and is usuidly sup- 
posed to have been the author of the book. That notion, however, can no longer be 
credited, as there is every reason to believe tiiat the story had been a popular one 
from the fourteenth century at least, and that its original form was Low-German. 



V. ROMANCES FROM GREEK AND ROMAN SOURCES. 

195 DESTRUCTION OF TROY. DICTTS CRETfiSIS de bbllo 

TBOIANO . . Bm. 4to. Boman letter, three woodcuts, olive morocco extra 

Lugduni per loannem Marion, 1520 3 10 
Whatever mav have been the real original of this work in Latin prose— (pro- 
fessedly translated by Septimius, a Boman, from a Greek transcript made for Nero, 
of a Gneoo-Phosnician original found in his time) —it must be regarded as the fountain- 
head of aU the Troy romances in modem European literature. The text, as we have 
it, cannot be later than the third century of our era, it is even supposed to be of the 
second. 

Dic^ professes to have been a warrior under King Idomeneus, and very inti- 
mate with Neoptolemus. In his narrative he gets no nearer to the matter of Virgil's 
poem than a statement, towards the close, that ^neas had departed with his followers 
nom Troy for the Adriatic. 

196 DABES FBIOIUS de Bello Trojano, sm. 4to. in prose, title within wood- 

cut border, uncut s. n. (Lugduni, J, Marion, 1520) 2 

The supposititious ante-Homeric story of the Trojan war, written from the Trojan 
point of view. It is in prose, and has, as usual, a prefatory dedication from Cornelius 
Kepos (as translator from the Greek) to his friend Sallust. This is, of course, a mere 
falsification, as the work was probably written in the seventh century, by some one 
who knew merely that a Greek Dares had existed in the second century : the Greek 
18 utterly lost. 

With Dares, as with Diotys, the latest assertion about Mneaa is that he quitted 
Troy after its capture. 

in this edition, the text is followed by the old verses, ** Peiigama flere volo," in 
Leonine rhymes. 
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197 DARES PHRIGIVS de Excidio Tioie cum PiguriB, am. 4to. 10 large 

and extremely curious woodcuts ; fine copy (Girardot de Prefond's), in 

old French red morocco extra^ gilt edges Parkisiis, 1520 10 

In this edition the text is followed by ** Epitaphium Heotoris " and ** Epitaphinm 
Achillis," in Latin verse. 

198 Benoit de Sainte Maure et le Romaji de Troie, on les mdtamorplioseB 

d'Homere et de TEpopee Greco-Latine an Moyen-Age, par A. Joiy, 

2 vols. 4to. hf, hd. Farts, 1871 1 16 

This is the original from which Gnido Golonna and others obtained their Tales 
of Troy. Benoit the tronvdre flourished at the court of Henry 11, and composed his 
long heroic poem— based on Dictys and Dares— about 1170-76. It is here printed for 
the first time from seyeral MSS., the oldest of which dates from 1287. 

199 GOLONNA (Gnido) (Desteuctio Trojaka). Vol 1 : (S)I et cotidie 

Vetera recentibns obmant: nonnnlla tamen iamdndnm | Vetera precess- 
ernnt .... Colophon : Explicit liber de casn troie, sm. folio, (SotfjtC 
letter, old calf, lettered " Dictys Cretensis" 8. n. {Lugduni 7 circa 1485) 6 

With a MS. note of ownership on the last page: <*Pro Carthusiensibns 
Sanctorum Donatiani et Bogatiani prope Nannet." that is, a Carthusian 
monastery at Nantes owned the , book about the beginning of the sixteenth 
century. 

200 the same, sm. folio, very fine copy in green morocco extra, gilt edges 

(1485?) 7 

Collation : 114 leaves, with 34 lines to a full page ; signatures a-Pi in eights 
except g, Q, and o which are in sixes. The first and fast leaves are blank. 

The water-mark is a wheel with teeth or spikes issuing from its periphery. 

Ouido Colonna is said to have been a judge or jurisconsult at Messina in Sicily. 
He began his famous book sometime before 1273 and finished it in 1287. He was 
probably engaged upon it when the English Prince Edward (afterwards Edward I) 
passed through Sicily on his way to the Holy Land in 1270. There is an old but 
unsupported tradition that he attached himself to the Prince and accompanied him 
afterwards in his return journey to England. There is no proof of this, and it is quite 
improbable. Guide's romance, professedly derived from Dares Phrygius, is nothing 
more or less than a translation from the French poem of Benoit deSte. Maure ; a copy 
of which may have been found by him amongst the appurtenances of Prince Edward. 

201 La chronica trotana : en qne se contiene la total y lamentable destmycion 

de la nombrada Troya, sm. f olio^ title within fine woodcut border, purple 

morocco extra, gilt edges Toledo^ Miguel Ferrer, 1562 8 8 

Translated from Guido Colonna by Pero Lopez de Ayala about the beginning of 
the fifteenth century, but amplified into something resembling a universal chronicle. 

202 LE PEURE (Baoul) Le becubil des htstoibes troyenes cotenant troys 

linres . . . sm. folio, lettrest gotijiqitess, numerous large fiiie woodcuts, 
including some of fvU-page size, and elegant woodcut initials, including a 
very large one vnth a splendid border on the first page of text; dark purple 
morocco extra, gilt edges, by Bauaonnet-Trautz 

Lyon, Michel Topic 8f Jaques Hereberck, 1490 48 

FntBT EDITION PBINTED IN FbANCB, OF THE TUIST BOOK PRINTED IN THE FbENCH 

Language. " Edition aussi pr^euse par sa grande raret^ que curieuse pour les 
gravures en boisquila d6corent." — Dibdin regarded it as one of the greatest treasures 
of Lord Spencer's library, and gave a number of facsimiles from the woodcuts in his 
Aedes Althorpianse. 

From the Yemeniz and the Crawford libraries in succession ; with the book-plate 
of each. Fetched at the Temeniz sale 1510 francs. 

In both Brunet and the Supplement there is mentioned an edition of Lyons, 10 
October, 1486, which has, however, no existence. Dix has been mieread six^ in the 
colophon of the present volume : " Imprime a Lyon le dixiesme' iour dootobre Lan 
mil quattre cens quattre vings et dix." 

Baoul Le Fevre, Chaplain of Philippe le Bon, Duke of Burgundy, translated 
Guido Colonna without mentioning his name, about 1450-60. The **Becueil" is a 
book of extraordinary interest from the circumstance that it was the first work 
printed in the French, and also the first printed in ihe English language. Caxten is 
supposed to have printed both text and translation, the latter being from his own 
pen (begun by him in 1469). 
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203 LE FEVRE (Raoul). Lb recueil des Histoires troi- 

ENNES contenans troys liures. Au premier est contenu la 
genealogie de saturue et de Jupiter . . . Au second est 
contenu des faitz et des prouesses du vaillat hercules . . . 
Au tiers est contenue la reedificacion de la dicte trove 
&icte par le roy priant et generalle destruction dicellc 
faicte par les gregoys . .^ . small folio, Irftrw jgothllltlfS, 
PRINTED ON VELLUM, vntli 3 full-pagB and 80 small 
Mimatures beautijully illuminated in gold and colours^ 
all the initial letters illuminated ; the copy which belonged to 
Jean d'Albret^ who was crowned King of Navarre in 1494, 
with his arms emblazoned in Jive places ; bound in red morocco 
extra^ silk linings^ gUt edges^ by Lefebvre [drca 1498] 105 

Before the sale of this copy only three others on yellam were 
known, of which two are in the National Library at Paris, and one in 
that of the Dnc d'Anmale. This copy appears to want 17 leaves, as it 
only contains 158 printed leaves besides the 3 miniatnres on separate 
leaves .(^^ch of course do not appear in the paper copies), while 
Bninet gives the number as 175. The first full-page miniature 
represents Yerard presenting this volume to the King, behind whom 
we see curtains striped with the arms of Aragon or Foiz. He 
did not long retain his royalty, being dethroned bv his liege 
Ferdinand of Aragon. He was great grandfather of the King of 
Navarre who became Henri IV of France. The motto of Jean 
d'Albret is written several times in scroll-fashion around the large 
miniatures, thus: ''Espoyr me nuyt." 

204 LE FEVKE (Raoul) The recuylks or oaderige to 

OYDER OF Y' HYSTORYES OF TrOYE HOW IT WAS DESTROYED & 
BRENT TWYE8 BY Y^ PUYS8AUNT HeRCULES & Y*^ THYRDE & 

GENERALL BY Y^ GRBKES, sm. folio, hhtli UUtYf numerous 
woodcuts ; a very fine and perfect copy in brovm morocco 
extra^ gilt edges^ arms on sides^ by Bedford^ in an olive 
morocco case 

Emprynted in London in Flete strete at the sygne of the 
Sonne by WynJcen de Worde. The yere of our lorde 

god . M.GCCGC. . and . iij (1503) 420 

The smaller Caxton-mark, with the xylographic inscription 
" Wynkyn . de . worde . ." is impressed below the colophon on the 
last page. — ^This is the second edition of Gaxton's first English book, 
and it is even rarer than the volume printed at Bruges (or Cologne). 

Besides this, only one other perfect copy has survived, which was 
Pcpys'i and is now locked up in Magdalen College, Cambridge. Of 
imperfect copies, but two are known: one is in King's College, 
Cambridge, the other in the British Museum. — But for a romantic 
incident in my career over twenty years ago, this volume would 
probably have passed from the Enschede collection into the British 
Museum. I was not then entrusted with commissions for the National 
library, and a portion of the episode to which I have alluded was that 
I secured the Troy-book between midnight and 1 p.m. while the Museum 
agent waited for morning light and the orthodox hour of buying and 
selling. It has since been one of the most treasured possessions in two 
American libraries successively ; and now I have it once more. 

This is one of the few Wynkyn de Worde books which are worth 
almost any price. 
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205 ASS-ROMANCE. LUCIAN. TaSc epeariv . . . Lvciani Opera . . . 

Orcece, sm. folio, Editio Princeps, the title and the headings throughout 

in letters of gold, and a fine illuminated initial and border on the first 

page of text; green morocco extra, gilt edges by Derome lejeune, wUh the 

Buccleuch arms on the sides Florentim iLaur. Fr, de Alopa), 1496 25 

A rare and beaatif nl Tolume. The book was printed without a title ; and the title 
page in this copy was added by Filippo Jnnta, who bought apparently the remainder 
of the edition in 1617 and prefixed it to his edition of Fhilostratos, mentioned on the 
title as the second article. 

206 LUCIANI opera. Icones Philostrati : Eiasdem Heroica. Einsdem nites 

Sophistamm. Icones Innioris Philostrati. Descriptioncs Callistrati. 
CfrcBcej sm. folio, fine large and clean copy, slight stain on title and 
signature " Fx. Bibl, P. de Gardonnel MDOL. '* ; old calf gilt, from 
the Sunderland library, bare Venetiis in cedib. Aldi. (1503) 7 10 

207 the same, sm. folio, very fine large and clean copy, bui with a small 

wormhole through the first five leaves, blue morocco astra, giU edges, by 

Derome le jeune 1503 10 

208 LYGIANI Dialog! etaliamvlta opera . . . Imagines Philostrati . Eiasdem. 

Heroica . Einsdem uitaa Sophistamm . Imagines Innioris Philostrati . 
Descriptiones Callistrati . Orasce, sm. folio, very fine large and clean 
copy, vellum, from the Sunderland library 

Venetiis in cedtbus Aldi et Andrm Asulan^ 1522 5 

209 the same, sm. folio, a beautiful copy in citron morocco, gilt edges, by 

Derome le jeune 1522 8 

210 APULEII (Lncii) . . . metamobphoseos libeb : ao nonnnlla alia opyscnla 

einsdem : necnon epitoma Alcinoi in disciplinarom \_sic'} Platonis, small 
folio, blue morocco extra, gilt edges, watered silk linings, by Bozirian 

Improessa per Henricum de Sancto Vrso in Vicentia, 1488 10 

211 the same, folio, old English red morocco extra, a very large copy 

with uncut edges, from the Sunderland library 1488 15 

211* (Envres, tradnites dn Qrec, aveo des remarqnes historiqnes et 

critiques, et la collation de six MSS. [par Belin do Balln], 5 vols. 8vo. 
frontispiece, red morocco, by Bozerian, fine copy Paris, 1789 2 2 

The " Kemarqaes critiqnes " are annexed to the volumes they refer to instead of 
being united and bound together as a sixth yolome. — This fine copy has the rare leaf 
inserted between pp. 184 and 185 of Vol. Ill (to supply the gross passages rnissing in 
the translation) and has also the leaves of Errata at ue end of each volume (usually 
cut out). 

Lucian flourished after the middle of the second century of our era. His 
romance of the Ass leads to that of Apuleius, both of them being based upon the work 
of an older writer. Apuleius was contemporary with Lucian : his book having been 
written in Latin never dropped out of sight during the middle ages ; while Lucian was 
only reintroduced to notice by Poggio's translation of the Asinus at the beginmng of 
the fifteenth century. 

212 APOLLONIUS OF TYRE. (H)ett ichs geton . . . Das ist ain 

Yorred in die hijstori des kuniges appolonij . . . sm. folio, First 
Edition of the Oerman text, printed in Gothic characters, 35 long lines to 
each full page, three leaves missing; bozmd in old calf neat, from the 
Wodhvll library ; excessivelt rabe 

Die hystory des huniges Appolonij vo latin zu teutsch gemachetf 
hat gedruckt Uvntherus Zainer von BetUlingen teu 

Augspurg. Anno 8fc, M^.cccc^.lxaM^. (1471) 5 
The famous romance from which Shakespeare's Pericles was deriTe£ 
An old Greek text, no longer extant, formed the source from which this and 
several other translations were derived. Godefrid of Yiterbo embodied the story in 
his Latin Ohronicle called Pantheon, in the latter part of the twelfth century; and 
the above German version) chiefly in prose, but interspersed with rhyme, was taken 
directiv from that. 

There exists an Anglo-Saxon version of this story which shows at how early a 
date it was current in Britain. — ^A copv, apparently in Latin, formed part of the 
library of an Abbot of St. Yandrille in the eighth century, as recorded in the Annales 
Abbatum Fontanellensium, cited by Mr. Ward from Perts. — ^The plot and character 
of the story lead as to suppose that it was composed in the fifth or sixth oentozy* 
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213 CHARICLEA. HELIODORUS. 'HXioBdpov 'Ai0iO7nK7i<; 'laropla^ 

fii/Skia Sexa- • . nnnqnam antea in lacem editi, Orcece, sm. 4to. Editio 

Princeps, red morocco BasilecBj 1534 2 

214 HELIODORI Aethiopicad HistorlaB libri decern nunc primum in Latinom 

translati Stanislao Warschewiczki interprete, adiectnm est Philippi 
Melanthonis de autore iudicium, sm. folio, fine copy in red morocco 
jansenistey gilt edges, by Niedree Basilece, loannes OporiniM, 1552 4 

Heliodoms wrote about the year 400, and his work has been abandantly praised 
as one of the best of the Greek romances. 

215 ALEXANDER ROMANCE. GALTHERI (Philippi) poete Alex- 

ANDREIDOS Hbri decern nanc primum in Gallia Gallicisque chai*acteribas 
editi, sm. 4to. beautifully printed in lettres de civility (that is, a type 
cut to resemble the current Gothic court-hand of the time) ; fine copy in 
olive moroccx) extra, gilt edges Lugduni, Bobertus Granjon, 1558 3 13 G 

In the privilige given to Granjon, these characters (which are described as his 
invention, and which all type-founders are forbidden to imitate) are styled caractires 
tPart de main" 

The author, usually styled Gauthier de Lille or Gauthier de Chatillon, wrote the 
Alexandreis towards the end of the twelfth century, dedicating it to Guillaume, 
Archbishop of Bheims, who died in 1202. 

The well-known proverb, "Inoidis in Scyllam cupiens vitare Charybdin,*' occurs 
at verse 290 of Lib. V, in a description of the flight of Darius from the battle-field 
of Arbela. From ihe metre in which this work is wiitten we derive the " Alezan- 
dzine " verses so favoured in French poetry. 



VL THE FRANCO-BRITISH CYCLE : ROUND TABLE AND 

GRAIL ROMANCES. 

216 MABINOGION (The) or Ancient Romances of Wales, from the Llyfr 

Cocli o Hergest, and other ancient Welsh MSS. with an English trans- 
lation and notes ; by Lady Charlotte Guest, 3 vols, roj^ 8vo. fac- 
similes of MSS, and vignettes, half morocco, uncut 1838-49 3 3 

The Tite copy fetched £7. 10«. 

217 the same, larob paper, 3 vols, imperial 8vo. facsimiles and woodcuts, 

morocM extra, gilt edges, by Bedford 1838-49 12 12 

Only this copy left for sale. 

218 The Mabinooion, from the Llyfr Goch o Hergest, translated into English 

by Lady Charlotte Guest, in 1 vol. large 8vo. pp, xx and 504, with 46 

woodcuts (pub. at 2ls), half bound morocco, gilt tops 1877 12 

One of the hundred great books on Mr. William Morris's list. 

219 LES ROMANS DE LA TABLE RONOB mis en nonveau langage par Paalin Paris, 

5 vols. 12mo. plates, hf. morocco Paris, 1868-77 18 

Vol. I: Joseph d'Arimathte; le Saint Graal. U: Merlin; Artns . Ill, lY, V: 
Lancelot da Lac. 

220 LES ROMANS DE LA TABLE RONDE et Ics contos des ancicns Bretons, per 

Hersart de la Villemarque, 8vo. sd, Paris, 1861 5 

221 NuTT (Alfred) Studies on the Legend of the Holy Grail, with especial 

reference to the hypothesis of its Celtic origin, 8vo. cloth 1888 10 6 

An admirable work of patient and acute investigation by a tme scholar. He 
has directed his research into comparatively new ground, and established the fact of 
an intimate connexion between certain elements of the Grail romances and Gaelic 
popular legends. It is a highly important contribution to the literary history of the 
Arthurian romances. 
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222 LliiLAND. A Learned and True Assertion of the original, Life, Actes, 

and death of . . Arthure, King of great Brittaine . . . Collected and 
\vritten of late yeares in latin, by . . lohn Leland. Kewlj translated 
into English by Richard Robinson . . small 4to. black Ittitt, fine copy, 
red morocco extra 

London Imprinted hy lohn Wolfe, dwelling in Distaffs Lane, 

ouer against the Signs of the Oastdle, 1582 7 7 
This book is now very rare. It is full of poetical extracts. 

Geoffrey of Monmouth — see post, under Romantic Chronicles. 

Wace, Roman de Brut — see Romantic Chronicles. 

Latamon*s Brut — see Romantic Chronicles. 

223 SKENE (William F.) The Four Ancient Books of Wales, containing the 

Cymric Poems attributed to the Bards of the sixth century, 2 vols. 

8vo. facsimile and map, cloth Edinburgh, 1868 18 

Indispensable to the student of Arthurian literature. 

224 Celtic Scotland : a history of ancient Alban, 3 vols. 8to. maps, 

cloth Edinburgh, 1876 1 IC 

The first half of the first volume is intimately connected with the historical basis 
of the Arthurian story. 

225 MORT ARTHUR. LE MORTE DARTHUR by Syr Thomas Malory, 

faithfully reprinted (line for line) from the original edition (1485) of 
William Caxton, edited by H. Oskar Sommers, Vol. I (: the complete 
text) stout roy. 8vo. 861 pp, sd. uncut, new 1889 1 10 

226 MORTE DARTHUR. The story of the most xoble and worthy Kynge 

Arthur, the whiche was one of the worthyes chrysten, and also of his 
noble and valiauto knyghtes of the rounde Table. Newly imprynted 
and corrected. M.CCCCClvij. small folio, Mack letter, numerous rude 
woodcuts, wanting last two leaves of text, c iii-vi, m iv-v, o viii, s viii, 
O ii, iii, and having Title, Prohgue, Table, ^c, in facsimile, calf gUt 

Wyllyam Goplande llbb?) 12 

227 another copy, the large woodcut on the title mounted, and the few 

words of intitulation supplied in facsimile; a few leaves mended; a fine 

and virtually perfect copy in broicn morocco extra, gilt edges, from Lord 

Crawford's library 1557 70 

An excessively rare edition of one of the most popular of the Romances of 
Chivalry ; unknown to Ames and Herbert. Lowndes cites only Dent*s copy, and 
Utterfion*s (imperfect), and Dr.Dibdin expressly stated *M third copy is not atpret^fU 
hnoiony In fact, there do not seem to be half-a-dozen copies in existence. Dent's 
copy was again in the market at the Perkins sale, at which it fetched the sum of 
£120, and was bought for Mr. Huth. 

From the wording of Caxton's prologue, it would appear that Sir Thomas Mallory 
had condensed several French books into one English work. Caxton himself 
apparently thought so ; but a MS. (now in the Huth librarv) was discovered a f sw 
years back, which has been alleged to be the French original from which the Morte 
d* Arthur was translated into English. In the Hath catalogue it is described as of ^e 
thirteenth century. 

228 (MORT DARTHUR), small folio, Hack letter, without the title, 7 leaves in 

sheet M, and Nn 8, otherwise a remarkably fine copy, with the signaturec 

of Thomas Bowles of Standon {Herts) about 1580, and of {Sir} Thomas 

Sadler of Standon about 1595, on the fly-leaves, yeby babe 

^Colophon :] Thus endeth this noble and ioyous booke entytuled la 
mort darthur, not withstandinge it treateth of the byrth, lyfe, and 
actes, of the saido King Arthur, and of hys noble knyghtes of 
the round table, their mernaylous enquestes and aduentures, the 
achyeuingo of the holy Sancgrcall. And in the ende the dolorous 
death and departinge out of thys w^orlde of them all. . . Imprinted 
at London, by Thomas East dwelling betweene Paules wharfe and 

Baynardes Gastell [P 1570] 8 10 
Collation of a perfect copy : -f- (6 leaves), * (8 11.), A-Nn in eights, and Go in six 

leaves 

The Boxburghe copy fetched £27. 6f , and Goldsmid's £42. 
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Ml I » I I PI . 

229 Thie most ancient and famovs bistort of the benowned prince Abthyr 

Bang of Britaino, 3 vols, in 1, sm. 4to. frontispieces ^ black letter, calf neat 

London, William Stanshy, 1634 12 

230 MORTB ARTHUR. The Byrtb, Lyf, and Actes of Kjng Arthur; of 

his noble Knjghtes of the Roande Table [reprinted from Lord 

Spencer's copy of the original Caxton edition], with an introdnction 

and notes by Robert Soathey, 2 toIs. 4to. russia extra, gilt tops, 

uncut 1817 4 8 

Sir Thomas Malory had undoubtedly done more than merely translate, in the 
oompodtion of this book ; and notwithstanding that the Corbi^re MS. now in the 
• Huth library contains the story of Balan and Balin (common to it and to Malory 
only), it is dear that Paulin Paris was not justified in supposing that that MS. (when 
perfect) represented Malory's original. The old English worthy summarised the 
contents of the larger separate romances of Merlin, Lancelot, and Tristan, (or else, 
recast some of the existing French compilations) and made a single book out of them. 
If he had had more skiU, he might have woven the various plots together with 
greater dexterity, but his work, such as it is, is infinitely less heterogeneous and 
patchy than any of the French compilations. It is one of the finest achievements 
of old English literature, and may be looked upon as the first great example of 
prose composition in the modern English language, just as Chaucer, half a century 
before, took a similar primacy in poetry. There are many incidents and pieces of 
descriptive writing, full of pathos and power, in the French stories which Malory, 
from the need of compression, was obliged to omit, but the Mort Arthur is never- 
theless a perennial delight and an enduring monument in our literature. 

Thomas M^ory, son of Sir John Malory, served under Beauchamp Earl of 
Warwick in France, and was in Calais when it was attacked by the Bergundians in 
1423. He succeeded his father about 1435 ; was Enight of the Shire for Warwick in 
1445 ; and died in 1470. 

231 MERLIN. Life. Le pbeime | yolumb de | merlin — Le second | volume 

I DE MERLIN — 2 Yols. in 1, sm. f olio (4to.), (Sotj^ic letter, printed in double 
columns, with many woodcuts ; the last four leaves of the second volume 
wanting ; old French red morocco 8. n, {Paris, Verard, 1498) 25 

232 Prophecies. Les prophecies | de merlin, sm. folio (4to.), the title 

mmtnted, otherwise fine copy in veau fauve gilt, arms on sides; the 
engraved hoohplate of Bourgevin de Moligny inside 

Paris, Anthoine Verard, 1498 15 
The above three volumes form the first edition of the French Merlin. It would 
be impossible to get a uniform copy of the three volumes complete. 

233 les prophecies de Merlin, sm. 4to. (Sotj^tc letter, title within black 

and red borders; red morocco extra, gilt edges, by Bedford 

On title : On les vent a Begnes chiez iehan mace, A caen chiez 

michel angier. A rouen chiex richard mace . . . 
At end: Bouenpour Jehan Mace . . (about 1525) 7 10 

Merlin himself is supposed to have dictated the matter of this book.» When he is 
just about to begin, he alludes to the " Brut '* as a history of Bretagne translated from 
Latin into Bomance by " Maistre Martin de Clocester." 

The Merlin is the oldest element of the Arthurian stories. The name of 
Ambrosius or Emrys which he is stated to have borne, and the confusion between 
two traditionary Merlins, Merlinus Ambrosius and Merlinus Caledonicus, show that 
the real personage underlying the myths belonged to the fifth century, and to 
the North West region in which Ambrosius Aurelius united the Britanni 
(Boman Britons) and the Cumbrians against the Saxons and Ficts. The very name 
Merlinus is seen to be extraneous to the Cymry of Wales, since they use it in the 
form Myrddin, which (had it been the true original) would have been Latinised by 
Geoffrey as Merdinus, or Maridinus, just as the genuine Cymric Caermarthen was 
Latinised Maridunum. 

234 Heywood (Thomas) The Life of Merlin, simamed Ambrosivs. His 

Prophesies, and Predictions Interpreted ; and their truth made good 

by our English Annalla . . sm. 4to. frontispiece; fine copy in red 

morocco extra, gilt edges /. Okes, 1641 2 5 

The prophecies versified in successive snatches, and justified in the history of 
Britain |rom Brutus to the death of James I. 

235 Mtrdhin on Tenchantenr Merlin, son histoire, ses cDUYres, son influence, 

par Hersart de la Yillemarque, 8yo. sd. ib, 1862 5 

236 another copy, hxilf calf extra, gilt top, uncut, by Bedford 18G2 7 6 
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237 SAINT GRAAL. CEST LHYSTOIRE DU SAINCT GREAAL. 

Qui est le premier linre de la Table ronde. Lequel traicte de 
plnsienrs matieres recreatiaes. Ensemble la qneste dadict samct 
Greaal. ... 2 vols, in 1, sm. folio, First Edition, gotijic letter, the title 
printed in hlacJc and red witfUn woodcut border, woodcuts throughout the 
text, old French red morocco extra, gilt edges 

Paris, Jehan petit, Qaliot du pre, et Michel le noir^ 1516 72 

EzcsssivxLT RABE ; there was no copy in the Didot collection. The Doable copy 
fetched 5000 fr. in 1863, the Chedeau, a few years later, 4010 fr. No ottier copy than 
the present and those two has appeared in the market for over half a centmy. 

This copy belonged to Gayon de Sardiere, and has his autograph on the Jast page, 

238 Cest Ihystoire du sainct Greaal , . (seconde edition), sm. folio, a 

fine large copy in hlue morocco extra, gilt edges, by JDuru 

Paris, Phelippe le noir, 1523 C5 
The second edition is hardly to be distingoished from the mrst except by the 
date and the occasional re-arrangement of woodcuts and initial letters. 

239 LB SAINT QRAAL public par E. Huober, Tome 1, 12mo. sd. Le Mans, 1874 3 C 

Although, in the notion of the men who arranged and compiled the Arthurian 
romances in the thirteenth and fourteenth centuries, the History of the Grail formed 
the first book of the Table Bound, it seems to have been a late addition to a series of 
stories already published, and to have attached itself especially to the Perceval. We 
may almost take it for granted that the tales of ArUiur, Lancelot, Tristan, and 
Perceval had been composed in metre (in the simple forms out of which the romances 
of the thirteenth century were developed) between 1156 (when Wace wrote the Brut) 
and 1190. Chrestien was at work upon JLa CMrrette in the latter year, and we ma^ 
take 1185-90 as the approximate date of the poem in which he combined the Grail 
and Perceval elements (Conte du Graal). Chrestien was a trouvdre of Champagne ; 
there is no evidence to show that he ever resided in Brittany or in Britain ; and it 
would be absurd to suppose that he was familiarly acquainted with the folk-lore of 
either region in its native language. Yet the names of his personages are undoubtedly 
Celtic, and the incidents of his stories undeniably derived from Celtic legends. They 
must have been translated by some one before him either into Latin or French, but all 
trace of such a work is lost. When we look for a possible intermediary between the 
two literatures, at the middle of the twelfth century, we find no one except Geoffrey 
of Monmouth whose great work, the Historia Britonum, was the first step in that 
direction. The " Latin book," so often referred to by the Anglo-Norman trouvdree as 
their original, is usually believed to be mythical ; but indeed the difficulties which 
beset the path of investigation are insuperable unless such a book had actual 
existence. Wace*s Boman de Brut could never have been written if the Historia 
Britonum had not preceded it. Similarly, we may venture to imagine, the works of 
Map, Borron, Chrestien and others, could not have existed without the "Latin book" 
of the Earl of Salisbury. Was it a second volume of Geoffrey of Monmouth, 
supplementing, from Welsh legends and Christian apocrypha, his highly successful 
first volume ? Or if not by him, was there another capable of doing it ? Walter 
Map was competent, since he was familiar with Welsh and wrote Latin, but as we should 
have to fix a date about 1155, it may be a little too early for him, yet perhaps not. — 
If such a Latin book did actually exist, — and we see no reason to doubt the 
frequently repeated assurance of the French MSS. on the matter, — we can only 
account for its loss by supposing that but two or three copies had been made before 
it was rendered unnecessary in consequence of the immediate production and 
multiplication of the Anglo-Norman poems derived from it. Only an ecclesiastic 
who was a Welshman or a borderer (like Walter Map) could have been the writer of a 
book of the kind ; and from the character of the romances whi(^ grew out of it, 
and their various discrepancies, we may imagine that it was not a continuous effort 
of composition, but a desultory collection of paragraphs, including Christian as well 
as old British traditions and tales, both from Britanny and Cambria. 

Another reason for assuming the existence of such a book is to be found in the 
discrepancies between Wace and Geoffrey, and the description by the former of the 
Table Bonde — a table about which the Bretons romanced so much, but whidi was 
oi^y made (says Wace) to prevent quarrels as to precedence amongst the guests of 
King Arthur. They were ail great ladies and princes, and none thought himself 
inferior to another. Again, the very forms of the names imply some intermediazy 
writings between Geoffrey and Wace. The Guenhumara of the Historia Britonum 
would not have been rendered Genievre by a translator unless the name had already 
existed in French in something like the latter form. Bretons and Welsh would 
probably, in Wace's time, have spelled the name Guenhueuaur. The name had 
therefore been made French in Brittany, not in England, at some earlier time, long 
enough to allow for the change into Genievre. In the Boman de Brut, the Queen sins 
with Mordred, during Arthur's absence on the continent whither he goes to attack the 
Emperor of Borne ; Arthur returns to take vengeance by making war on his disloyal 
nephew, Genievre goes into a convent, Arthur meets his deaUu Gawain, Owun, 
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a, Bedivere, are among the heroes of the court, but Lancelot, Perceval, Tristan are 
as yet unnamed and unknown. Thus we see that a new stream of fiction, probably out 
of Cambrian sources only, mingled with the Arthurian story after Wace's time. That 
18, after 1160. Then Limcelot appears, assumes a portion of Mordred's character witii 
respect to the Queen, and she herself is called Guinevere, which, as it is nearer to the 
Cymric form, implies a sort of fresh start in closer connexion with Welsh folk-lore. But 
in Lancelot there is no hint of Tristan and Yseult, which consequently marks a third 
element in the growth of the Arthurian romances. When the tales had become the 
oommon property of the trouvdres and the arrangers, many heroes of strange names were 
added to the dramatis persons— such as Palamedes the Saracen, and others of classical 
sound. As for Qalaad, he had already been borrowed from the Old Testament, and the 
Biblical sense of ** testimony" extended into "Witness of the Truth." The Hebraic 
names in the History of the Orail had a similar derivation, and are equally suggestive 
of a cleric's hand in the compilation of the Lancelot. — It is much more likely that the 
early Arthurian poems and romances ^which, notwithstanding their manifold variations 
of incident and narrative due to the mdividuality of their interpreters, yet show that 
there was an original unity of some kind in their main plot) — were derived from the 
Latin note-book of a French-speaking Welshman or Breton, than from the 
independent dealing of several widely-separated trouvdres with the scattered folk-lore 
of a PjBople speaking a strange language. 

The name of Arthur remains a puzzle still. It was not Cymric, although 
adopted in the nomenclature of Wales, as a result of its legendary fame. The 
earUest authentic use of the word as a man's name is found in Adamnan*s Life of St. 
Columba (written about a.d. 695). It is there recorded that Arturttu^ son of Aedan, 
King of Dalriada, was one of the slain in a battle which he calls bellvm Miathorum. 
The researeh of modem scholars has identified this with the battle of Cattraeth, 
fought in 595-6, which is celebrated in old Cymric literature in Aneurin's poem 
Y Oododin, Aedan was an Irish Scot or Gaedhil, and was crowned by St. Columba 
in 574 as the first independent King of Dalriada. ( — This was when the old Empire 
of the Romanised Britanni, already shrunk into a territory comprising only South- 
West Scotland and Western England, was finally broken up into three kingdoms, 
— Dalriada, Strathclyde, and Cambria. — ) Three of Aedan's sons : Arturius, Eohodius, 
Domingartus, led the royal army, consisting of Scoti and Strathclyde Britons (called 
MasatsB, t.«., Lowlanders) against the Picts of Lothian and the Angles of Bemicia, 
in the region of the old Ottadeni (Gododin) somewhere between Stirling and 
Edinburgh, close to the shore of the Forth. The three chiefs were slain in the fight ; 
— accor£ng to Tigemach's Annals, there were four sons of Aedan who fell there, 
named Bran, Domangart, Eochaidh Find, and Artur. — In the poem ascribed to 
Aneurin, amoxig the slaughtered chiefs of the British forces were Euein, Ertiiai, 
Graid son of Hoewgi (alias Braint son of Bloeddgi), Peredur, Gwawrddur, Aeddan« 
We may conjecture that Euein or Owain was Eochaidh, that Graid was Bran, and 
that Arturius is to be identified with Gwawrddur, Peredur, or Erthai. However that 
may be, Aedan, his sons, and his chiefs bore Gaelic names, although there is an 
apparent tendency to Picticism in some of those just mentioned. Such for instance 
are Art-ur, Gwawrdd-ur, and Pered-ur. When they passed into Welsh tradition, they 
were explained in accordance with Cymric speech and considered to be words of 
domestic origin. As for Art-ur, we have a certain assurance that it was still a 
comparative novelty in Wales when Nennius tried to explain its meaning by two 
alternatives. No one ever thinks of explaining old and familiar names ; and the 
inveterate meaning attached to them adznits of no alternative in the popular mind. 
To Nennius, it was questionable whether the name was a compound of Arth vawr or 
Qordd dur {urtui terrihilis or malleus ferretu)^ but the word is presumably Gaelo- 
Pictish from Art and ur or Gaelic for Ard-Tor. The other name Gwawrddur, was 
evidently the form which suggested to Nennius his "iron hammer,'* but is no doubt 
compounded of the syllables Oort or Oard (as in Domangart) and the ending tir. 
Peredur most probably corresponds to the name Fearadach which was borne by a 
grandson of Aedan, and may be rendered as Champion, or Stout Warrior. In 
Cymric literature, the false anal^is of the name as Per-e-dur (PyTydur)=Steel-cre8t, 
has evidently led to the description of the hero as Peredur of tteel artnour. Geoffrey 
of Monmouth calls him Peredur mab Eridur, Wace Peredur fil Elidur, and the 
modem Welsh call him son of Evrawc. 

240 PERCEVAL LE GALLOYS. Tresplaisante et Recreatine Hystoire 

dn Tresprenlz et yaillant Ghenallier Percenal le galloys Jadis chenallier 
de la Table ronde. Leql. acheua lea aduetures da salct Graal . . sm. 
folio, letttfS sat{|iqttf0» double colvmnsy the title and the fourth leaf in 
facsimile ; fine copy in red morocco extra^ lined inside with red morocco^ 
denleUe borders, by Simier, from the Yemeniz library Farts, 1530 30 

Very rare ; this bemg the only old edition of the work. Didot*s copy fetched 
S800 francs, and was like this without the four leaves of the "Elucidation du Graal.*' 

241 the same, sm. folio, quite perfect, with the four extra leaves 

'' Elucidatio de Lhystoire da Graal"; very fine and taU copy in crimson 
imoTOQOO supeT'extra^ vouBhi toith cUve morocco^ gilt border inside^ giU 

9 
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edges, hy BauMonnei^ from the TemeniM, Benton^ and Beilliere Ubrariee ; 

endoBed in a com Paris, Jehan sainet denys. et Jekan lon^is . . 

Lan mil cinq cens trente (1530) 70 
Thii copy fetched at Ur. Benson's sale 6800 franoB (plus the nsnal oommiBsion). 
Another perfect copy fetched at the Doable sale 4450 fr. 

The story of Peredor fonnd in the Mabinogion preserres at least the original 
name of the hero, although the narrative owes mach to the old Frendh romance. 
When the raw Welsh youth became a Imightly warrior and was called Per-ceral 
(= the Foremost Companion) the Quest of tne Grail was assigned to him to 
accomplish, but it is qnito likely that the epithet Perceval had been applied to Galaad 
likewise, and only stuck to Peredur because of the initial resemblance. The poem of 
Chrestien de Troyes is the oldest existing account of Perceval, but must have been 
preceded by a simpler form in which the Grail had not yet been incorporated. 
Chrestien, if he had known the Celtic tongue, would have written the name Perkeval; 
and his followers were equally ignorant. — ^The title of Le Oalloii was not intended to 
be complimentary, as Chrestien who first used it had a low opinion of the Qymiy. 
He makes one of his knights say — 

Que Galois sont tot par nature, 
Plus fol que bestes en pasture, 
but it has its value in showing that the character was not filtered through Breton 
sources, but came directly from Wales. 

242 WOLFRAM VON ESCHENBACH, Romances of the Holy 
Grail, Vol. I. : Pabtzifal. Folio 1 : 

(I)8t zweiflTel hertzen nachgebur 

I)as musz der selen werden Air 

Geschmehet vnd gezieret 

l8t WO sy parieret 

In eines verzagten mannes mut • • . 
Folio 159b. (Una) diser auenteure endes zil 

Nicht me do von sprechen wil 
Ich wolfiram von eschenbach . . . 
M. CCCC. LXXVIL 

Vol. 11. . Tyturel. Fol. 1: (I)N anegengen vn an 
letze. Bist du got eewig lebende. Dein kraft an vnder 
Betze Hymel vnd erde haltet enbor auff schwebende . • . 
Fol. 306: Ich wolfram bin vnschuldig. Ob schreiber 
recht vnrichtig machet. M.CCCC.LXaVII. Fol. 307 : 
Disz seind die capitel disz buchs • . . Folios 308, 309 
blank; 2 vols. sm. folio^ 8Cnttjg[0thil[ tctt(r, printed in double 
columns, 40 lines per column, very fine copies in green 
morocco super-extra^ gilt edges, the sides ana backs richly 
tooled after a Grolier pattern 1477 200 

The first initial of the Parzifal is painted with the escatoheona of a 
German noble house. 

243 Wolfram yok Eschenbach, Fardyal nnd Titnrel ubersetst yon San- 

Marte, etc. 8vo. hf. bd. Magdeburg, 1836 7 6 

Wolfram has been shown to have written his book about 1206. There is reiUly 
no reason to doubt the mot existence of a French Perceval (different from 
Chrestien'B, and Bobert deBorron's) by Eyot the Provencal, from which Wolfrun 
had chiefly developed his work. Even if Wolfram made a mistake in calling his 
author a Provenfal (instead of de Provins?), that is no reason for denying that 
Guyot may have written on the same subject as Chrestien and Bobert. It may be 
readily admitted that Wolfram made considerable use of Chrestien, even while he 
attacked the trouvire for the incorrect statements in his narrative, but Mr. Kutt has 
pointed out differences which prove that Chrestien was not his only model. 

244 LANCELOT DU LAC. [Leaf 1 of Table :"] Gj commence la table et 

registre des mbriches dn premier volume da liure on romat fait A 
copose a la perpetnation de memoire des yertneuz fa,iz A gestes de 
plusienrs nobles & ezcelles oheualiers q foret an t6ps du trosnoble A 
pniaa&t toj art' cdpaignds de la table rode. Speoialem^ a la lou6ge 
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m 

dn tresvaillat chenalier laoelot da lao filz du roj ban de benoio es parties 
de gatilles q len dit a present estre la daobie de berry. (Le premier 
Tolnme), folio, gotijic letter, toith the large woodcut on the reverse of sign, 
9 m, and the printer's mark at the end coloured^ wanting the last leaf of 
prologue^ the leaves of sheet nt, two leaves of^ and the first leaf of sheet JL; 
a few small wormholes at beginning and end, otherunse a sound large copy, 
old calf rebacked, Utterson's initials on the sides, gilt edges, lettered Le 
Boman dn Boi Arthur, extbaordinabilt rabb 

Bouen, en lostel de gaillard le hourgois . . Par iehan 

le hourgois . . 1488 15 

First Edition of the famous Lancelot romance. It is so little known that it is 
nsnally misdesoribed as the ** grand Boman d'Artos.'* Ko more than this volome was 
printed at Boaen ; bat in order to complete the book, the second volnme was produced 
in Paris the same year. The Seillidre copjr of the two Yolumes fetched £105. 

So extremely rare is this volume prmted at Rouen that only some four (or 
perhaps five) copies are known, and but one of them appears to be pezf ect. The Bouen 
edition is superior to all that followed it, both in text and in typographical beauty. 

2d5 LANCELOT. Le pbemieb yolume de Lancelot du lag . . Lan mil oinq 
oens et treize. — Le second volome . . . Lan mil cinq cens yingt. — Le 
tiers volume . . . Lan mil cinq Cens et xz. — 3 vols. sm. folio, gotfjtc 
letter, numerous woodcuts; fine copy in old French, green morocco extra, 
gilt edges Paris, (Michel le Noir, et) Jehan Petit, 1513-20 50 

246 Le pbemieb [et le second, et le tiers] volume de Lancelot . . . Lan 

mil cinq Cens et zz, 3 vols. sm. folio, woodcuts, fine copy in blue morocco 
extra, gilt edges, by Bozerian, from the Perkins library 

Paris, Michel le Noir, lh20 40 
With the one exception of the printer's name in the colophon, Vols, n, III, in 
both copies are identical ; the first volume of 1620 is a dose reprint of that of 1513. 
— It is an error to state, as Brunet and others have done, that the prologue in this is 
different from the prologue in the edition of 1488. It is only an interpolation in the 
later book which gives the prologue its apparent difference ; about two-thirds of a 
column being prefixed in order to bring in a dedication to Charles Yin. 

247 LANCELOT. Le premier [second, et tiers] volume de Lancelot du lao 

noauellemet imprime a Paris, 3 vols, in 1, sm. folio, old c-alf, with the 
bookplate of Nicolas J, Foucault, and his arjns on the sides 

Paris, Jehan Petit [at end : Philippe le Noir'], 1533 25 

This edition is a reprint of the 1513 and 1520 issues, but omits the prologue and 
the woodcuts. According to Brunet, it is ** plus belle que les pr^c^dentes." 

The Didot copy fetched 1600 francs. 

248 Lancelot of the Laik, a Scottish metrical romance, about 1497-1500 a.d. 

with introduction, notes, and index by the Eev. W. W. Skeat, 8vo. 

hf. morocco Early Engl Text 8oc. 1870 5 

The story of the Lady of the Lake and of the royal orphan brought up in her 
fairy-palace beneath its waters is a genuine old Celtic story, which probably ended 
in nis restoration to a throne after a number of triumphant combats. Whether it 
included his amours with Queen Ouinevere or not is questionable, but it had of 
course no connexion with the Orail fable, the Bound Table, and the Perceval, the 
substance of which was only woven into the romance in the early part of the 
thurteenth century. One is strongly inclined to think that it was H61ie de Borron 
who compiled the prose story as we find it, and that his originals were the first 
Lancelot (by Walter Map? 1160-70), and Chrestien's Charette and Conte du Graal 
(about 1185-90). 

The charming scenes of love-making, and the finely drawn characters of 
Lancelot and the Queen, are perhaps due to the prose compiler (H61ie de Borron ?). 
They give a more vital and human iuterest to this romance than any of the other 
romances can lay claim to. It is frequently alleged that the plot of the Tristan is 
better constructed and worked out, but there is a vast difference in the characters. 
Ouinevere is a creature of flesh and blood, a living and breathing woman, with all 
the passions, frailties, and merits of her sex ; while Yseult is a lay-figure. Tristan 
is somewhat better drawn than King Mark's wife, but he is not an amiable being. 
He is selfish and truculent, a bully by nature, and a man without regrets for having 
done wrong. Lancelot on the contrary is generous, full of a noble and self-sacrificing 
devotion, frequently suffering from fits of high-minded remorse, but always com- 
manding respect and admiration. According to the romance his name was Galaad, 
but it was dianged to Lancelot when he dwelt with the Lady of the Lake, and 
altiiongh this is said to have been in memory of his grand-father, that is evidently a lata 
addition. Lano^ot is plainly an epithet: Uno-y-16chorlanocloo=theBoyoftheLake, 

8 • 
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249 TRISTAN. LB GRANT ROMAN DE Tristan, stout large folio, 

French HS. on vellum, vnlh illuminated initials and 
cojoitals^ and containing nearly 80 singularly beautiful 
mxniBiitureBillustratirig the story with scenes oflove^ war, and 
pageantry J many of them forming exquisite pictures in design, 
execution, and colouring, formerly in the possession of 
Catherine de Bourbon, Duchesse dAlhret, sister of 
Henri IV, vnth her cypher on the old calf sides 1468 250 

This yalnable MS. exhibits the story of Tristan in its most ample 
form, infinitely more extensive than the printed text. One of its more 
remarkable features is the number of poetic lays ascribed to Tristan 
and sung either by him or by others to the accompaniment of the harp. 
Another striking peculiarity is the great prominence assigned to the 
Saracen knight Palamedes who occupies a large share of the story, 
and whose noble, simple, and generous character is broughtinto contrast 
with the jealous and overbearing Tristan, his rival throughout the 
narrative. The volume is not perfect. It begins with folio xxvii of 
the ancient numeration, at the time when King Marc comes to Logres 
to seek to injure Tristan, and incorporates a large portion of the 
Grail Quest towards the end, breaking off after Lancelot's final attempt 
to see the Grail in the Castle of Corbenic. A page or two before, 
Tristan had been wounded by King Mark in a treacherous attack 
from behind. 

The text in this MS. is very good, and represents probably the most 
complete form of the Tristan as compiled about the middle of the 
thirteenth century. It consists of over 600 pages, in double columns 
of 53 lines each ; while the corresponding text of the printed book com- 
prises only 200 pages in double columns of 40 lines each. 

The orig^inal poem of Tristan was, as the prose romance alleges, 
composed by Messire Luces de Oast (about 1160 ?) and according to 
H61ie de Borron it was the first portion of the Arthurian romances 
rendered into French. It must have been the simple tale of love 
produced by a philtre with a tragical ending ; but H61ie de Borrou 
when converting it into prose about 1210-20 worked it up with the 
Round Table, Grail, and Arthurian narrative. Thus Tristan is 
associated to the Quest of the Grail, encounters Ghtlaad, Perceval, and 
the rest of them, and is allowed by Lancelot to live with Yseult in the 
castle of Joyeuse Gbrde for several years. In the Lancelot, Tristan 
and Yseult are quite nnmentioned ; from which it is clear that the 
Lancelot was finished before H61ie took up the Tristan. The names of 
Tristan and Yseult (Trystan, Essyllt) are purely Cambrian ; but the 
story may have originated in Cornwall. 

M^lie de Borron was a man of decidedly high literary qualities. 
The difficulty raised with regard to his age and the circumstance that 
according to his own statement he was a kinsman and companion-in 
arms of Robert de Borron, is easily solved. If Robert was bom about 
1145, and H61ie about 1160, they might well have been companions in 
arms ; while the former could have written his Grail in 1175 and the 
latter his Tristan and Guyron about 1220. 

250 TRISTAN. Tbistas chlb de la table bondb nouuellement Imprime a 

Paris, sm. folio, lettres got^tques, two large woodcuts; the last leaf refait; 
green morocco^ gilt edges, with TJttersorCs label and monogram 

(Paris, Verard, about 1503) 30 

This is a fine copy of VArard's second edition (^ihe first was printed a few years 
earlier, and also without date) — and is only deficient of the last leaf. The leaf now 
snbstitnted for it is not a real facsimile, bat copied from some other edition, and 
falnfied by a fictitious date (1496). 
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251 (GUYRON LE COURTOYS Anecqnesla deuise des armes de tons les 

cheoaliers de la table rohde), folio, First Edition, gotfitc letter, 
tDtth several large woodcuts^ a wonderfully large, sound and fine copy 
(350 X 241 millimetres), old calf 

Imprime aparispour Anthoine verard (alxmt 1504) 50 

This was the first issne by Vdrftrd, as appears from the absence of a title, and 
the absence of a leaf of prologue. Here the preliminary leaves are seven in number 
(the first, a blank, having been torn away); of which, six leaves (a ii — [a vii] 
contain tiie table, and the seventh has a large woodcut on the obverse, the reverse 
blank. — (In the second issue, these preliminary leaves were reprinted in smaller 
eharaoters. The large woodcut was placed on the reverse of folio 1, and the words of 
intitulation printed on the obverse ; the table occupied leaves 2-7 ; and on the eighth 
leaf a prologue was added.) 

In the colophon Verard describes his house as ** devant la rue neuve Notre Dame,*' 
and as he only began to do so in September, 1603, the Gyron cannot be anterior, 
although Brunet says ** vers 1601." 

Didot*s copy, with the title and another leaf in facsimile, fetched 1800 fr. plus 
auctioneer's oonmiission. The Yemenis copy, a fine one, sold for about £240. A 
dirty and wormed copy fetched 1600 fr. at Paris in 1876. 

Guiron was the last of the original Arthurian romances, and appeared about 
1220. Hdlie de Borron was its au&or, and a great deal of his own invention will 
probably be found in it. He was evidently influenced by a reaction against the free 
and easy life of the fonner knights when he undertook to write tiie story of a Pure 
Knight. Guirin or Gtoirin means pure in Gvmric, and the hero who bears the name 
in this interesting story proves himself worthy of the name. 

252 MELIADUS DE LEONNOYS. On present Yolmne sont oontenns lea 

nobles faictz darmes dn vaillant roy Meliadns de Leonnojs : Ensemble 
plusienrs antres nobles proesses de Cbenalerie, faictes tant par le roy 
Artns .... folio, goti^tc letter, title printed in red and hUick within a 
woodcut border ; fine copy in blue morocco extra, gilt edges, by Padeloup 

Paris, Oalliot du Pre, 1528 72 

253 On present Yolnme sont contenns les nobles faictz darmes da 

vaillant roy Meliadns de Leonnoys : small folio, gotj^tc letteti with 
woodcut border to title, a beautiful copy, from the private library of King 
Louis Philippe (Palais Boyal), vnth the stamp on the title ; red morocco 
supcT'Cxtra, gilt ma/rbled edges (by Bauzownet-Trautz) 

Paris (Denis lanot), 1532 48 

Meliadns was the father of Tristan, but the romance upon the son preceded by a 
long time that upon the father, and the latter contains a different account of 
Tristan's mother and his birth. According to the prologue of the volume, and to the 
usually received accounts, the story of Meliadns was compiled by Busticien of Pisa 
(the writer who took down, in barbarous French, from Marco Polo's dictation, the 
first edition of the latter's travels) at the request of Edward I of England, about 1270 
to 1276. The prince on his way to the Crusades is said to have left his copies of the 
Bound Table Bomances in the hands of Busticien, giving him the commission to 
harmonize and complete them — a task beyond the honest writer's power. The 
fifteenth-century editor who modernized the book for the press, complains of the 
confused and erroneous system on which Busticien worked, but which it was 
impossible then to alter. The above edition is headed on every alternate page " le 
premier volume," but there is no other, and the work is complete in itself ; the error 
arising from the ciromnstance that Meliadns and Guiron le Courtois were generally 
written together in one manuscript. The preface of Guiron was also frequently put 
in front of the Meliadns — as is the case in this veiy edition — and the authorship of 
Meliadus thus credited wrongly to H61ie de Borron. 

254 YSAIE LE TRISTE. Filj Tristan de leonois, iadis chenalier de la 

table ronde, et de la royne Izeut de Comonaille. Ensemble les nobles 
pronesses de chenallerie faictes par Marc lexille filz dndit Isaye. 
Histoyre moult plaisante et delectable, nonnellement Imprimee a 
Paris, small folio, gotf^tc letter, loith woodcuts, a fine copy, blue morocco 
extra, gilt edges, by J. Wright, with Utterson*s initials on the sides 

Paris, Pierre Vidoue pour Oalliot du pre (1522) 50 

Thb kabxst and nNisT edition of this celebrated Bomanoe. The Solar copy 
fetched 2000 francs. 

Tronc the Dwurf is the most noteworthy figure in the composition. The author 
of the romance is unknown ; it was written probably about the beginning of the 
fifteenth century. 
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255 ARTUS DE BRETAIGNE. Histoibb DESMERVEiLLEYXFAiCTsdaprenz 
^yaillant Cheualier Artns de Bretaigne . . sm. 4to. Soman letter, wood' 
eutSy green morocco extra^ gilt edgetj by Duru 

Farts, Nicolas Bonfons, 1584 10 10 

256 ARTHUR OF BRYTAYN, The history of the moost 
noble and valyaunt knyght Arthur of lytell brytayne, 
translated out of Frensshe in to englisshe, by the noble 
Johan bourghcher knyght lord Barners, small folio, black 
LETTER, woodcuts^ last two Icavcs mendedj old calfj in a red 
morocco case Robert Redhome^ n. d. 150 

Lord Spencer's copy, Lord EUesmere's, and the present, are the 
only perfect copies in existence. Even imperfect copies are of very 
great rarity. 

257 HisTOBT OF THE VALIANT Kniqht Abthub OF LiTTLB Bbitain : a Bomonce 
of Chivalry, translated from the French by John Bonrchier Lord 
Bemers, new edition [edited by fi. Y. Utterson], small 4to. 25 plates 
in facsimile of the Miniatures contained in an a,ncient MB. of the work 

1814 5 

258 the same, labge papeb, roy. 4to. with double set of plates, the one 

plain, the other set exquisitely coloubed and illuminated with gold and 

silver, hf, m^nrocco, gilt top, uncut, by Siviire 1814 Bold 

Only twenty-five large paper copies were printed. The plates were issued plain 
in the ordinary state ; coloured in the better state ; and illuminated with special care 
in a few instances only. 

This romance was written in the earlier half of the fifteenth century, and is 
remarkable as having influenced Spenser to the composition of his "Fairy Queen.** 
The author's name is unknown. Tne story is only Arthurian by virtue of the hero*8 
supposed descent from Lancelot. 

259 PERCEFOREST. La Treselegante Deliciense Melliflue et tresplaisante 

Hystoire da tresnoble, Victorienx et excellentissime roy Perceforest, 
Boy de la grand Bretaigne ... 6 vols, in 3, small folio, First Edition, 
woodcuts, very fine copy in red morocco extra, giU edges ^ by Niedree 

Paris, OalUot du pre, lb2S 40 

260 — -^— (seconde edition) 6 vols, in 3, sm. folio, woodcuts, fi/ne copy in veau 

fauve, gilt edges Paris, Egidius Oormontius, 1531-32 12 12 

The Didot copy fetched 1600 fr. 

A chronicle of the earliest history of Britain and Scotland at the time of 
'* Alexander the Great and Julius Casar.'* It was written in the fifteenth century, and 
has little value as a sustained work of fiction, but is invaluable ae the most authentic 
and well-filled repository of everything connected with Knighthood and the laws and 
customs of chivalry at the beginning of the fifteenth century. It is of undisputed 
authority upon the subject. 

VII. PRANKISH CYCLE: CHARLEMAGNE AND THE 

TWELVE PEERS OR PALADINS. 

261 ROLAND. La Chanson de Boland, texte, traduction, et commentaire, 

par Ldon Oantier, 8vo. plates, sd. Tours, 1875 3 6 

Of the MSS.of the Chanson de Holland now extant, the oldest is in the Bodleian. 
It was written in England about a century after the Norman Conquest, the name of 
the scribe (Turoldus) being given. Be is nrequently described as the author. 

262 BuoLANDES LiET, von Wilhelm Grimm, 8vo. hf calf Gdttingen, 1838 2 6 

A Middle Bigh German poem by Pfaffe Konrad, derived from the French 
Boland, and written for Benry the Lion about 1177. 

The Latin Chronicle of the Pseudo-Turpin, written in the eleventh oenturv, is 
the oldest document of the Carolingian cycle, but was of course preceded by Frankish 
and French ballads no longer extant. The oldest French document is the Chanson 
de Boland, but it is supposed that the Italian poem Spagna, and the French Oaiien 
and Fierabras were derived from still older poems which have perished. Even the 
German Buoland contains elements not wholly in acoordanoe with the notion that 
Konrad translated from the French Chanson that we know. 
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263 DelIgluzk (B. J.) Roland ou la Clievalerie, 2 vols. 8vo. &/. hd. Paris, 1845 6 6 

An aontelY leaaoned treatiBe to shew that the syBtem and the romances of 
chi^alxy had their sooroe in "the East. It inolndes a translation of the Chanson de 
Boland, and abstracts of several other stories. 

264 FIERABRAS. Fd. la: sAinct pol docteur de verite 
nous dit • . • • Colophon : Gy finist Fierabras imprime a 
lyon par maistre guillaume le roy le . xx . iour de ianuier. 
M.CCCC.lxxxvi. jolhwed hy a leaf containing a large wood- 
cut of Charlemagne enthroned^ sm. folio, Itiixti 0OthiJ(]US9 
numerous hold woodcuts ; fine large copy with many uncut 
leaves^ red morocco super-extra^ gilt marbled edges^ by 
Trautz-Bauzonnet Lyon^ Ouillaume Leroy^ 1486 105 

ExGESSiYELT BisB. This copv, whlcli had previonslj belonged to 
tbe Prince d'Bssling, fetched at the sale of the Yemeniz library 2950 
frai^cs plus commissions. — ^The book is not merely the story of Fierabras 
(originally written in verse as one of the separate contributions to 
Carolingian romance). The Fierabras fiction, although it gfives the 
title to the volnme, is only one of the sections of the work. It would 
be more correct to call this book the Romance of Charlemagne, of 
which it is the only collective form. It was the first printed work of 
that cycle, just as the Morte Arthur was the first printed work of the 
British cycle ; the intitulation in each case being incorrect and partial 

265 FIERABRAS. Oolophon : Cy finist Fierabras Imprime a Lyon par 

laques maillet Lan de gpraoe Mil, cccclxzzix . . . sm. folio, kttces 
gOtV^tt^* numerous rude and curious woodcuts; having the hlanh margin 
of the first page mended, otherwise a fine copy in blue morocco extra^ gilt 
edges, by Thouvenin, from the Molinif Bourdillonj Temenix, and Didot 

collections, with the ex-libris of the latter two Lyon, Jacques Maillet, 1489 95 

EzcBSsiTZLT R&BB. Thls copy fetched 8000 francs at the Didot sale. — ^The 
special valiie of this edition (— wmch is a reprint of Leroy's edition of 1486), consists 
in the circumstance that it is the only one which gives the name of the compiler. 
It is in the epUogae preceding the colophon, in the sentence beginning *' Et ainsi est 
q a la postmation .... Henry bolomier chanoyne de los&ne ie iehiin hagnyon ay 
este insite . . " The words which I have put in italics are not in the 1486 edition 
and are of considerable valae as adding a lost name to the history of early French 
literature. In Maillet*s edition there is one entirely new woodcnt — a full-page repre- 
sentation of Fierabras occupying the reverse of the first leaf. As for the rest of the 
woodcuts, some are from the same blodcs as were used in Leroy's edition, others are 
copies from new blocks. 

266 FiEBABBAS, l^gende nationale, traduite par Mary Lafon, roy. 8vo. 12 fine 

woodctUs after designs by O.DorSfblue morocco extra^giU edges Paris^ 1857 110 

267 GALIEN. LHtstotbb du pbiux <fe vinuLNT Cheualiisb Galibh Rethobb 

fibs au Gonte Oliuier de Yienne Per de France . . sm. 4tto. letttltf 
SOtf|iqtU0, vnth several woodcuts, title printed in red and black; red 
morocco extra, gilt edges^ by Baugonnet, from the Seillih'e library 

. . Paris pour lehan Bonfons . . (oirc. 1545) 10 
This celebrated romance comprises Charlemagne's journey to Jerusalem, tiia 
curious story of the " Qabs,'* the fight at Bonceval, the death of the Peers, and the 
punishment of the traitor Oanelon. It is supposed to have been derived from the 
Latin Turpin, but had probably other sources as well. It is certainly one of the 
earliest French romances upon Gharlemagne. 

268 Histoire des nobles prouesses de Oallien Restaur^ . . 4to. Af. 

morocco, giU top, uncut Troyes, Jean Oamier (ahout 1750) 12 

269 REALI DI FRANCIA. Libro chiamato Reali di Frasa : Nel quale si 
ootiene la generatione de tutti li Re : Dnchi : Frincipi : A baroni di 
Fraza : & de li PaJadini : co le battaglie da loro fatte . . sm. 4to. title 
within an elegant woodout border, and numerous small woodcuts through^ 
out the text; red morocco extra, gilt edges, byOhambolle»Durtt, from the 
SeOUere library, vibt babi Venetian Marchio Sessa^ 1537 6 
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270 Li Rbjili di Fbancia, edizione pnrgata (pnbbl. da Bartolommeo Gamba), 

Svo. LABOE PAPER, oUve moTocco, gilt edges, uncut Venexia, 1821 110 

Like Malory's Morte Arthur, this work, although in a foreign language, is the 
only printed general compilation of the French stories of which it is made np. It is 
in prose, and is believed to have been written at the dose of the thirteenth century. 
The narrative begins with the Emperor Constantine and his conversion to Ghristianify. 
The first three books are devoted to him and his contemporaries, the Prankish helloes, 
Fiovio, Bizier, and Fioravanti, and to Octaviano of Lyon ; the fonrth and fifth to 
Bnovo d'Antona ; in the sixth we have the story of Pippin, Carlo Magno Kaineto, 
Bertha, and the yonthfnl days of Orlando. Here the book ends, hardly midway 
in the legendary career of the imperial hero. The seventh and eighth books exist 
bnt were never printed. 

271 BUOUO DANTONA con molte azonte Nonamete Impresso, 12mo. 

ffiotfjic letter, numerous little woodcuts, and a fine large one on the title ; 
maroon morocco eostra, gilt edges, by Lewis 

Venezia, Alessandro e Benedetto di Bendoni, 1521 4 4 

The same matter as book lY of the Beali di Franoia, bnt treated more extensively 
and in otiava rima. The author's name is unknown, but he lived probablv in the 
fourteenth century. There is an allusion to Dante in the third stanza from the end. 

Sir Bevis of Hampton is the hero's name in England, and the city of South- 
ampton keeps his memory green. 

272 SPAGN A. Incomincia il libro vnlgar dicto la spagna in qnaranta can- 

tare diniso done se tratta le battaglie cbe fece. Carlo magno in la 
pronincia de spagna, am. 4to. (Kot^tc Icttet, numerous small woodcuts; 
having the last page mended, hut on the whole a fine copy in light broum 
morocco extra, gilt edges, by Chambolle-Bwru, with the Seilliere arms on 
sides Venetia per Ouiehno da Fontane . . M,cccccMiii (1514) 7 7 

278 Libro volgare intitnlato la Spagna . . . 12mo. numerous small wood' 

cuts, title printed in red and black over a large woodcut; red morocco 
extra, gilt edges, by Masson^Debowndle 

Venetia, Bartolomeo Vlmperador^ 1549 3 3 
Printed in double columns, in a very small Gk>thio character. 

274  Libro cbiamato la Spagna . . . 12mo. printed in very minute Boman 

letter, with uumerous smaU woodcuts, red merocco extra, gilt edges, by 

Masson-Debonnelle Padova, il Sardi (about 1690-1600) 2 2 

Sostegno di Zanobi, of Florence, wrote this poem in the fourteenth oenturr, 
apparently to supply the deficient conclusion of the Beali. He had apparently 
access to old French sources now no longer in existence. 

275 AYMON'S SONS. Les quatrb filz atmon. Colophon : Gj finist 

Ihystoire dn noble & vaillant chenalier regnanlt de montanban . . em. 
folio, gotflic letter, with numerous half-page woodcuts; one leaf supplied 
by hand in neat imitation of the original; old French red morocco extra, 
gilt edges Lyon, 1493 52 10 

Unique. This is the first edition of the famous romance in which the horse 
Bayard plays so large a part. The twenty-second leaf has been supplied in a MS. 
imitation taken from the text of a later edition. This was done probably when the 
book was in the library of the Duo de la Valli^ ; to whom, and to Bezuud, Solar, 
Chedeau, and Lord Crawford it has successively belonged. 

276 Lss QUATBE FiLS Atmon, Buivi de Jean de Calais et de Genevieye de Brabant, 

4 Tols. in 2, 12mo. hf red morocco 

Bibliotheque BUue, Paris, s. d. (ahout 1860) 7 6 

277 The bioht plesaunt and goodly Histobie of the foubb bonnes of Axhon 

the which for the excellent endjtjng of it, and for the notable Prowes 
and great vertnes that were in them : is no les pleasannt to rede, then 
worthy to be knowen of all estates bothe hyghe and lowe, sm. folio, 
Uadt letter, woodcuts, with MS. verses on the title-page, and a full-page 
drawing dated 1595 on the hist leaf (which is mended in the margin), a 
fine and large copy, old calf 

. . now Emprinted in the yere of our Lorde, M.OOOOO.liiii. the vi» 

daye of Maye, By Wylliam Copland, for Thomos Petet. (1554) 75 

278 -^— ^ another copy, sm. folio, having the title and smaU portions of some 

other leaves in facsimile, bhie morocco extra, gilt edges^ by Zaehnsdorf, in 

ucase 1554 20 



MEDIEVAL LITEItATlTBE : QITATBE SILS ATHON, OGIEB. 53 

279 QuATBi FiLB Atmon. Eyn schon Instig OeBchicht wie Kejser Carle der 
grosz yier gebruder, Mertzog Ajmont von Dordons Sfine . . . sechzehen 
jarlangk bekrieget . . . ansz Frantzosisclier sprach in Tentsch trans- 
feriert, am. folio, numeraua fine lairge woodcuts, two leaves in facsimile 
(I2 and I5) ; red morocco extra, gilt edges, Seilliere arms on sides 

Siemmem, Ikeronimus Bodler, 1535 8 8 

280 the same, sm. folio, a perfect and very large copy, in hf. russia 1535 12 

Fixst Gennan edition of the romance, and very rare. The wooacntB are bv the 
unknown artist who, in some of the designs of the 1530 Tomierbooh, used the 
initials HA 

281 (MABBIAN.) Histhoibk sinquliebb & fort recreatine Cotenat la reste 

des f aitz ^ Gestes des qnatre filz Aymon . . . Et de lenr consin le snbtil 
Maagis . . Semblablement La cronicqne & hjstoire dn cbenalerenz 
preuz & redonbte price Mabrian ... lea vertnenlx faitz darmes Des 
enffans dndict mabrian . . • sm. folio, bttte0 gotfltqttttf, with numerous 
large woodcuts, the border of title cut into, otherwise a fine copy, red 
morocco extra, gilt edges, by De Borne Paris par Jacques Nyuerd (1525) 35 

First edition. Only one other copy is at present known, and that fetched about 
£80 at the Didot sale. 

"Les floctz marins et vagnes prooellenses esmenes par fnreor zephyrane tant 
esbn^erent le yaillant Mabrian" — ^the language of this statement on f. 74 is 
sofifteient of itself to indicate the date of the composition. 

The Fonr Sons of A^on, or Begnaidt de Montaaban, his three brothers, and his 
wonderfol horse Bayard, were the heroes of a story which continued to fascinate 
readers down to the seventeenth century and even later. The prose romance was 
oompiled in the fourteentii century from early poems by various trouvdres, the oldest 
of which now extant was written bv Huon de Yilleneuve about the close of the 
twelfth century. — ^Begnault, Beinhold, Binaldo, became a central or prominent figure 
in many other romances and poems, and the marvellous steed Bayard who bore all 
the four brothers on his back when they were obliged to flee before the wrath of 
Charlemagne, is renowned in many languages. A favourite incident in the Caro- 
lingian stories is the slaying of a youth wi& a massy chess-board on which he and 
his enraged opponent have just played a game. Here Begnault is the slayer and the 
Emperor's nephew the slain ; and as a consequence he and his brothers are compelled 
to hve as outlaws or rebels perpetually at war with the monarch and his peers. 

Mabrian is a continuation of the *' Four Sons,'* after the death of Begnault. 

282 06IER THE DANE. OOIEB LE DlNOYS dnc de dannemarche 

qni fnt Ing des pers de franco, leqnel anec lajde dn roj cHarlemaigne 
ohassa lea payes hora de rome . . . am. folio, ktttes got||{que0, with 
numerous woodcuts; blue morocco extra, gilt edges, DOUBLi with red 
morocco, elegant Orolieresque patterns both inside and outside, by KoeMer 

Paris, Anthoine verard (ahout 1498) 95 
FnuT SDRiON of the romance, the only one in which the text is given in full 
unaltered from the MSS. Slight corrections, excisions, and modernisations are 
found in all other editions. This copy sold for 2000 fr. at the auction of the Solar 
library — a price which, according to the altered conditions of the present time, may 
be considered equivalent to about £180 to-day. 

283 OGIEB LE DANOIS. Ogier le Dannoja dno de danemarcbe : qni fnt 

lug des donze pera de franco, leqnel aneo lajde dn roy Gbarlemaigne 
chaasa lea payes hora de Rome . . . Et fnt long temps en faerie, pnia 
renint come vona ponrrez lire cy aprea en ce preaent linre, am. folio, 
gotflic Uttet, with woodcut on title, and many in the text, having three 
leaves (b 6, h v, and I viii) in facsimile; a beautiful copy, very large and 
dean, red morocco supcT'Cxtra, lined (doubl^) with blue morocco richly 
gilt, leather joints, gtlt marbled edges, by Lortic,from the Didot collection 

Lyon par Claude nowny, dit le Prince, 1525 72 
ExosBiviLT BABB. Only one other copy (the Tememz) is recorded as having 
ooeorred for sale since the beginning of the century. 

284 OoBR Li DxNKOia . • . sm. 4to. Boman letter, numerous woodcuts; fine copy 

in blue morocco, gilt edges, by Wright Paris, Nicolas Bonfons, 1583 3 3 

The romance of Ogier as a saintly legend was existent in the eleventh century in 

a Latin text now lost. The earliest extant French work is a poem by the trouvdre 

Bainbers de Paris, apparently of the twelfth century. Adenes le Boi was a later 

oompiler* 

Otk«r or Olger, called the Dane, was a Frankiflh Markgxaf who fought with the 
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Lombards in 773, against Carl the Great, on behalf of the widow of Earhnann, 
the younger brother of the Frankish conqueror. Beaten and made prisoner, he 
transferred his fealty to Charlemagne, and became one of the Douze Pairs of 
romance. Around this historical personage, legends from many different sources 
grouped themselves and he became a hero of Fairyland. The Turpin Chronicle 
(about A.D. 1100) alludes to his wonderful deeds as renowned in ballads " sung to this 
verv day." In the prose-romance compiled in the fifteenth century he is associated 
with Morgen la F^ who takes him to Avalon. — The chess board incident is found in 
Ogier as well as in the Aymon ; but here the slayer is Chariot, the Emperor's son, 
and the slain young Baudouin, Ogier*s son. 

285 MEUBVIN. The most famons and renowned Historie, of that woorthie 

and illnstrions Knight Meruine, sonne to that rare and excellent 

Mirror of Princely prowesse, Oger the Dane , . , hj 1. M. Gent. 

smallest 4to. black letter, fine copy in red morocco 

B. Blower and Vol. Sims, 1612 U 
A late continuation of the story of Ogier. 

286 MILLES AND AMIS. La tres iojense plaisante & recreatine 

hystoire des f aitz gestes triuphes & pronesses des tres prenx & vaillans 
cnenaliers Milles & Amjs. Et de leurs enfas, cestassanoir Anceanlme 
& Florisset, sm. 4to. letttes gotf)tque0, 150 leaves, with signatwres A-S 
in eightSf and T in six leaves, printed in long lines, thirty-five per page^ 
woodcuts, red morocco extra, lined with blue morocco^ by Lortic, very fine 
and large copy from the Didot collection 

Lyon sur le Bosne par Oliuier Amordlei . . . 1553 90 

The first edition of this pretty romance was printed in 1503. 

iSmilius and his Amicus were slain at a battle fought by Charlemagne against the 
Lombards, in 773. They were canonised as saints. In the story they ful by the 
hand of Ogier, who was then on the Lombard side. 

The story was a saintly legend in Latin in the tenth century ; in the thirteenth, 
it was composed in French verse and various dramoHs persona of the Oarolingian oyde 
introduced into it ; still further amplifications were made when it was compiled as a 
prose romance in the fifteenth century. 

287 GERARD D'EUPHRATE. Le premier linre de Thistoire ftancienne 

croniqve de Gerard d'Eyphrate, Due de Boyrgongne . . Mis de 

nouaean en nostre vnlgaire Francoys, sm. folio, numerotts elegant wood' 

cuts and graceful initials, by Oeoffroy Tory ; in the original caLf 

Faris^ Estienne Oroulleau, pour luy, Ian Longis^ 

^ Vincent Sertenas, 1549 14 10 
Only one of the'woodcuts bears Geoffrey Tory's mark ; but his work is visible in 
most of them, and the initials are undeniably his. According to M. Didot the large 
engravings were the work of Jean Cousin, and the initials of Denis Janot. 

Gerard de Fratte (who was the son of Doolin of Mayence, and who succeeded 
Gerard de BoussiUon in the Dukedom of Burgundy) was one of the foes of C^iarles 
the Great. In this volume, containing onl^ the first part of the story ( — no more 
was published) the text was modified in imitation of the Amadis. It was derived 
from an early uhanson de geste. 

288 HUON DE BORDELA.UX. Les osstes bt faictz mebueilleux dn noble 

Huon de Bordeanlx Per de France, Dnc de Gnyenne. Nonnellement 
redige en bon Francojs : . . small 4to. goti^tc letter, with woodcut on 
title and others in text, a few letters in the headlines of the Table and the 
headline of the last leaf restored, a clean copy (186 x 127 miUim^tres), 
blue morocco super^extra, gilt marbled edges, by T^rautz-Baussonnet, from 
the Bidot collection, very babe Paris, Jean Bonfons [about 1530] 20 

289 »-— the same, small 4to. a very fine and large copy (201 x 139 miUim,), 

red m^yrocco super-extra, gilt marbled edges, by Trautx-Bauzonnet 

[about l&30'\ 30 

The earliest known edition is that printed by Michel Lenoir in 1516. AH the 
impressions of this interesting romance are now very rare. 

It is supposed that Huon de Villeneuve, about the end of the thirteenth oentniy, 
wrote the poem from which, in the middle of the fourteenth, the prose romance was 
compiled. The earliest traces of the story are found in the Heldenbuoh ; the name 
of Otnit having grown into Huon, and that of Elberich into Auberon or Oberon — ^the 
dwarf who re-appears as King of the Fairies in the Madsommer Night's Dream. In 
romance, Huon is one of the Paladins of Oharlemagne. 
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290 Wolf (Ferdinand) uber die beiden wiederanf gef ondenen Niederlandischen 

Volksbucher von der Konigin Sibille nnd von Hnon von Bordeanz, 
large 4to. hf. hd. WieUy 1857 7 6 

An interesting story, with large eztraots from Spanish parallel texts. 

291 VALENTIN ET ORSON. Colophon: Cy finist lystoire des denx 

yaillans chenaliers Valentin et Orson filz de lemperenr de grece . . sm. 

folio, lettces 2at|)tqtU0» numerous woodcuts, a very fine copy in chocolate 

morocco super-extra^ gilt marbled edges, by Bauzonnet-Trautss 

Lyon, Jaques maillet, 1489 80 
Fn»T EnrnoM ; formerly in the Yemeniz library, and afterwards in that of Lord 
Crawford. It had some facsinule leaves when it fetched about 2100 francs at the 
Temeniz sale ; the genuine leaves have been substituted since, and the book is abso- 
lutely perfect. 

292 VALENTIN et ORSON. L'Histoire des deux nobles & vaillans 

Chenaliers, Valentin, & Orson, Enfans de TEmperenr de Orece, & 

nenenz dn tres-Cbrestien Roj de France, Pepin, small 4to. woodcuts, 

slightly cut in headline, beautifully bound in bla4ik morocco, gilt edges, by 

Wright, from the Utterson and Oorser libraries, yeby babe 

Bouen, chez Pierre Mulct, sans date (vers 1580) 10 10 
This copy sold for £14. 16s in Mr. C!orser*s sale. It is printed in Boman letters. 

293 Valsntivb ajto Obsok, the two sons of the Emperoar of G-reece, newly 

corrected and amended, with new piotnres, lively expressing the 
history, sm. 4to. black letter, with frontispiece and other curious woodcuts, 
short copy, calf, babe Printed by A. Purshwfor T, Pa^singer (? 1675) 4 

294 — another edition, sm. 4to. Boman Letter, calf extra, gilt edges, by 

Bedford A. M. for E, Tracy on London Bridge, n. d. 4t 10 

The last woodcut in the Tracy editions is a new engraving : otherwise the prints 
in both editions are from the self-same blocks. 

Tracy succeeded Passinger ^perhaps not immediately, about 1690) in his business 
and shop at the " Three Bibles " on London Bridge, where numerous Bomances of 
Chivalry were issued in the form of chap-books to the hawkers who conveyed them 
throughout the three kingdoms. 

The text is a modernized edition of the old translation, made by Henry Watson 
for Wynkin de Worde. 

This romance, formerly so popular, was composed in the fifteenth century. It 
belongs to the Garolingian cycle, but deals with an earlier time than the other 
romances of that class. The scene is laid chiefly at the court of King Pippin, whose 
nephews the two heroes turn out to be. 

295 ENRIQUE DE OLIVA. Htstobia de Hbbique hug de doj^a Oliua 

Ret de JebusalS t Empebadob de Constantinopla, M.D.xlviii. sm. 
4to. ilacit letter, woodcut on title, beautifully clean and perfect copy, 
exquisitely bound in red nwrocco, super-extra, DOUBLi with blue mxjrocco, 
richly gUt'tooled borders inside, by Thxbaron-Joly, from the SeiUiere 
Ubrcury Impresso en Burgos en casa de Juan de Junta, 

Ano. M.D. xlviii (lb4S) 40 

ExoouHiVBiit BABB, and unknown to Brunet, Balv4, and Qallardo. 

The romance belongs to the Garolingian cycle, and is probably based on a 
French poem. Oliva is the sister of King Pipin, and is repudiated for infidelify 
(through ^e tricks of a traitor, Tomillas, father of Ganelon). Her son Enrique is 
Dom in the monastery to which she retires, becomes a great warrior, and wins the 
imperial crown of Clonstantinople. — As this book was first printed in 1498, it belongs 
to the eariiest Spanish productions of its kind and stands midway between Tisante 
and Amadis. 

296 FLEUR ET BLANCHEFLEUR. PLORES Y BLANCAPLOR. 

La hysteria de los dos enamorados Plores y Blancaflor. Con licencia. 
Ano de h.d.lxii. sm. 4to. blaefc letter, title within a woodcut border, 
beautiful copy, superbly bound in red morocco super-extra, doubl^ with 
citron m>orocco, exquisitely gilt-tooled border, g. e, by Thibaron-Joly 

Inypresso • . en Burgos en casa de Phelippe de Junta, 

Ano de M.D.Lxij. (1562) 42 
Excbsszvelt BiBB, and unknown to Brunet and Salv&, who appear to have been 
ig&otant of any edition printed at Burgos. 

This beautiful Bomanoe of love's devotion is an adjtmol to the Cardlingiaa eyola, 
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B8 the hero and heroine (although it is not mentioned in the Spanish text), left a 
daughter, Bertha, who married Pepin. Its first appearance in print was in its Spanish 
form (in 1512), and all the early editions in other languages were merely translated 
from that ; alUiongh modem investigation has shown that its real originiJ was in 
French or Provencal verse. Two thirteenth century poems, previously unpublished, 
on the story of Floire et Blanceflor, were printed at Paris in 1856. Boccaccio re-told 
the tale in his Philocopo. 

297 GUERIN MESQUIN. Le premier linre de Gaerin Mesqmn. Latres 

ioyense plaisante & recreatine hystoire des faitz, gestes, triumphes & 

pronesses du tres preulx & yaillat cheaalier Guerin par advent nomme 

Mesqnin £1} de Millon de Bonrgogne, prince de Tarante, & en son 

temps roy Dalbanye. . . Small folio, gotfjic letter ; Editio princeps, title 

toithin woodcut border, L£TTBES gothiques, long lines, woodcuts, red 

morocco extra, citron morocco linings (double), by Lortic,from the Didot 

collection, a s^iperb copy 

Colophon : . . . cusheue de Imprimer le. xvi. de Auril. Mil. ccccc. et 

XXX. par Oliuier Amoullet, Lyon (1530) 63 
VsBT BABE. After the subscription, follows a treatise, thus intituled : ** Sentuyt 
le sainet vogage de HienuaUm." It occupies six leaves. 

298 GUARINO MESQUINO. Coronica dl. noble canallero Gnarino mezqnino. 

En la qnal trata de las Hazanas j anentnras que le acontecieron por 
todas las ptes del mnndo. Y en el pnrgatorio de Sant patricio j 
enl monte de Nor^a donde esta la sibila . , small folio, gotf|lc letter, 
double columns, title printed in red and bUick, with a woodcut on it ; the 
six leaves of sheet wanting ; old calf, from, the Sunderland library 

. . seuilla en casa d* Andres d* Burgos . . mil 8^ 

qnietos 8f xlviii . . (1548) 5 
A very rare edition of this Bomance, translated into Castilian by Alonzo 
Hernandez Aleman. The story is affiliated to Uie Carolingian cycle, because Guarino 
was grandson of Gerard de Flandres, but it has no real connexion with the legends of 
Chanema^e and the PiJadins. The Spanish is a translation from the Italian text 
which is supposed to have been compiled at the beginning of the fourteenth century 
from a Frendi original of still earlier date, not now existing. The Italian is believed 
to have been the first complete foim of the story. The hero is a pilgrim-wanderer 
who visits many holy places, including Jerusalem and the Purcatory of St. Patrick. 
There is also an incident with a sibyl which links the story to those of the Melusine 
type. 
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299 AMADIS DE GAULA. Los quatro libros del Virtuoso 
cauallero Amadis de Graula : Compilados. sm. folio, jgnthlC 
Ittltr, First edition, unique, large woodcut on title; in 
fine state of preservation^ with rough edgeSy red morocco 
super-extra^ oy GhamhoUe-Duru ; doublA yyith olive 
moroccoj richly gilt-tooled to an elegant Grolier design^ 
gilt edgeSy by Marius-Michel^ toith the Seilli^re arms on 
sides ; in a neat case 

Caragoga : por George Cod Aleman^ 1508 200 

TTkique. The first edition of the famous Amadis was utterly 
unknown till this single extant copy was discovered at Ferrara in 
1872, and sold by Tross to Baron Seilliere for 10,000 fr. I have had in 
my possession the first edition of the Morte Arthur, the first edition of 
the Lancelot, the first edition of the Recuyell of Troy, the first edition 
of Tirant lo Blanch — all of extraordinary rarity ; the first edition of 
Amadis is the rarest of them all. I have been told that a second (but 
imperfect) copy exists, but I am unable to discover where. 

The authorship of the romance — ^which is undoubtedly an imitation 
of the Lancelot— -and the date of its composition, have not been 
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satisfactorily ascertained. The details, so far as known, may be 
tabulated here : — 

A.D. 1350. The romance of Amadis was known in Castile, as proved by the 
fact that on or about 

1360, Pero Ferms (bom abont 1325-30) in a poem printed in Baena 
(Gancionero) addresses Pero Lopez de Ayala, recommendiog 
him to follow the example of Amadis, whose deeds of chivalry 
are contained in three hooks. (When (3«rciordonez de Montalvo 
was preparing his edition of the fonr books, abont 1490-1500, 
there were only known, he states, three hooks ; and the fourth 
was a new discovery — i,e. his own composition.) To confirm 
and establish the fact suggested by Ferrus, it is shown that, 
about 

1367-70, Pero Lopez de Ayala mentions the Amadis and the Lancelot in 
his poem el Bimado de Palaeio as having been a fruitless study 
of his youth. 

1403 is the date of the death of Yasco de Lobeira, a Portuguese knight 
(knighted in 1385), to whom by all Portuguese writers and by 
most others the authorship of the Amadis is ascribed, notwith- 
standing the circumstances that no Portnguese text has ever 
been seen, and that Lobeira was bom about 1360 — too late for 
him to have been the author of the Amadis in three hooks, known 
in Castile about 1360. The earliest assertion of Lobeira's 
authorship was made about 

1454, when Gromez Eannes de Azurara, the faithful chronicler of 
Portugal, mentioned it as a fact discreditable to Lobeira that he 
coined the Amadis romance from his imagination in the reign 
(1367-83) of King Feraan. This is irrefragable proof that a 
Portuguese Amadis was in existence in 1450. 

1490. Alfonso of Portugal (** el senor infante Don Alfonso de Portugal") 
married Dona Isabel Infanta of Castile, and died the same year. 
Grreat rejoicings took place at Seville and Evora ; one of the 
most conspicuous persons at Evora being Dona Briolania 
Anrriquez (whose name is suggestive in this connexion). This 
was almost certainly the Alfonso referred to in the next 
paragraph; although people usually suppose that Alfonso, a 
natural son of John I of Portagual, was the man. 

1494. Cbkrci-Rodriguez de Montalvo was at work about this time on his 
Castnian Amadis. In book I, cap. 40, he narrates how Amadis 
preserved his chastity against the importunate love of Briolana ; 
and then states that pity for the lady's disappointment had 
caused the Infante Alfonso of Portugal to order a modification 
in the story at this part so as to gratify Briolana without 
detriment to the conscientious scruples of the hero. *' But I,*' 
he pursues, " tell the history trulv : Briolana gave up her 
desire, and had no child by Amadis. — The Alfonso in question 
cannot have been the Afifonso of 1390, because, if the Portuguese 
book of that period were still in existence in 1490-94, it would 
exhibit no trsice of a modifying hand in the narrative, even had 
there been anything of the kind. A matter like that, referred to 
in 1494, could only have been a personal reminiscence on the 
part of Garci-Rodrigaez de Montalvo, and shows that he may 
have encountered in 1490 the AfEonso who was married and died 
in that year. 

1502. Isabel la Catolica died. Garci-Bodriguez had finished his work 
before or by this date. 

Conclusion : The Amadis in three books, current in the peninsubs 
in 1350, was probably in verse, whether its language was Castilian or 
Limosin. Yasco de Lobeira reduced it to Portuguese prose about 1400, 
and (although we have no trace of such a thing) we may conjecture 
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that Bomeone else worked it into Gastilian prose quite as soon. All 
such texts are lost now, hut thej all prohably existed in 1490, and 
Grarci-Rodriguez de Montalvo made use of them to re- write the three 
books in the language of his own period. He then added the fourth 
from the materials adapted and improved by himself. He states in 
the preface that he corrected the vitiated text of the three books, that 
he discovered and translated the fourth book and the fifth book (the 
Sergas de Esplandian). As the Sergas was not printed till 1510, it is 
evident that Montalvo was still at work upon it in 1508 and unable to 
add it to the first edition of Amadis. 

As he calls himself Garcia Rodriguez de Montalvo in this volume 
(of 1508) we must assume that Garoi-Ordonez, as all the later editions 
have it, is not his proper designation. (See also Esplandian below). 

300 AMADIS DE GAULA. Los quatro libros de Amadis d' gaula nueua- 

mente imprepsos, sm. folio, Baman letter, with a great number of woodr- 
outs ; the title 'printed in red and black; green morocco extra^ leather 
joints, gilt edges 

Venecia, Maestro juan Antonio de sabia (sic) . , alas espesaa 

 de M,jud Batista pedrajsano e eopano . . 1583 20 

301 the same, sm. folio, very fine copy in blue morocco extra, leather joints, 

gilt edges, by JET. Walther, toith his ticket, Utterson^s cypher in gold on the 

sides 1533 48 

Ezcessiyely rare. This copy sold for £50 in Colonel Stanley's sale. 
Here the oompUer is called by the name nsnaUy given hun, Garciordolles de 
Montalvo. His preface which appeared in the first edition, is omitted in this. There 
is a preface b^ Francesco Belgado (el Delicado) who prepared the work for the P|[^8Sf 
in which he gives the Italians some instructions in Spanish pronunciation. These 
are curious, and show that the sound of J, and of g before e and i, was the same as 
that of English j ; and that c before e and i was pronounced like «, both in Spanish 
and in Venetian. 

302 ESPLANDIAN. Las sbroas del yibtuoso oauallbbo kspladun hijo 

DE amadis db oaula, folio, large woodcut on title, magnificent copy in red 
morocco super-extra, with the Arms of Baron Seilliere, doublI with brown 
morocco, richly tooled and gilt in the Cfrolier style, gilt edges, by 
Ohambolle-Duru and Marius Michel, in a case, excessiyelt barb 

On reverse of folio ex (misprinted cxiii) : Fue impresso . ,por 
Jacobo de Junta e Antonio de Salamanca liSrero a4Mbose 
primero dia de Setiembre anno . . de mille e quinienios veinte 

Y cinco Annos (1625) 70 

The volume consists of 114 leaves, including title, the last four being the Table; 
all, except the title, numbered. It was printed in Bome. 

A copy was priced by Tross, 1500 frianos in 1871, that being the only one which 
had appeared in the market since Heber's. This edition was unknown to Gallardo, 
and there is no copy in the Salv4 collection. Both Salv4 and Bronet merely cite it 
f^om Heber*s catalogue. 

In this book the compiler's name is given as Garcia Gutierrez de Montalvo. 

303 Amadis. Gayangos (Pascnal de) Libros de Caballerias, con nn diaonrso 

preliminar j nn Catalogo razonado, roj. 8vo. cloth, uncut Madrid, 1857 10 

Besides the discourse and the bibliography, this volume oontains a complete 
edition of Amadis and Esplandian. 

304 AMADIS OP GAUL. Tlie Ancient, Famovs, And Hononrable History 

of Amadis de Gaule . . . Written in French by the Lord of Essars, 
Nicholas de Herberay . . [translated into English by Anthony Mnnday] 
4 vols, in 1, sm. folio, blus morocco, gilt edges Nicholas' Okes, 1619-18 20 

Vebt rabb. The translation comprises four books — ^that is, the complete 
Amadis only. Munday meant to have gone on with the continuations, but he 
proceeded no further. The titles of Books 2, 8, 4 bear the words " Translated out of 
French, by A. M.'*, and those initials at foot of the dedications are sufElcient indication 
of the name of Anthony Munday. The first two titles bear the date of 1619; ih9 
other two, 1618, 
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305 Amjidis bb Oaule. The Fifth Book of the most pleasant and delectahle 

History of Axnadis de Gaule, containing the firsb part of the . . Acts of 
Esplandian . . sm. 4to. calf neat, with the signature of Charles Kirk- 
patrick Sharpe inside, and the arms of {Letois ?) Ooldsmid o?» the outsides 

T. J. for Andrew Kemhe, 1664 4 
The preface is signed by T. J. (Thomas Johnson), who was only the printer of 
the book. HazUtt states that Francis Kirkman was the translator; but the Palladine 
of England, also printed in 1664, contains an advertisement which seems to contradict 
that assertion. 

306 AMADIS. Desz Streitharen Helden^ Amadis ansj Franckreich Sehr 

schone Historien Darinnen fiimemblich gehandelt wird, von seinem 
Vrsprnng, Ritterlichen vnd Ewiggedenckwdrdigen Thaten . . . Ansj 
Frantzosischer in vnser allgemein Tentsche Sprach transf eriert, 2 vols. 
in 1, folio, numerous tDoodcuts, fine copy, green morocco super-extra, gilt 
edges, by Belz-Niedr^e, toith the Seilliere arms 

Frankfurt am Mayn, 8. Feyerahend, 1583 14 
Translated from books 1-13 of the French Amadis. The publisher, in a long 
prefatory dedication, which would lead one to suppose that he himself was the editor 
if not the translator, alleges that the French was the original work. 

307 LISTJARTE. Chronica de los famosos j esfor^ados cavalleros Lisvarte de 

Ghrecia, hiio de Esplandian . . y de Perion de Ganla hijo del valiete j 

esfor^ado canalleix) Amadis de Ganla . . sm. folio, title mounted, fme 

copy in old Dutch calf gilt Caragoca, Pedro Puig y loan EscarrUla, 1587 3 10 

Babe. The first edition was printed in 1514. 

308 Baset (Engine) de TAmadis de Ganle et de son inflnence sur les moenrs 

et la litt^ratnre an XYI et an XYII Si^le, 8yo. hf, calf extra, gilt top, 

uncut, by Bedfwd Paris, 1853 7 

309 — ^— the same, second edition, large 8vo. sd, 1873 5 

310 PALMERIN DE OLIUA. Libro del famoso e mny esfor^ado 

canaUero Palmerin de Olina e de sns grades fechos . Nuenamente 
corregido e historiado . folio, gotf)tc letter, large woodcut on title^ re- 
presenting the hero slaying his enemies, numerous other woodcuts in the 
text, large and fine copy in hf, green morocco, from the Miro and Craw- 
ford libraries At end : Fiw ympressa la psente obra enla . . dudad de 

Beuilla por Juan varela de Salaman>ca a treynta 
dias del mes de Mayo ano . . de Mill e quinientos 

veynte y cinco . Anos. (1525) 42 

311 another copy, having the large woodcut coloured ; crimson morocco 

extra, with the arms of Baron Seilliere on the sides ; doubl^ with blue 
morocco, richly tooled and gilt in tAe Orolier style, giU edges, by Ohanibolle- 

Dwru and Marius Michel 1525 63 

Contains 160 leaves printed in double columns, all, except the title, numbered. 
The Miro copy fetcmed 1800 francs (£72.) plus the auctioneer's fee. I sold a 
copy in 1884 for £95. The earliest edition m the Sa,Uk library is that of 1534. 
312 PALMERIN DE OLIYA. Palmerin de Olina & sns grandes fechos, 
sm. folio, goti^tc letter, woodcut title-page ; choicely bound in red mxrrocco 
super-extra, doubl^, the doublure exquisitely gilt-tooled to a pattern in 
the style of the sixteenth century, by Chambolle-Duru and Marius Michel, 
gilt marbled edges ; very fiiM copy from the Sapienza library at Rome, 
with the SHlliere arms in gold on the outside ; in a case 

Venetia, por Oregorio de Oregoriis . M.D.XXVI (1526) 42 
313 the same, a very large copy in brown morocco extra, gilt edges (by 

Bedford?) 1526 31 10 

There was no copy of this edition in the Saly4 collection ; only one is mentioned 
by Qallardo, and only an imperfect one by Brunet. 

314 PALMERIN de OLIVA. Libro del famoso canallero Palmerin de Oliva, 

etc. sm. folio, got^tc letter, in Spanish red leather binding; large copy, 
Y£BT BABE, With the arms of Lord Stuart de Bothsay on sides 

Toledo . . Pedro Lopez de Haro . . M.B,LXXX 0580) 10 

315 PALMERIN DE OLIYA, sm. folio, fine tall copy, the pages ruled with 

red ink lines; crimson morocco extra, richly gilt, vnth joints and gilt 

edges,lyBelZ'Niedreey the Seilliere arms on the Sides, a splendid volume 1580 12 12 

Collation : A-Z in eights, or fols. i-olzzziy. 
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316 PALMERIN D'OLIVA, the first part : shewing the Mirrovp of NobiUtie, 

the Map of Hononr . . and the most accomplished Knight in all perfec- 
tion . . . turned into English by A. M. . . . — Palmerin d'Olivi. The 
second part : or the honovrable historie of Palmerin d'Oliva. Contina- 
ing his rare fortunes . . . translated by A. M. . . 2 vols, in I, sm. 4to. 
russia extra, gilt edges, from Utierson's library, with his arms amd symbols 
on the sides B. Alsop and T. Fawcet, 1637 7 7 

The dedication of the second part to Edward de Vere, Earl of Oxford, is signed 
with Anthony Manday*s fall name. 

Southey thought that the author of Palmerin de Oliya was a woman, bat his 
opinion has not found general acceptance. The first edition of the book was printed 
in 1511, and only one copy is known. The date is remarkable : It is only three years 
after the first Amadis ; in those three years the AmAiiia had to be read, admired, and 
imitated ; the Palmerin to be composed, and pabllE^ed in that time. 

317 PRIMALEON. Los tres libros del muy esfor^ado cauaJlero Primaleon 

et Polendos su hermano hijos del Emperador palmerin de Oliua, sm. 
folio, Roman letter, nuTnerotis woodcuts ; broton mxyrocco extra, gilt edges, 
by Bedford 

Acabase de imprimir en la inelita civdad del Senado Veneeiano 
. . . fus Impreso por M. luan Antonio de Nioolini de Babio, 

Alas espesas de M, Zuan Batista Pedre^n, 1534 21 

318 the same, a large copy in old blue morocco extra, gilt edges 1534 21 

319 the same, a very fine and large copy in old blue mx)rocco extra, gUt 

edges, by Walker, from the Stanley and Blandford libraries 1534 35 

There was no copy of this rare and beautiful edition in Salvd*s collection. 
This copy fetched £41. at Colonel Stanley's sale. 

319*Pbimaleon. L'Histoire de Primaleon de Orece oontinyant celle de 
Palmerin d'Olive . . n*aguere tiree tant de Tltalien comme de I'Espagnol, 
& mise en nostre Tulgaire par Francois de Yemassal . . 16mo. slightly 
waterstained, calf neat I^on, heritiers de Benoist Bigaud, 1600 10 

320 PALMERIN OF ENGLAND. The first (and the second) part of the 

no lesse rare, then excellent and stately Historie, of the famous and 

fortunate Prince Palmerin of England . . . translated out of French, by 

A. M. one of the Messengers of her Maiestie's Chamber, 2 vols, in 1, sm. 

4to. blacit letter, the title mended and four leaves wanting {A ^,B\,K 1, 

DiS) Thomas Greece and Bernard Alsop, 1616 7 7 

The translator was the industrious and well-known Anthony Munoay. 

321 The First Part [and the Second Part] of the no lesse rare, then 

excellent and stately History, of the famous and fortunate Prince 
Palmerin of England. ... 2 vols. sm. 4to. very fine copy, in old russia 

gilt, bookplate of Sir Francis Freeling Ber, AUop and Tho. Fawcet, 1639 12 

322 ' The Famous History of the noble and valiant Prince Palmerin of 

England ... 2 vols, in 1, sm. 4to. ^ne copy, ruma B, Lfor S. S. 1664^ 550 
Dr. Farmer's copv with his autograph signature and notes on tne fly-leaves. 
Palmerin de Ynglaterra, by Luis de Hurtado, was the best of its class. 



323 DON QUIXOTE. CERVANTES (Miguel de) El Ingenioso 
Hidalgo Don Qvixote de la Mancha, 2 vols. sm. 4to. the 
OBIGuNAL EDITION ; fine copy in polished red Tnorocco 
extra^ gilt edges Madrid y luan ae la Guesta^ 1608-15 120 

This is the Editio Parens of the text of Cervantes. He had 
already allowed the First Part to be published in 1605, but the issue 
of 1608 was materially altered and improved, and given by him to the 
world as his authentic text in its permaoent form. There was only 
one original edition of the Second Fart, that of 1615. 

Although not a mediflaval work of literature, Don Quixote may 
be fitly placed here, as a Finis to the Spanish Romances of Chivalry. 
Cervantes blew out the candles that were still burning in daylight. 
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IX. ROMANCES OF THE CRUSADES. 

324 HxLTAfl. The Hisioiy of Heljas, Knight of the Swan, im. 8yo. A/, hd. 

uneui 1826 10 

This portion of the Bomanoe of (Godfrey of Bouillon is all that was translated 

into English by Bobert Copland. William Co^and printed it aboat 1540. This is 

••the only copy taken o£f npon writing paper, W. Pickering.*' 

The present edition is a portion of Thorn's Bomances, strack o£f separately. 

325 GODEFFBOY DE BOUILLON. La genealogie anecqaes lea gestes A 

noBles faitz darmes dn tresprenx et renomme prince Godeffroy de 
bonlion : et de bbs chenalerenx freres Bandonin et Enstace : jBsns A 
descedas de la tresnoble A illnstre lignee da vertuenx cheoalier an 
cjne .... small folio, ffotf|tC letttt, numerous splendid woodcuts, a 
moffnifieent copy, very clean and large, with many rough leaves, red 
morocco extra, lined {oouBht), with richly tooled blue m,orocco, lecUher 
joints, vellum fly 'leaves, gilt edges, by Bauzonnet 

Paris par michel le noir . . . Mil cinque (sic) centz 8f quatre • (1504) 72 

ExcEssiYELT BABB. The earliest edition known to Bninet. 

A Bomanoe of the Crusades of which about two-fifths are devoted to Godfrey ; 
with a continuation down to the (mythical) son of St. Louis. The compiler was 
Pierre Besrey of Troyes. 

326 GODEFBOY DE BOUILLON. La Genealogie et nobles Faitz d'armes 

dn tresprenx & renomme prince GodefEroy de Bnillon, leqnel fat roj de 

lernsalem, & de ses cheaaleareaz freres Baadoain & Enstace : yssns 

... da vertneaz cheaalier aa Gjne . . 12mo. (sm. Syo.), blue morocco 

extra, gilt edges, with the Seilliere arms on the sides, by Belz-Niedree 

Lyon, Francois Amoullet, 1580 4 4 
Bnmet says ** On trouve & la fin du texte ** La Oomplainte de la Terre Sainte . . ." ; 
but he overlooked the circumstance that this is in all the editions, and that the Lyons 
book of 1680 is simply reprinted from the Paris book of 1504. 

327 BOMANS DES CBOISADES. Li Bom ans db Bauduir db Sbboubc, 

troisi^me roy de Jhemsalem, poeme da xive Si^le, pabli^ poor la 
premiere fois . . 2 vols. imp. 8yo. Gband papieb y^lin, blue morocco 
extra, gilt tops, uncut Valenciennes, 1841 3 10 

Only thirteen copies were printed on this paper. The oldest MS. used by the 
editor is of the fourteenth century, but the poem was written probably in the 
thirteenth. 

828 BOBEBTUS MON ACHUS. Explicit htstobia de Itinebb otba tubchos, 

sm. 4to. Editio Princeps, printed in Gothic letter, long lines, 27 lines to a 
page, fine copy in old red morocco, from the Sunderland library 

Sine notd (A, Ter Eoemen, about 1472) 28 
This contemporary Chronicle of the first Crusade is a book of permanent interest 
and value. The author mentions himself in the Apologetieus Sermo on page 8— from 
which we learn that he composed his work in tiie cloister of some monastery of St 
Bemigius in the bishopric of Bheims, and that his name was Bobertus. He 
accompanied Godfrey to the Holy Land, and in this work describes as an eye- 
witness the events of the years 1095-99. 

829 MiCHAUD (J. F.) Histoire des Groisades, pr6c£d6 d'ane vie de Michand par 

Foajoolat, 6 vols. 8yo. portrait, map and plates, calf extra, gilt edges 

^ ^ ' Pam, 184L 18 



X. UNGROUPED ROMANCES OF CHIVALRY. 

830 CARCEL DE AMOR. Sak Pedbo (Diego de) Cabcel de Amob Gompa- 
esto por Diego de sant Pedro a pedimieto del senor don Diego hemandez 
alcayde de los donzeles & de otros canalleros cortesanos, 12mo. 
nttmerous pretty little woodcuts, hf, morocco gilt 

Cara^oga, por Jorge cod, 1523 15 Q 

4 
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881 SAN PEDRO, Cjibcel de Amob, am. 8vo. a fine copy hatmd in red morocco 

extra, gilt edges, with the bookplate of Oharlea Nodier f!aragoga^ 1523 25 
Inoluded by the Inquisition amongst prohibited books. 

On leaf E4 begins the ** Tratado que fizo Nioolas Kufiez sobre el q sani pedxo 
cGpaso de Leriano A lanreola llamado oarcel de amor," a poor appendix meant to romid 
off the abmpt ending of the original story (in which on the death of the despairing 
lover, San Pedro finished his labour, saying no more of the hi^^-plaoed heroine ana 
her fate). The continnator depicts the lady's reception of the sad news, and her 
wretchedness. — ^The fighting which in the earlier part of the tale is done on behalf of 
the slandered lady hardly makes this a Bomance of Chivalry. It really belongs to the 
class of Novels, and was composed in the last quarter of the fifteenth centniy. 

832 CLARIMUNDO [Babbos (loao de)] Aprimeira parte da Cronica do 

Emperador Clarimviido donde os rejs de Porfcvgal descendem, sm. folio, 

woodcut on title, fine copy in crimson morocco extra, gili edges, by Trautg- 

Batueonnet Lisboa, Antonio Aluarex, 1601 10 10 

When Barros wrote this Bomance he was little over twenty years of age. The 
first edition was printed at Goimbre in 1620. In the eighty-second chapter, the hero is 
made to deliver a set of prophecies in verse in which he foretells the trimnphs of the 
Portuguese arms in the eastern and western oceans, giving a great number of names 
now familiar enough but which in 1620 would have been utterly strange to most people, 
darimundo is not affiliable to any of the cycles, but it was suggested probably by 
the Amadis. 

333 ESPEJO DE PRINCIPES. ORTUSTEZ DE CALAHORRA (Diego) 

EsPEio DE PBTNOIPES T GJiUALLEBOS. Enel qual se cnentan los immor- 
tales heclios del Canallero del Febo, j de su liermano Rosicler, liijos 
del grande Emperador Trebacio. Con las alias cauallerias j may 
estranoB amores dela mny hermosa y estremada princesa ClaricQaiia y 
de otros altos principes y canalleros, 3 books in 1 vol. sm. folio, 
separate titles to ecLch book, printed in red and black with a woodcvi 
on each ; two or three leaves skilfully repaired and a few letters restored^ 
otherwise a very fine sound copy; red morocco super-extra, gilt and 
marbled edges, by BeU'NiedrSe, oeUliere arms on sides 50 

Oaragoga, en casa de Miguel de Ouesa, 1562 

Unique ; from the Sapienza library at Bome. It contains the 3 books of the 
1st part, and tiie collation is as follows : 1st book, title and prologue, 4 leaves, pp. 
1-203 ; 2nd book, pp. 1-216, including title-page : 8rd book, pp. 1-218, including title- 
page. Brunet gives the following note concerning this volume, ** Cette edition fort 
rare que cite Antonio, k Vartiole Didacut Ortunez et qui nous avait paru apocryphe, 
exists bien jkBome dans la biblioth^que de la Sapienza,^* 

On the last page appears the following notice : Aqvi sa aoaba la primera parte 
del libro Intitvlado Espeio de Principes y Cavalleros. La segvnda parte esta ya 
tradvcida la qval no tardara de salir alvz.'* — ^From this we may infer that the second 
part was really printed some time before the edition of 1680, the first hitherto known. 
The above unique volume offers a parallel case. If the Sapienza copy had not been 
discovered, no one would have believed in the existence of one d earlier date 
than 1680. 

This is the romance which became so great a favourite in England under 
the name of the Mirror of Knighthood. In France it was known as Le ChevaUer 
du Soleil. 

331 ObtdKez de Calahobba (Diego). Epeio de Pbikcipes y Cavalleros, en 
el qval en tres libros se cnentan los immortales hechos del Cayallero 
del Febo, y de su hermano Rosicler, hijos del grande Emperador 
Trebacio . . . — Segnnda parte del Espejo de Principes y Ganalleros, 
diyidida en dos libros : donde se trata de los altos hechos del Emperador 
Trebacio, y de sns caros hijos, el gran Alphebo, e inclito Bosicler, y del 
niny excelete Glaridiano ,hijo del canallero del Febo, y de la Emperatris 
Glaridiana, Gompnesto por Pedro la Sierra Infan^on ; — 2 vols, in 1, sm. 
folio, a large woodcut on each title, red morocco super^extra, by Chamholle' 
Dura, with the Arms of Baron Seilli^re 

Alcala de Henares en casa de luan Iniguez de Lequerica, Ano de 1580 28 

Part I, title and prologue, 4 leaves unnmnbered, and 820 nunbered leaves ; part 
n, 141 numbered leaves, including title. 

A magnificent copy of this rare volume, from the Sapienza library at Bome. 
There was no copy in the Salv4 collection, and Brunet gives a very meagre account 
of *this edition. 

Mr. Watts seems to think that no cessation took pliMse in the production Qf 
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Bomanoes of Chivalry down to the time of the first publication of Don Quixote ; but 
mere reprints of books that had become popular half a century before can hardly be 
regarded as justifying that statement. The real epoch of the production of such 
works in Spain lies between 1490 and 1640, and theliatest book of any value amongst 
them was uiePalmerin of England composed by Luis de Hurtado about 1547* 

335 EURIALUS AND LUCRETIA. Silvii Abne« . . . Historia De 
dnobus amatibiLS Cumultis epiatolis amatoriis . . . sm. 4Ax},fine and very 
large copy with uncut lower edges^ in hds, with vellum back Sine nota 2 2 

33g the same, a very fine copy in russia neat^ giU edges^ bjibe 

(Bine nota) 2 10 

The type is not that of Bartholomnus Gremonensis, as Bmnet might lead us to 

* suppose, but a very peculiar thin Boman letter, similar to that used at Friuli for the 

Platyna de Honesta Vohtpiate^ printed by Gc^d de Flandria about 1480. The 

book consists of 84 leaves (sign, a-d in eights, except b in 10 leaves), of 25 lines to 

a page. 

337 Hystoria may Yerdadera de dos amantes Enrialo franco j 

Lncrecia senesa que acaescio en la cibdad de sena en el ano de Mil & • 
cccc . to . zxziiii. afioB e presencia del empador Fadriqae. Fecha por 
Eneas siluio qne despnes fae elegido papa Uamado Pio segnndo, em. 4to. 
28 leaves^ woodcut on title^ citron morocco^ gilt edges 

Seuilla : por Jacoho croherger, 1512 20 

" SUUAUBNTB BJlOQ,** — Solvd. 

The three or four editions in Spanish of this celebrated romance are far rarer 
than any of Uie original Latin or of Uie Italian version. The Spanish translator's 
name is not known. 

The woodcut on the title was borrowed by the publisher from the edition of 
Celestina printed by Chromberger in 1502, and bears the initials, Lu,, Me., and Co, 
(Lucretia, Calisto, and Melibea). 

The love story of Eurialus and Lucretia was based upon facts known to many 
persons at the time. The lover was probably the Imperial Chancellor, Kaspar 
SohlidE (to whom the book itself is dedicated), or some other man of high rank in the 
court of the Emperor Sigismund ^who died in 1437), and the lady was a married 
woman of Siena. The embellismnents introduced by iEneas Bilvius give the 
narrative a place amongst works of fiction, but it is rather a tale of love and intrigue 
than a romance of chivalry. It was written in 1444. 

338 FLORANDO DE YNGLATERRA. CoMIENgA LA COBONICA 

DEL VALIENTE Y ESF0R5AD0 PRiCIPE DO FlORADO d'InGLA- 

TIERRA hijo dl noble y esforqado pricipe Paladiano en q 
Be cuenta las grades y marauillosas aueturas q dio fin por 
amores dla hermosa pricesa Roselinda hija del emp,ador de 
Roma, 3 parts in 1 vol. sm. folio, jothic letter, numerous 
tcoodcutSj a large and fine copy in red morocco extra, gilt 
edges, vnth a lining (doublure) of blue morocco^ which is 
gilt with a superb Grolieresque pattern 

Lisbona, Germd Gallarde^ 1545 100 

This is one of the rarest of all the romances of chivalry. Besides 
this perfect copy, only one other (and that imperfect) has been 
recorded. The whereabonts of the imperfect copy is now nnknown. 

The author was not a Portup^aese, as Bmnet's continnator supposed 
from a misinterpretation of the preface. He simply happened to be in 
Lisbon in 1545. The story is feigned to have been translated from an 
English original at a time when he was resident, for purposes of 
business, "in this . . noble and for-most-famous-deeds-of -knights- 
errant-renowned-in-arms celebrated isle of England." Of the langoage 
of the country he thought little, as he uses the phrase " barbara lengua 
como la Inglesa." The Florando may be assigned to the Palmerin 
cycle, simply as a supposed English chronicle ; but the only connexion 
which the book itself suggests is with the romance Palladien 
d'Angletorre (Lyons, 1555), a work professedly derived from the 
Spanish, but usually supposed to be an original composition of Claude 
Colet. The first chapter-heading in Florando runs thus : " Capitulo 

4 * 
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primero de yna maTanillosa anentnra que al nacimiento del prinoipe 
Paladiano aparecio. En la cibdad de Londres : entre los palacios del 
rej Milanor an padre.*' In the last chapter of the primera parte, 
Florando is bom to Paladiano ; and we maj fairly conclndo that this 
first part of Florando, dealing wholly with the hero's father, was the 
real original of Clande Colet's romance. 

339 FLORIMONT. Hystoire & ancienne || Cronicqne de lezcellent roy 

Floriroot filz du noble Majjtaqnas dac Dalbanie . . . small 4to. tooodcutSy 
very fine copy in maroon morocco extra^ gUt edges^ from the Be Bure, 
Morel de Vinde, TemeniZf and Didot collections 

Jehan Umgis .... Lan mil cinq cent vingt huyt (1528) 50 

FiBST EDITION, EXCE8BITKLT BABB, of a romanoe which is ▼ery seldom seen in 
any edition. It was composed in rhyme by Aim6 de Yarenoes in the latter part of 
the twelfth century, and was put in prose toward the end of the fifteenth century. 
Paulin Paris considered Aim6 to have been a Greek naturalized in or about Lyons, 
but there is nothing in the book inconsistent with the probability that he was a 
Frenchman who had spent several years in the East, and returned after the fall of 
Jerusalem in 1187. 

This copy fetched at the Temeniz sale 1600 france. 

340 GUISCARD AND SIGISMUNDA. ARETINO (Leonardo Bruno). 

Tractatnlns de dnobus /Amantibna Onistardo scilicet et Sigismonda, 
Gnm / Epistola Sigismnndi (gic) dncis Astrie amatoria pulcher / rima 
Ad Lncresiam regis dacir {sic) filiam || sm. 4to. olive morocco extra, broad 
borders of gold, gilt edges, by J. Mackenzie, toith his name s, I. §c a. 3 3 

A tract of extraordinary rarity, printed in the litera Veneta so much used in 
Western Oemumy and the Low Countries. The date is about 1480. The intitulation 
is decorated with two pieces of woodcut arabesque ornament. In the lower piece 
there are three bird-figures, the middle one being an owl. 

Aretino took his original in Boccaccio's well-known story. 

341 Htstobia bioismundb ' der tochter dess f iirsten tancredi von 

salemiai vnd dess innglings gwisgardi. Tancredns was ain fiirst . . 

sm. folio, gotfltc letter, 12 fine woodcuts; green m^orocco extra, gilt edges, 

by Ohambolle-Duru 8. n. {Ulm, Ltidwig Hohenwang, about 14y2) 40 

Umiqub Oennan prose romance, no other copy than this having yet been 
discovered. At the end there is bound up with this a leaf evidently issued as a broad 
sheet by Anton Sorg, and formerly pasted as an end leaf on the cover of the Guiscardo. 
It is in rhyme, in double columns, and begins thus, Der Spruch saet von dem pild 
der hailigen driualtigkait Zu Augspurg gedruckt . . . and ends with the words " Also 
spricht bruder idrg preining,** which indicate the author. 

342 GUY OF WARWICK. Cy COMMENCE GuT DE WARUICH 

cheualier Dagleterre qui en son temps fit plusieurs 
prouesses . . sm. folio, wocdcuts^fine copy in old red morocco^ 
qilt edgeSj Wodhull arms on the sides 

Parisj AntJioine Gouteau pour Francois Eegnaulf^ 1525 150 

Only some five or six copies aj?e known of this book, one of the 
most interesting of the romances of chivairj, and also one of the few 
in which the plot is worked out with skill and directness, and a due 
subordination of the incidents and characters. 

The Yemeniz copy (formerly the Prince d'Essling's) fetched, in 
1867, 5000 francs ; the Gorser copy, in 1869, £286. No copy except 
this one has since appeared in the market. 

343 Gut of Warwick. Romances of Sir Guy of Warwick and Rembrun his 

Son (in Verse), now first edited from the Auchinleck MS. (by Turn- 
bull), 4to. block Ittter, uncut 

Edinburgh, printed for privcUe circulation only, 1840 15 
Written originally in Ezigland, as a metrical romanoe, probably in the twelfth 
eentnry. It is oonneoted in Tarions ways with the Havelok romance which 
Gaimar produced about the same time {i.e. 1140-50), and both of them are based 
opon English and Danish traditions which were be^nning to ente^ into Frenol) 
lorms, like the British legends of the west. 
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344 HAVELOK. The ancient English Romance of Havelok the Dane, 

accompanied by the French text, "with introduction, notes, and glossary 

by Frederick Madden, 4to. A/, morocco, uncut Boxhurghe Club, 1828 3 

345  the same, Sir Frederich Madden*8 own copy, with numerous MS, 

annotations and additions of great value 1828 8 10 

Sir Frederick Madden thought that the Lai de Ayeloo (or Lai de Cnaran) repre- 
sented a poem anterior to the text of Gaimar's Hayeloc in the Estoire dea Etifflea, 
bnt the thirteenth centuxy tronvdre simply developed Gaimar's story with additions. 
The actual hero whose exploits made him the central figure is identified with Anlaf 
Cnaran, the Danish King of Dublin, who died in 981, but the names and careers of 
other warriors of the same name (Anlaf, Olaf , Havelok, Hamlet) are evidently blended 
in the romance, with draughts from old tradition of many sources. — The English 
poem is also ascribed to the latter part of the thirteenth century. 

346 HUG SCHiEPLER. Ein lieplichs lesen vnd ein warhafftige Hystorij 

wie einer (d' da hiesz Hng schSpler vn wj metzgers gsleoht) ein 
gewaltiger kiing zu Frankrich ward dnrch sein grose ritterliche 
manheit . . sm. folio, got^tc letto:, First Edition, toUh 37 large and fine 
woodcuts; crimson mxyrocco super extra, gilt edges, by Thiharon; with a 
lining of crimson morocco splendidly tooled to a sixteenth^century design 
by MariuS'Michel ; the BeUli^re arms on the outsides; vn a case 

Straszburg, Hans Oriininger, 1500 31 10 

John Count of Nassau is stated to have had the story of Hugh Capet transcribed 
from the Chronique de St. Denis (about 1490-95), and his mother, Elizabeth of 
Wittenberg, translated it into Geiman. She probably made large modifications so 
as to produce a romance. The German text was then edited by Conrad Heynddrffer, 
apparently for Gruninger. 

347 (JEHAN DE SAINTRE.) LHystoyre et plaisante cronicqne du 

petit lehan de saintre, de la ienne dame des belles consines sans autre 
nom nommer, auecqnes deux antres petites hystoires de messire 
Floridan et la belle EUinde, et lextraict des cronicqnes de Flandres 
. . • Small folio, gotj^c letter, with a large woodcut upon the title-page, 
and others in the text; blue m^orocco extra, gilt marbled leaves, by Bum 

Paris par Michel le noir, 1517 60 

ExczssiVELT BABB. The Solar copy sold for 8455 tr. 

** Edition la plus recheroh^e et Tune des plus rares de cejoli roman.*'— Brun^t. 

The authorship of the story is ascribed to Antoine de la Salle ; and the incidents 
are believed to be based upon fact It was written (and is dated) at Geneppe in 
Brabant in 1469, when the Dauphin (afterwards Louis XI) was holding his court in 
banishment there. The events of the tale belong professedly to the time of King 
John, that is between 1350 and 1856, and at the end a Latin epitaph on the hero 
gives tiie date of his death as 1368 (printed 1468). But it is evident that the court 
and time of Charles YI were intended, and that the occurrences of the story should 
be referred to the decade between 1385 and 1895. The hero was a real personage, 
son of Jehan de Saintr6, S6n6chal d*Anjou, who is better known to history. The 
nameless lady, who felt the weight of his love and his vBngeance, was closely related 
to Isabeau de Bavidre, the Queen of Charles YI ; a circumstance which accounts for 
the retenue of Antoine de la Salle in a book intended for the diversion of Louis the 
Dauphin and CAiarles de Charolois. 

348 HiSTOiBi ET Cbonicqub dn petit Jehan de Saintr6 . . oollationn^e sur les 

MSS. de la Bibliotheqne Boyale, large Svo. printed on papier parche- 
min^, with the intitvlation, and all the initials and fleurons throughout 
the book (big and little) beautifuUy coloured and illuminated in gold : 
red morocco by Thouvenin, UNCUT Paris, Didot, 1830 10 

Printed in Gothic letter in imitation of the sixteenth century editions. — Only 
four copies were produced in this fully-illuminated state. The iUuminationB and 
borders maikt the volume an exceedingly pretty book. 

349 LEPOLEMO. Title-page : Libre primero del Cauallero 
de la Cruz. (Beneam a large woodcut of the haigJit on 
horseback.) El libro del inuencible causulero Lepolemo, 
hijo del Emperador de Alamafia, y de los hechos que hizo. 
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Uamando se el Cauallero de la Cruz . . . sm. folio, jgothtC 
htttXj 100 leaves {numbered xcix), double columns^ the title 
printed in red and bla^cJc ; red marocco extra^ gilt edges^ by 
GhamboUe'Duru ; lined with blue moroccOj magnijicentli/ 
tooled after an Eve pattern^ by Marius- Michel ; preserved 
in a case • . Toledo^ Lays Perez .1563 120 

Supposed to be unique. This is the copy which was formerly in 
tbe Sapienza library at Rome ; afterwards in the possession of Sala- 
manca the banker, and lately from the collection of Baron Seilli^re. 

Antonio Salazar or Juan de Molina wrote this romance between 
1510 and 1520. It was fibrst printed in 1521, with the name of Antonio 
Salazar as author. We have no right to assume that it was a pseu- 
donym« although Don Pascual de Gayangos ascribes the book to Juan 
de Molina. It is a book in the style of the Amadis and Esplandian. 

350 MELUSINA. Das ABENTEtJRLiCH BUCK beweiset vns vo 
einer frawen genant Melusina . die do ein merfeyn vn 
darczu ein gebome kiinigin . vn ausz de berg Awalon 
kome ist. der selb berg leyt in franckreich. Vn ward dise 
Merfein alle samstag v6 de nabel bin vnd* ein grosser 
lanffer wurm. dafi sy ein halb gespenst wj . . . am. folio, 
Gothic letter^ the above intitulation printed in red^ 100 leaves 
{the first of which is entirely occupied by a large woodcut)^ 
27 lines per page^ with over 70 rude woodcuts which illus^ 
trate Hie story ^ almost in the style of the old block-books; 
fine copy in crimson morocco extra^ with broad borders of 
gold and gilt edges^ from the libraries of Utterson and JDidot 

Getruckt vnd vollendt von Johanni bihrJ^r zu 

Augspurg . • . M.CCCC.LXXX. /ar. (1480) 120 

Excessively bake : apparently no other copy of this edition being 
known. The book was translated in the fifteenth century by Tbiiring 
von Bingeltingen of Bern from the French text of the romance attri- 
buted to Jean d' Arras. 

The old traditions, or written stories, from which Jean d'Arras 
composed his French prose work in 1387, cannot be traced, but we 
may be confident that be was not the inyentor of the Woman totth the 
TaiU whom he took for the foundress of the bouse of liusignan. His 
reference to the book, which had belonged to the Earl of Salisbury, is 
only an echo of what he had read in the Arthurian stories, but the 
name of Melusine was probably from the Breton (Merlusec, Merhlostek 
= The Woman with the Tail) and brought into a fancied connexion 
with an historical personage, Melissende de Lusignan, who married 
Baimond do Poitiers in the early part of the twelfth century. 

351 PARIS ET VIENNE. Histoire du Chevalier Paris et de la belle 

Yienne, d'apr^ les MSS. de la Biblioth^que Eoyale, 8to. toith hibluh 
graphical preface, hf» morocco, uncut Paris, 1835 7 6 

Only 130 copies printed. 

352 PiKus (Joannes). Divi Bochi vita ; Allobrogicsa narrationis libellus, 

2 vols, in 1, sm. 4to. fine copy in brown morocco, by Oruelt with tl^ 

SeUli^re arms on the aides Venetiis, Aleaander de Bindonis, 1516 3 10 

The nartatio Allobropica is a translation into Latin of the romance of Paris el 
Vienne. The life of St. Boch is dedicated to Antoine Dapr6 the IVenoh Chancellor, 
and the romance to his children. 
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353 PARIS AND VIENNA. Viknna. Noe Art can cure this hart Whore in 

is storied, j* valorons atchienements, famons trininphs, constant loue, 
greate miseries, & finall happines, of the well-deserning, tmly noble and 
most valiant k^, S^ Paris of Vienna^ and j^ most admired amiable 
Princess the faire Vienna, sm. 4to. engraved title hy Qifford; sumptuoitsly 
hound in crimson morocco extra, lined with blue morocco richly giU, gilt 
edges, arms on sides William Leake, 1650 18 18 

First printed in 1630. A metrical dedication ** to his worthy brother in law, Mr. 
Biohard MinahoU " is signed with the initials *'M. M.*' Six of the commendatory 
pieces in verse at the beginning are signed by members of the Mainwaring family ; and 
a little escntoheon on the title is referred to in the letter-press explanation on a fore- 
going leaf as ** the coat would show who did this story write." It is a MainwariDg 
shield : argent, two bars gules, with a mullet (?) in chief. The translator's name was 
perhaps Matthew Mainwaring, and his work seems to be entirely new, not in any 
sense a republication of Cazton's edition. 

This pleasing fiction of love and adyenture dates from the latter part of the thir- 
teenth century, and was written in Proyenpal. It is supposed to have been composed 
on the transfer of the Dauphinate to the La Tour line, and to symbolise as it were 
the conjunction of France and the Viennois in Hie person of the knight Paris and the 
lady Vienna. Anna, sister of the last Dauphin of the Burgundian line, married 
Humbert de la Tour Du Pin, who assumed the crown in her right, and whose grandson 
bestowed his states and title upon the French king Philip of Valois. 

354 POLICISNE. SILVA (Jnan de) Historia Famosa del Principe don 

Policisne de Boeda, hijo j ynico heredero de los Reyes de Boecia 
Minandro, j Gmmedela, y de sns ilnstres hechos, y memorables 
hazafias, y altascanallerias. Ahora nvevamente sacctdo a Inz por Don 
Inan de Siloa, y de Toledo, sm. folio, the title reproduced in fac^mUe 
hut omitting the woodcut, brown morocco extra, gUt edges, by Belz-Niedree, 
with the Seilliire arms on sides 

VallodoUd ano de MVOIIpor hs herederos de 

luan Yniguea de Lequerica (1602) 2 16 

355 .._ the same, sm. folio, perfect, a very large and fine copy in Spanish 

calf 1602 7 10 

The last Bomanoe of Ghiyalry produced in Spain. Three years after its date Don 
Quixote opened a new world of fiction. 

356 PONTUS UND SIDONIA. Das buch ynd lobliche histobi to dem 

edelen kiinigs sun ansz Galiciagenant Pontns. Anchvo der schene Sy donia 
kunigin ansz pritania. weche (sic) histori gar Instig ynd gar knrczwey- 
lig cza heren ist, sm. folio, Gothic letter, 88 leaves, the last one hlanJc, 85 
lines to a full page, with 47 large woodcuts, fine copy, hf, bd. 

dwrch Hannsen Schonsperger in . . Augspwrg . . 

M,cccc . . . Ixxxai . . (1491) 60 

EzczssiTSLY RABE : uo othcr copy than this (formerly in the library of Dr. Eloss) 
being apparently recorded. 

First printed in 1485. It was translated into German from the French, between 
1468 and 1480, by Eleanor, Archduchess of Austria (daughter of James I of Scotland), 
probably before me date at which the French text was printed ^about 1478). 

It is a remarkably pretty stoxy, told in quaint and simple language, and is sup- 
posed to derive from tiie Horn and Bimenhild of a much earlier time. However that 
may be, the names of the actors and the soeneiy in which the plot is developed 
bring it into association with the British cycle. 

357 DON RODERICK. La Groniga del Bet do Bodbigo con la destmycion 

de Espafia, j como los moros la g^naron. Nnenamente corregida . . . 
sm. folio, (Sottic letttt, double columns; the title printed in hUick and red 
under a large woodcut which represents Don Boderich opening the tower ef 
Hercules at Toledo ; very fi/ne copy in blue morocco extra, broad loM 
borders of gold, jdnJts, gUt edges, by Charles Lewis 

Toledo, luan Ferrer, 1549 50 
A romance of chivalry— not a chivalrio Chronicle — ^written by Pedro del Corral 
towards the middle of the fifteenth century. It is a quite different work from the 
other romance of Don Boderick which was published under the name of Abulcacim 
Tarif. 

358 TIRANT THE WHITE. Tieante il bunco yalorosissimo Cavaliere 

de lingua Spagnola nello idioma nostro per Messer Lelio di Manfredi 
tradotU) . . sm. 4to. red morocco extra, gilt edges 

Vinegia, Pietro di Nieolini da Sdbbio, 1538 6 8 
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359 TiRANTE IL BIANCO, Small 4to. old olive morocco^ in Be Rome le jeune*8 best 

style 1538 15 15 

Tirante ib one of the most original and ingenious of the chiyalric romances. The 
Catalan text and the Spanish translations are so rare as to be practically non-existent. 
The Italian version is the only accessible form in which this rather warm story can 
be read. 
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AND MYSTERIES. 

360 BARLAAM AND JOSAPHAT. Fol. 1 : (G) Ym cepissent monastona 

construi , , , At end : Explicit Liber Barlaam et Josaphat, sm. folio, 

Oothic letter, 77 printed leaves, 36 lines per page ; French red morocco 

extra, gilt edges, by JDerome, from the Crevenna and Wodhull libraries 

8. n. (ciro. 1473) 9 
This extremely rare book is assigned by the bibliographers to Speyer, I know not 
why. It can scarcely be anterior to 1473, as the sheets have printed signatures (a— k). 
The Greek original had been in currency since the eighth or ninth century, and is 
nsoally ascribed to St. John of Damascus. A Latin translation was current in the 
west, probably before the eleyenth century. It was rendered into French in the 
fourteenth century by an English t^uvdre named Chardry. 

361 ROMAN DE LA ROSE par GuiLLAUME BE LORRIS ET 

Jeaotjb Meung, et TESTAMENT de Jean de Meung, 
in 1 vol. sm. 4to. 189 leaves. 

Magnificent MS. on Vellum with 70 Miniatnres of 
exquisite execution^ in the rare Camaien-gris style ; with 
tllumivated borders and initials; richly bound in morocco 
extra, lined with morocco and finely tooled, by Dubu, in a 
case About 1380 480 

ThongHt by some to bave been formerly in tbe possession of Jean 
Marot, as the autograph signature of ''Johannes Marous" (about 1500) 
appears on tbe first page of the Testament. 

An extremely beautiful and chaste specimen of French art. The 
xniniatureR are distinguished by their elegant and correct designs, and 
the sober simplicity of their colouring. The execution is marvellously 
fine, oonsidermg the minuteness of the Dlustrations. There is nothing 
whatever outr4 or ill-drawn ; the forms, faces, attitudes, and groDping 
of the figures, are depicted with the graceful case of an accomplished 
artist, — far superior to the workmen who, in most of the MS. of the 
period, disguised their defective powers of delineation by the lavish use 
of gold and bright colours. The Roman ends on the obverse of folio 
156 with these words : 

Ainsi oi la rose vermeille 
Atant fu iour z ^^ mesueille. 
Explicit. 

On the reverse of the same leaf there are two pieces of verse 
against women, written in the same hand as the text; with marks 
which show that they were intended for intercalation at certain 
passages of the poem. 

At the head of the Testament (which begins on folio 158) there is 
a large and fine miniature representing the Trinity surrounded by the 
emblems of the four Evangelists. This poem ends with an invocation 
to the Vimn, in twenty lines — a piece of verse which is not found in 
other MSo. It commences thus : 

Marie Yierge fiUe et mere 
Ancille du souuerain pere. 
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362 ROMMANT DE LA ROSE, et Oeuvbbs diversbs de 
maitre Jean de Meung, folio, superb illuminated MS. 
on vellum, with 76 Miniatures, two of which are very 
large^ all splendidly designed^ painted and gilt, with nume- 
tons decorated initials and capitals^ and fine fix>reated 
borders; hound in green velvet, with brass clasps and comer- 
pieces, the title ^^Le Roman de la Rose" engraved on an old 
stiver plaie fastened on the side, beneath it the monogram of 
a former owner tor ought in silver gilt, and forming a centre- 
piece ' About 1470 850 

A grand yolume, snited rather to royal than to private ownership, 
being probably the finest illuminated MS. of the Roman de la Rose 
existing outside the Paris Biblioth^ue. It has passed during the last 
hundred years, through the hands successiyely of Prince Gulitzin, 
Mr. Henry Perkins, and Mr. Benzon. Its next resting-place will 
probably be a permanent one, as books of this kind are being gradually 
taken out of the public market by incorporation in Maseums, where 
they remain to attest the extraordinary magnificence of illuminated 
books produced for the pleasure of princes in the fifteenth century. — 
Besides the Eoman de la Bose, the MS. comprises likewise the 
Tedameni^ the Songe^ and Oodicille of Jean de Meun, works of very 
infrequent occurrence in MSS. 

One-fifth of the book was written by Guillaume de Lorris, who 
left it unfinished about 1240 ; Jean de Meun wrote the other four- 
fifths and completed the poem about 1280. 

3C3 ROMAN DE LA ROSE. 

{FoL 1, sign, a 2 :) Gi commence le romant de la rose 

Ou tout lart damours est enclose 

'Aintes gens dient 4 

en songes 

Ne sot q fables 

et mensonges 

Mais on peult telz 

songes songier 

Qui ne sont mie mensongier .... 

small folio, Editio Princeps, lettres gotfitquts, 149 leaves (aignaiurei a4 

in eights f except a which has seven arid t which has six leaves), printed 

in double columns^ with 92 woodcuts^ and a woodcut border on the first 

page, coloured by a contemporary hand ; a small wormhole in the lower 

margin of eleven leaves; otherwise a fine copy in old French red morocco 

extra^ gilt edges, by Derome, unique 8. n. (Lyon, vers 1480) 96 

Dnique as a perfect copy ; there is, however, a second copy known, now in the 
Lyons library, which wants the last leaf. Beyond the two copies specified, there is 
no other extant to oar present knowledge. The type is not the same as that of the 
edition assigned to GuiUaume Leroy, and described by Brunet as "nne des plus 
anciennes que, jusqn'ici, nous connaissions de oe livre *' ; bat the woodcuts ia each of 
the two editions are identical and from the same blocks, the impressions here being 
however dearly earlier than in the other edition, in which the engravings show soma 
breakages in tne blocks. — The Gothic type is totally different in style and character 
from that in the recognised Leroy edition. One of the points to be remarked is the 
frequent use of the upright Gothic d instead of tl, — Brunet gives a long paragraph to 
this edition, but he knew nothing of it except from a private letter addressed from 
Lyons to Van Praet, describing the imperfect copy in the Lyons library. 

3'34 Le bommant de la boss imprime a Paris, sm. folio, Irtttrst gotf^qmSy with 
numerous woodcuts, very fine copy, red morocco extra, with broad denteHle 
borders on the sides, gilt edges 

Imfrime nouuellement a Paris {^par Antoine Verard, vers 1490] 50 
First edition printed by Yerard of this famous book. It accords exactly with 
the description given by Brunet. It has, as he describes, 142 leaves, printed m two 
9olnnm8 of 43 lines each, without pagination or catchwords, but with signatures, and 
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the last leaf bearing on the reoto a large woodcut of "Maiitre Jehan de meun ** in his 
library, with the reverse blaoJc. Brunet does not, however, seem to have known of 
this partioolar issue, whioh differs from that which he describes in not having the 
printer's mark on the title or last leaf of text, and is therefore probably the earlier 
impression. 

The woodcuts are identical with those in the Lyons edition and from the same 
blocks, which must consequently have been bought by Verard. Some of them, 
however, had apparently been lost and were not reprodui^ by him. The large final 
cut was added by him. 

365 LE E.OMANT DE LA BOSE. Codicille & testamekt db haistbb 

Ieua de uextn: Nonuellement Imprime a Paris, em. 4to. letttctf 
gotf){que0, tooodcuts, red morocco extrOy gilt edges^ hy Derome - 

With the mark of Anthoine Virard (vera 1498) 42 
The intitulation as far as '* ksttn " is xylographic 

366 Gt est le Bovmant de la Bozb . . sm. folio, ktttrst gotfyiqnrst, with wood-' 

cuts, cmd woodcut border to title; old Rench caLj\ with the hoohplate 
inside, and the arms stamped in gold outside, of Louis OSzar de OrimiafMt 
Marquis d*Entragues Faris, Oaliot duprS, 1531 4 

367 Le BOMMAiTT DE LA BosE nouaellement reaen et corrige oultre les prece- 

dentes ImpressionB, thick sm. 8yo. letttes gOt|^{qtU0, with woodcuts, olive 
mxyrocco eastra, gilt edges 

On les vent a Faris au Falays en la garUerie des marciers par cu on 

va voir les prisowniers a la hotUique de Jehan longis. 

Til^ em2, 1538] 6 6 

368 LE BOMAN DE LA BOSE par GhuUanxnedeLonisetJeWdeMeung, 

nonvelle Edition revne et corrig6e snr les meillenrs et plus anciens 
MSS. par M^n, 4 vols. 8yo. plates, beautiful copy in brown morocco 
super-extra, gilt edges, the sides splendidly gilt with a large rose-tree, by 
«* Petit succr. de Simier." Faris, 1814 16 16 

369 SOLFERNUS. Ziwot Adamuw, a neh ginak od Starodawna Solfermis, 

Knijha welmi kratocliwijlna a vtiessena . eo : sm. folio, gotf^tc letter, 
title within woodcut border, and num^rovs fine woodcuts throughout the 
text, some of them signed 1552 M G ; fine copy in brown morocco, lined 
with red morocco, by Chamholle-Bwru {Prase) MDLIII (1553) 25 

An ezeessively rare book, remarkable as a volume of woodcuts by an unknown 
master, and also as an old Bohemian text. It was publidied by Syzt Ottersdorf and 
Jan Kosorsky, who sign the preface, from an old MS. which had long been admired 
among the Czechs ; the book having been in fact a popular medi»val romance. It 
professes to have been written originally in Arabic by a Doctor Frigonius of Jerusalem, 
and translated into Latin at the request of fGui) de Valence, Bishop of Tripoli, in 
the thirteenth century ; and thence rendered into Czech. 

3 7 BELIAL. THEBAMO (Jacobi de) Bblial, . . . Compendiu pbreae 
Consolatio peccatomm mmcupatnm: Et apnd nonnnllos Belial yocitattun 
. ad papa Yrbanu sexttiin conscriptnm : Incipit feliter (sic), sm. folio, 
gOtf)U letter, 115 leaves with 35 linesper page; fins copy in brown morocco 
extra, giU edges, by Bedford 

Fer loh, SchuszW due Aug.^ impssus . . Mo.cccclzzij . . (1472) 4 

371 . the same, a large and fine copy in old red morocco extra, gUt edges 1472 6 6 

372 a very large copy in the original boards, half-covered with pigskin 1472 7 

FiBST EnirioK of a famous and extraordinary book, which was put in the Index 
librorum prohibitorum notwithstanding the eminence and favour enjoyed by its 
author. 

As a specimen of the legal arguments of Belial, a few wor^ are translated : 
'* If Sin was destroyed by the deatn of Jesus, wherefore is it liiat the penalties 
which attach to Sin were not cancelled ? If the principal be removed, is not the 
accessory also taken away (Jur. book vi, 16, q. 7)? Here we have said that the 
penalty of Sin is the accessory: with the termination of Sin, its effect must assuredly 
have terminated. Since Jesus himself by his death restored mercy, the penalty 
should certainly be remitted with the crime ; for if the penalty endures the crime 
cannot have been remitted, as in the rule Feccatum de re (Jur. book vi, de usu: 
cum tu ; and xiii, q. 6, o. 2) " . . . Quss audiens Moyses cor suum conturbatus est . . 
Belial appears first before the Almightjr, and prays Him respectfully to delegate 
the cause to another judge, in order to avoid the suspicion of partialitv on the benoht 
and Solomon is appointeii as a man whose neutrality is admitted on both sides* 
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373 BELIAL. Hie bebt sich an ein gat nuczlich bnch Yon d' rechtlicben 

uberwindnng zpi wider Satban den ftirsten der belle yn des sunders 
betrostug, sm. folio, Gothic letter, 93 leaves, 33 or 34 lines per pctge, with 
38 large and curious woodcuis; from the FircJcheimer and Norfolk 
libraries, red morocco extra, gilt edges, by Bedford 

Anthonius sorg in . . urbe Augustensi . . Anno dni Ixxix . . (1479) 20 

This extraordinary romanoe was very popular in the fifteenth oentuiy. The 
early illustrated editions are ezoessivelT rare. 

The good bishop— Jacobus de Palladino de Theramo — who wrote this singular 
book towards the end of the fourteenth century, was probably quite unconscious that 
he was giving such an opportunity for grotesque iuusteation as has seldom been 
enjoyed by anti-Christians. 

374 DER TEUTSCH BELIAL. Fol, 2 : Hie bebt sicb an ein gat nutisliob 

bncb von d' recbtlicben iiberwindunff Gbristi wider Satban den fursten 
der bell . • sm. 4to. Gothic letter, 12S leaves, 26 lines per page, xijlographie 
title and numerous curioiM woodcuts; the extreme margin of the first four 
leaves a little wormed; calf gilt Augspurg, Hanns Schbnsperger, 1500 6 10 

375 Belial zn tentscb. Ein gericbtz bandel zwiscben Beleal belliscbem 

Yerweser als kleger einem toil, vnd Jean Gristo, bymmeliscbem got^ 
antwnrter, anderm teile . . . small 4to. with 33 woodcuts closely copied 

from those in the 1500 edition, vellum Strassburg, Johannes Frusz, 1508 5 10 

The translator's preface assures us that this legal contest had neyer really 
taken place. 

376 WELSCHER GAST. DeR WeLSCHE GaST VON ThOMAS 

YON CiRKLEBE [Zirclaiia], sm. folio, illuminated MS. 
on vellum, vntk 116 llOniatiires richly coloured^ many 
of them in the French style on diapered backgrounds ; blue 
morocco extra^ gilt edges About a.d. 1400 450 

A remarkable allegorical poem in German, by a native of Frioli, 
i^bicb is sufficiently described in the sixteentb-centnry inscription — 
'* Plnsieurs moralitez en bant alemand comment on se doit gonvemer 
en ce monde." 

Presented to the library of tbe Dukes of Bnrgondy by the 
Arcbdnke Maximilian on the occasion of bis marriage witb Mary of 
Bnrgnndy in 1477. Their joint arms, with ti/70 angels for supporters, 
are inserted in tbe first initial by a Bnrgnndian artist of masterly 
skilly whose work offers a singular contrast to tbe German art of tbe 
original illuminator, altbougb this is conceived and executed in a 
magnificent manner. 

Tbe decorative value of the illumination is considerable, and full of 
variety ; tbe figure-drawing very poor. But tbei*e is such a quantity 
of illustration that this book is distinctly important for tbe bistoiy of 
costume and armour in Western Germany at tbe beginning of tbe 
fifteentb century. 

Tbe poem, wbicb is somewhat of tbe nature of many Fi*encb 
allegorical romances, has been printed a couple of times recently in 
(Germany, but without a collation of tbe present text. 

377 CAVALLERO DETERMINADO. [LA MARCHE (OHvier de)] 

El Gavallero dbtebminado, traduzido de lengua Francesa en Castellana> 
por Don Hebnando di Acyj^a, sm. 4to. 20 copperplate engravings, blue 
morocco, giU edges En Anveres, en Vofidna FtanHniana^ 1591 6 

Kot in the Salv& coUeotion. 

The lost plate represents the encounter between ** La Muerte *' and the " Auotor,'* 
a knight on horseback armed with a lance against whom Death brandishes a spear in 
his r^t hand, while he bears a coffin-lid in the manner oi a buckler on his 1^ arm. 
— ^It is generally supposed that Charles V himsell rendered the Frendi original into 
Qastilian proee and employed Acufia to put his translation into verse. 
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378 DIE MOERIN. SACHSENHBYM (Herman von) Die M6bin, Eyn 

schone knrtzweilige yn liebliche Histori, small folio, numeroua large 
woodcuts, fine copy in hroum morocco^ gilt edgest by Petit 

Womibs, 8eh. Waaner, 1539 16 16 
The ezigrayings are by a StnuiBburg artist, and were firet prodaoed in 1512 in 
that city. They are the finest artistic work which the Strassborg school had pro- 
duced. — The poem itself is a Metrical Bomance of great rarity, apparently suggested 
by the old Tannhauser legend, and written in the ailegorioal fashion whidi had been 
set by the Roman de la Rote. — The headline of each page is *' Histori Yon herr 
Herman von Sachsenheym Bitter." 

379 ESPINETTE DU PRINCE. [BOUGOUYNC (Symon)] lespinettb 

DU lEUNE PRINCE . Conquerant le rojanlme de bonne renommee . « . 
sm. folio, lettrejS got!){que0, with numerous woodcuts ; fine copy in old 
red morocco^ from the Horary of Orofts^ Monro, and Wodhull 

Paris, Michel U noir, 1514 18 18 

An allegory told in the form of a metrical romance of Chivalry. It is yery rare. 
I sold a copy in 1873 for £28. 

The author's name, as above, appears in an acrostic at the end of the book. It 
is QBoally written Boorgoing. He had been secretary to King Louis XIL 

380 DER WEISS KUNIG : eine erzehlnng yon den Thaten Kaiser 

Maximilian des Ersten, yon Marx Treitszsaurwein, nebst den yon Hann- 
sen Bargmair daza yerfertigten Holzschnitten, sm. folio, Fine Paper^ 
with 237 woodcuts from the original blocks engraved after Burgmair^s 
designs; russia extra, gilt edges Wien,1775 9 

381 the same, Fine Paper, a large copy in hf vellum 1775 9 9 

382 the same, a very fine copy in red morocco extra, gilt edges, by Bedford 

1775 24. 

The Supplement is inserted in. this oopv. It was printed in 1869 at Paris, and 
contains 8 puites reproduced from copies of tne imique impressions extant in Vienna ; 
the blocks of which had been lost before the edition of 1775 was prepared. 

According to the pictures, the book ought to be a chronicle or romance of 
chivalry; according to its text it is an allegory. 

883 THEUERDANK- DiE GEUEBLICHEITBN . VND BINS 

TBILS DEB GESCHICHTEN des loblichen Btreytparen ynd 
hochberumbten helds vnd Ritters herr Tbwbdannckhs, 
folio, First Edition, toM fine impressions of the 118 
beautifid woodcuts by Hans Burgmair; title inlaid; splendid 
copy in citron morocco extra^ gilt edges^ hj Padehup 

Niimherg durch den Eltern Hannsen Schmsperger^ 1517 125 

This first edition is only two years older than the second, which 
was brought out in Angsbnrg ; but is very superior, as well as much 
rarer. Without actual comparison, the 1519 volume seems as grand an 
illustrated book as could have been produced, but when the two are 
put side by side, it is seen at once that the impressions are far finer in 
the Niimberg book, which is printed on thick white paper of the best 
kind. From the fact that the Privilege to Hans Schonsperger only 
appeared in the Augsburg edition, wo may assume that the earlier 
impression of Numberg was privately printed. 

384 Theuerdank. Die geuerlicherten . vnd eins toils der geschichten des 

lobliche streitbaren vnd Hochberumbten helds vnd Ritters Tewrdannckhs, 
folio, with the same woodcuts and printed in the same type as the preceding 
edition, hf. bd, Augspurg durch den Eltern Hansen Schonsperger, 1519 20 

FRETD AL. (Maximilian's unpublished work of Toumays and Pageants) 
— «ce No. 76. 

385 Bbcueil de Fabces, Mobalit^s, Sermons joyeux, etc. public d'apr^ le MS. 

de la Biblioth^ue Boyale, par Leroux de Lincy et Francisque Michel, 

4 vols. 8vo. OBAVD PAPIEB DE HoLLAVDB, hf green morocco, uncut 

Pam, 1837 9 
The entire impression was limited to fleventy*siz copies, of which only ten were 
prodneed on this p^mt. 
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486 JuBiNAL (Acliille) Mjst^res in6dits du qninzieme sibde, d'apr^s le MS. 

unique, 2 vols, in 1, 8vo. facsimiles, calf gilt Faris, 1837 7 6 

386*Mi8€eIIanea. Miracle de Nostre Dame, de Robert le Djable, Bouen, 1836 
— ^Histoire de Gilion de Trasignyes, Paris, 1839 — Reality de la Magie 
et des apparitions, Paris, 1819 — Essai sur lea Enerv^ de Jumieges, 
Buiyi du Miracle de Ste. Bautlieucli,pZa^e«9 Botien, 1838—4 yoIb. in 1, 8vo. 
hf.hd. 1819-39 7 6 

387 MYSTERE DES ACTES DES APOSTRES. Le Premier (et le second) 

volume du triumphant Mystere des Actes des Apostres . . . illnstre 
des legendes autentiques et vies de Sainctz receues par leglise, tout 
ordonne par personnages, demierement ioue a Bourges . . 2 vols, in 1, 
small 4to. got!)ic letter, a few leaves slightly cut in the headline, red 
morocco extra, gilt edges 

{Paris) Amoul et Charles les angeliers freres, 1540 7 

This book is not only very rare, but also excessively carions, and belongs to a 
class of early literature now much sought after. It contains the Acts of the Apostles 
dramatized as a mystery, with a number of singular characters and grotesque 
stories added to heighten the effect. When it was played at Bourges, as the title 
states, it must have been divided into parts, as each representation would have 
occupied sevenj days. The printer's device is a punning one : two angels tied, with 
the motto les anges His, 

388 [MYSTERE DES ACTES DES APOSTRES]. Le premier (ot le 

second) Yolume des Catholicques oeuvres et Actes des Apostres . . . 
Auecques plusieurs Hystoires en icelluy inserez des gestes des Cesars. 
Et les demonstrances des figures de Lapocalipse ioue par personnages a 
Paris en Ihostel de Flandres Lan Mil Cinq cens. zli, 3 vols, in 1, sm. 
folio, letttes jgfOtj^tquesf, woodcuts, slightly wormed, hut on the whole a very 
fine copy in old French red morocco extra, gilt edges 

(d Paris) Amoul 8c Charles les angeliers freres (1541) 50 0- 

This volume formed part of Girardot de Prefond's first collection, and has his 
paper bookplate. 

Excessively rabe. The third part has the following title : LapocaXyp8€ Satnei 
Jshan Bthedee, ou sent comprimes les viaiont et retuilaiions que icelluy tainet Jehan eut 
en lylle de Fattnoe . . . Ensemble les erwiultez de Domiden Cesar [eompos€ pair 
Maieire Lays Chocquef], 

389 (DESTRUCTION DE TROYE LA GRANT, mise par personnages et 

divisee en qnatre jonrn^es par Jacques Millet) sm. folio, letttes 
gotfjiqued, printed in double columns, with numerous large woodcuts, 
some leaves deficient as described below; vellum, unique 

(Lycw, enwnwi U79-80) 12 
UnlmoTm edition, in large type, with 37 lines per column. This unique copy 
contains signatures t— f , fl— j^ in eights, wanting two leaves (tl and rl). It also wants 
the sheet of signatmre ai and so many leaves at the end as should follow sheet Jp. 

This immense miracle-play or ** Mystere" is based upon the old Boman deTroie 
of the twelfth century. 



XII. POPULAR BALUDS AND TRADITIONS. 

390 DAS HELDEN BUCH mit synen figuren. Folio 2 : Die vorrede disses 
bnchs. Hye fahet an der helden bnch das man nennet den Wolf- 
dietherich. Vnd sagt . . . von herr keiser Otnit vnnd de kleinen 
Elbericb, ynd yon jr morfart in die heideschafft dem kiinig syn tochter 
ab zngewynnen, sm. folio, ffiotfjic Utter, the title neatly mended; 
numerous woodcuts, including the excessively rare large one at the 
beginning ; dark morocco extra, gilt edges, by Bedvobd 

Hagenaw, Henrich Oran, 1509 25 
One of the rarest books printed at Hagenau. When copies do occur, tiiey ar^ 
iJmoet alwajTB Jinperf ect w4 in very bad condition. 
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391 Das Heldekbuch Welchs anffs new Corrigiert vnd gebessert ist, xnit 

Bohonen Fignren geziert, sm. folio, numerous woodcuts; red morocco 

ewtra, gilt edges, by MacJcensie 

Franchfurdt am Mayn, Weygand Han und Sygmund \ 

Feyerahend, IbeO 10 
With the book label of Vernon Utterson. — ^The name of ** H. G. y. Werbenstein, 
1565 '* is written on the title as the owner.— The text of the old Heldcnbnch of 1509 is 

here slightly modernised so as to be suitable for popular reading. Feyerabend was at i 

once the editor and the designer of the woodcuts, which, although tiiey bear no mark, i 

seem from the style to be his. ' 

892 EELDENBUCH darlnn yiel seltzamer Geschicliten vnd knrtzweilige 

Eistorien, sm. 4to. many elegant woodcuts within arabesque borders (after 

the designs of Virgil 8olis),fine copy in green morocco extra, gilt cages, 

by Thibaron, vnth the Seilliere arms on the sides 

FrancJcfort am Mayn, Sigmund Feyrabend, 1590 10 10 
The text is the same as in the edition of 16G0 ; only the preface being slightly | 

altered to indicate the great rarity of preceding editions. Nagler styles this sehr 
ultenea Bueh^ and ascribes the illustrations to Yirgil Soils. They mignt have been 
by Anunan as well as by the older master. 

393 Deb NiBELUxaEN Lted znm ersten Mai in dcr altesten Gestalt herans- 

gegeben durcli Pr. H. von der Hagen, 8vo. hf, bd. Breslau, 1820 4 

894 Der Nibblungb Noth nnd die Klage nacli der altesten TJeLerliefemng 

horansgegeben von Lachmann, 8vo. sd. Berlin, 1851 2 6 

395 WiLKiKA Saga, eller Historien om Konnng Thiderich af Bern och hans 

kampar ; sampt Niflnnga Sagan, Islandice Snecice et Latine opera 

Johannis Peringskeold ; sm. folio, bd, Stockholmis, 1715 1 15 

396 Nibblungenlted . . bearbeitet von Emil Engelmann, roy. 8vo. six photo- 

graphic pictures, 56 woodcuts designed by Schnorr and others, and 9 
facsimiles of MS 8., gilt cloth Stuttgart, 1885 10 

The old heroic ballads of the Teutons, combining pre-historio myths and tradi- 
tions with the historic record of their wars and wanderings in the fourth and fifth 
centuries, are first alluded to by Eginhort as the harhara et antiquissima carmina 
which Carl the Oreat collected and committed to writing towards the close of the 
eighth century. Wolfram von Eschenbach and Heinrich von Ofterdingen are 
believed to have been the authors of a re-compilation or re- arrangement of the same 
in the language of their own time, which came into existence in the early part of the 
thirteenth century. This redaction was modernised in the fifteenth century in the 
Heldenbuch as we have it. The early mythology of the North was the basis of the 
Sigfrid story, Gothic and Burgundian history supplied the Dietrich epic and the 
Kiebelungen Lied, which are the chief elements of the Teutonic cycle. The Wilkina 
Saga gives the mediasval Scandinavian form of the legends. — In the Lombardio 
contribution to the substance of the Heldenbuch, King Otnit and the dwarf Elberich 
are identical with the hero of ** Huon de Bordeaux,'' and his magical dwarf Auberon 
(Oberon of the Midsummer Night's Dream). The Hu in Huon show that the French 
name represents an older form than the German one of the Heldenbuch. 

397 Lkabhar ka Feikke : Heroic Gaelic Ballads collected in Scotland chiefly 

from 1512 to 1871, copied from old MSS. by J. P. Campbell, vol. I : 

Gaelic texts, sm. folio, chth 1872 10 

A long English introduction, and English summaries of the contents of each MS. 
give this volume a considerable vfdue even to those who know no Gaelic. The poems 
were collected for the purpose of solving the Ossian problem which is now settled for 
ever, but the result was of far greater importance in the production of an unparalleled 
corpus of ancient Gadelic Folk-lore. 

898 HiSELY (J. J.) Beoherches critiques snr Thistoire de Gnillanme Tell, 8vo. 

hf cf gilt Lausanne, 1843 3 6 

399 BOMANCEEO GENERAL, en qve se contienen todos los Romances que 
andan impresses. Aora nvevamente anadido, j enmendado ; (First com- 
plete edition of the Primera Parte) Madrid, luan de la Ouesta, 1604 
SEGVNDA PARTE DEL ROMANCERO GENERAL, y Plordedinersa 
Poesia. Recopilados por Miguel de Madrigal (only edition of the 
Segnnda Parte) Valladolid, Luis Sanchez, 1605 

together, 2 vols. sm. 4to. the last leaf of the table of vol, I in 

facsimile; red morocco extra, gilt edges, by Zaehnsdorf 1604-5 63 

the same, 2 vols. sm. 4to. quite perfect, sound copies in russia, bliruh 



tooled, gilt edges, by Eayday 1604-5 70 
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401 RoMARCEBO General . . . sm. 4to. (first complete edition of the Frimera 

Parte) ^ the first and the last leaf of the table in facsimile; red morocco 

extra^ gilt edges, by Zaehnsdorf Madrid, luan de la Cuesta, 1604 24 

402 ROMANCERO GENERAL . • . nvevamente anadido, j emendado por 

Petro Flores, sm. 4to. (second complete edition of the Primera Parte), 
the title and some leaves of the Table mended, otherwise afi/ne copy in red 
morocco extra, gilt edges, by Bedford Mculrid, Juan de la Ouesta, 1614 20 

403 the same, sm. 4to. old calf, the finest and largest copy in the world, 

with many unctU leaves 1614 25 

The 1614 Bomanoero is a verbal reprint, page for page, of the 1604 Tolame. 
Only the four preliminary leaves show any difleronoe, and the name of Pedro Flores 
added on tiie title is to be noted. 

Some of tibe finest, most musical, and most stirring of the ballads of the world — 
historical and romantic — are enshrined in the Bomanoero Gteneral. Of such popular 
compositions, the authors are unlmown — at least of all that appeared in Spain during 
the thirteenth and fourteenth centuries. 

404 LoCEHABT (J. G.) Ancient Spanish Ballads, hisiorical and romantic, 
translated, 4to. portrait, woodcuts, ornamental borders, and five 
Ulwninated titles by Owen Jones and others, hf. mmocco 1859 1 16 



XIII. CHIVALRIC AND ROMANTIC CHRONICLES. 

405 LE ROMAN DE BRUT par Wace po&te da xii Siecle, public pour la 
premiere fois par Le Roux de Lincj, 3 vols. 8vo. facsimiles, hf. green 
morocco, giU tops, uncut Bouen, 1836-37-38 2 2 

406 another copy, sewed 1836-37-38 1 15 

407 the same, larqe paper, but loithout the third part, which is the 

Description des MSS. 2 vols. roy. 8yo. sd. 1836-38 3 10 

Usually called a translation of Geoffrey of Monmouth, but really a new work 
based upon it, and comprising several things not in the original. Wace,^ or Oasse, 
"was a Jersey man, who finished this poem in a.i). 1155. He is usually called Bobert 
Wace, but erroneously. Wace, or Gasse, was his Christian name ; he had no other. 
This is the &xsi French chronicle of Britain now existing. Oaimar's, written about 
the same time, has perished, so far as the British period is concerned. 

403 LE ROMAN DE ROIT et des Dues de Normandie, par Robert Wace, 
pabli6 ponr la premiere fois d'apres les MSS. par Fr^derio Pluqnet, 
2 vols. 8vo. facsimile, half green morocco, gilt top, uncut B^men, 1827 1 16 

409 — — the same, labqb paper, 2 vols. roy. 8vo. sewed 1827 . 2 10 

This Chronicle of the Normans was written by Wace about 1180. It was used to 
a considerable extent in the compilation of the thirteenth century prose Chronicle, 
which follows below. 

410 LAGAMONS BRUT, or Chronicle of Britain, a poetical semi-Saxon 

paraphrase of the Brat of Wace, now first published [in both texts] 
from the MSS. with a literal translation, notes, and glossary, by Sir 
Frederic Madden, 3 vols. 8vo. facsimiles, bds, 1847 17 

The poet was a priest at Emley, or Arley, on the Seyem, and he is beUeyed to 
have written this book about the year 1200. 

411 CHRONIQUES DES DUCS DE NOEMANDIE (depuis 
Ron jusqu'a Henri iii. d'Angleterre), Magnificent Manu- 
SCBIPT ON Vellum (275 leaves), written in beautiful and 
large Gothic characters^ similar to those of the celebrated 
Manuscript of Froissarfs Chronicles in the National 
Library. It is exquisitely ornamented with 15 large and 
supsBp Minif^ttures ond several hundred Initia]^ Letters 
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illuminated chiefly in camaieu in the finest style of French 

Artj vellum, in half red morocco case About 1480 1500 

This truly admirable Chronicle by an anonymoos Author, who 
concludes his History with the Peace of 1217 between Henry 111 of 
England and Philip- Augustus of France, must have been written after 
1250, as towards tne end, when describing the death of Bichard Coeur 
de Lion and the enshrining of his heart at Kouen in a silver casket, he 
mentions incidentally that the silver was afterwards converted into 
money to form part of the ransom of Saint Louis. In Vols. XI and 
XTTT of the Benedictine Collection of the Historiena des Gtiales 
there are extracts from this manuscript, then in the possession of 
Charles Antoine de Bernard Marquis d'Avcmes. After his death it 
was inherited by M. Yanquelin d* A illy, whose autograph is on the 
vellum binding. From the arms emblazoned on folios 1 and 151 we 
learn that this superb manuscript was executed for Marshal Philippe de 
CrevecoBur [one of the characters in Sir Walter Scott's Quentin 
Durward], who was honoured with the collar of tho Toison d*Or in 
1468, conquered Abbeville and Beauvais, was present at the battles of 
Granson and Moi*at, and also at Nancy, where Charles the Bold was 
killed in 1476. Subsequently he entered the service of Louis XI, by 
whom he was highly esteemed, and who, when dying, strongly 
recommended Crevecceur to his son Charles YlII, as a man whom ho 
should always retain near his person and employ in his wars. He 
became Marshal of France in 1483, Grand Chamberlain in 1492, and 
died in Lyons in 1 494, whilst accompanying the King in his Voyage to 
Naples. Manuscripts of the Croniques de Normandie more or less 
perfect are extremely rare, and only to be found in public libraries 
with the exception of the present copy. The value of this manuscript 
consists in the fact that it is more complete than any other now 
extant, and is enhanced by the exquisite beauty of its illuminations. 

The miniatures rank among the most beautiful specimens of 
Burgundian Art in the XVth centuiy, and furnish precious details of 
Costume, Furniture, Architecture, Naval Construction, Arms, Armour, 
Eeligious Ceremonies, etc. The several hundred Initial Letters, each 
present an ornamental subject deliciously painted in Camaieu or in 
white on a coloured ground displaying real and fantastic animals, 
heraldry, flowers, contests, tournaments, Dance of Death, etc. The List 
of Knights who took part in the Conquest of England (folios 163-66) 
is more ample than usual, and is bordered with great ostentation, 
every line commencing with a beautifully painted initial letter having 
a diapered hyphen at the end. On the death of M. de Yanquelin in 
1850 this magnificent Chronique de Normandie became the property of 
Ambroise Firmin Didot, who considered it the gem of his collection, 
and after the decease of that famous bibliophile was on the 15th of 
June, 1878, when sold by auction, purchased by a French firm for 53,000 
francs, at which price, plus the commission, it passed into the hands 
of the late owner. A full account of this very viJuable and important 
manuscript was printed at Bayeux in 1881 by the Comte de Toustain. 

412 LBS ORONIOQUES DE NORMENDIE, sm. folio. First Edition, lettres 

SOtj^t^uesSy printed in double columns, slightly wormed hut generally a fine 

copy vn old ealf^ from the Buccleuch collection 

Eouen, Ouillaume le Talleur, 1487 36 
Babissimx. This copy wants the five leaves of Table, but it contains the zsaHT 
Bxnu LEAVES (not merely rix, as in the Sunderland copy). Of those extra leaves, 
six are placed between ff. Ixxxxvi and Ixxxxvii, with the signature m m, and are 
headed " Gy aprez ensnit vng petit traictie leqnel parle de la gnerre otinuee entre 
frftcois & Sglois . . . iusqs a lanee . . mil quatre cens. zliiii." The other two leaves 
have neither signature nor numeration, and are placed at the end of the book. They 
begin with the following heading : *< De la secOde coqueste de bordeaolx & mort de 
talbot,*' and occupy five oolmnns of the two leaves, the remaining space of three 
eolumns being blank. These two leaves are not in the copy in the Bibliothdque 
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413 LIS CROKIQUEB BB VOBMEKBIE nounellexnent Lnprimees a Bonen, sm. folio, 

Itttrf0 gstlfitpMf title in red and hlackf fine copy in blue morocco extra^ 

gilt edpes Bouen, Pierre Begnault (ahout 1500) 32 

With a slight alteration of the preliminary address and the suppression of ^o 
words ** Je Gnillaiune le TaUeor " in it, this is an ezaot reprint of the 1487 edition, 
just as it stands. 

414 GBONICA GENERAL. Las qaatro partes enieras de la Cionioa de 

Espana, que mando componer el Serexussimo rey don Alonso Uamado el 
sabio • . . Vista j emendada . • por el maestro Moxian DoclFO, sm. 

f olio» edlff YBBT lURE 

Zamorai . . Augustin de pcuB y Juan Picardo • • mill 

y quinienioe y quarenta y un • . • (1541) 10 

The narrative ends with a.d. 1252. Most of it (indeed, snbstantiaUy, the whole) 
was written before 1280, and it appears nearlv certain that Alfonso the Wise was him- 
self the actual anthor of a great portion of tne work. It is a precious storehonse ont 
of which stories, legends, ballads, and chronicles were evolyed during the two 
centuries succeeding its composition. Hardly any country but Spain can exhibit a 
▼emacular historical work of so much importance in its literary history. 

415 MOTTSKES. Chroniqne rimee de Philippe Monskes, publico par le Baron 

de Beiffenberg (d*apr^ nn MS. nniqae), 2 yols. 4to. facsimiles from 

MSS.hfcalf Bruxelles, 1836^38 10 

This poet was Bishop of Toumai when he died in 1282. His work is a Chronicle 
of the Franks from the Siege of Troy down to a.d. 1242. Throughout the greater 
part, his text was based on the chuisons de geste and the current fictions of his 
time; but the portion which narrates the events of the twelfth and thirteenth 
centuries is purely historicaL — Only a single MS. is ei^ant, which seems to be of the 
beginning of the fourteenth century. 

41G THE BBUT GHBONIGLE. Cbonicles dekoletebb' (depnis Brat 
jnsqnes le Boy Edward de Gamarfan), 4to. KS. on vellnm, with oma^ 
mental capitals and a couple of decorative borders, old calf; from the 
Legh and Brudenel collections 

Nomen scriptoris Johannes Plenus Amoris (Sec. XY) 36 

The original (from which this was transcribed about the beginning of the fifteenth 
oentuiy by John Fnllalove) ended with the year 1834 and an account of the battle of 
Halidoun Hill. The French text, which we may safely assume to have been anterior 
to the English one, is more ample in its details, and must more nearly represent the 
popular chronicle of British history at the close of the thirteenth century than does the 
English text which was repeated in so many vaiying MSS. before Caxton printed it. 

At the end of the Brut, we find added in this volume the following pieces : — 

EvAMoiLB DB NicBODBMus (beginning ** II anient en la qnzime an q Tybye Cesar 
auoit este empour du Bome et el disnouime an q Herodes le fits Herode audt este 
Boy de Qalile "), 15 leaves, unfinished. 

Ls BouANS DBL Tmaob dou mondb (a pocm, beginning '* Qui bien viaut entendre 
oest liure J £ sauoir coment il doit uivere," 60 leavet, with diagrams. 

This IS a valuable MS., copies of which are very rare even in public libraries. It 
was originally written in a.d. 1245 ; and its scientific value may he measured bv the 
citation of a single statement. The author calculates the diameter of the globe at 
6500 miles (of 6000 feet) and its circumference at 20,428 nules. 

The signatures of three early owners are found in this volume. The first is Sir 
John Legh, of Stockwell, Lambeth, about 1490 ; — ^from whose library it passed into 
the hands of Sir Thomas Brudenell of Dene (1531), and Sir Edmund Brudenell (1690). 

A few specimens of the langusge of the Brut show that it was written in England. 
YadletBivarlet, ieofne=sjenne, maisons= masons, measouamaison, busoignonssa 
besognenx, ewe de clear fontaigne, vowe=vue, etc. 

417 THE BBUT GHBONIGLE. Hebe beotkneth Bbute in Engljsshe the 
whiche declareth and treteth of all the Kinges and of all the notable 
actes and dedes the whiche hath bene done in this lande sithe the forste 
begynnynge . . ., sm. 4to. English KS. on vellnm, with rubricated 
headings and painted initials; blue morocco extra, giU edges, by KaUhoeber, 
from the Duke of Bucdeuch's library About U20 15 

This MS. a^iees generally with the Bmte text printed by Caxton, but is oon 
siderably varied m language and occasionally in more important particulars. About 
1530-40 it belonged to "Bobard Ferns," in whose writing there is on one of the 
margins, ** To my welbeloued frend John Peryne of Bykellynd " or ** Bykellyne.*' 

The text ends with the surrender of Bouen— " And thanne the king enterd the 
eite and the castell and rested him there and sette the cite in gofinaonoe and mle* — 
in jTanuazy 1417-18, 
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4L8 FBOISSABT, first edition. Le premier [> second, le tiers, et le quart] 
volnme de fixiissart Des oroniqnes de France . Dangleterre . Descooe . 
Despaigne • De bretainpie . De gascongne . De flandres . Et lienz 
ciroonnoisins • 4 vols, in 8, folio, Premiere BcUtumy having a few leaves 
at the beginning slightly wormed^ hut on the whole a very fine large copy 
in blue morocco extra, gilt edges, by Charles Lewis; from the Benwie and 
Perkins libraries Anthoine Verard demovrant a Paris sur le poni nostre 

dams a lymaige Saint iehan . . (1499-1500) 65 O 

EzoxsszvELT BABs. The first edition of this delightful ohroniole most always 
remain a book of the highest value, both in England and in France. I paid 6770 
francs for the Didot copy eleven years ago. 

As Jehan Froissart was bom in Yalenoiennes and nsed the language of the 
French court, his marvellous ohroniole, the finest picture which has ever been painted 
of the days of chivalry, is one of the chief glories of French literature. He was, 
however, a Walloon, a member of that highly interesting border people who occupy 
French Flanders, Hainaut, part of Brabant, and all the frontier as far as Luxembourg 
between two great states. Their speech is ridiculed as a barbarous patois by both 
French and German neighbours, but it is the oldest living example ox the Bomanic 
tongue out of which grew modem French, and the people are the descendants (largely 
mixed of course) of the Belgian Gkauls by whom Southern Britain was peopled, and 
who still remain to mark the limit of the flood-tide of Germanic invasion westward. 

Froissart lived at the time when chivalry had reached its highest magnificence ; 
Bertraad du Guesolin, Edward HI, the Black Prince, Gaston de Foix, and Sir John 
Ghandos, were to him familiar figures of his daily Ufa, and he seems' not to have 
survived the eentiny to which belong the most typical and splendid developments of 
Knighthood. 

419 ILLUMINATED ILLUSTBATIONS OF FBOISSABT, selected from 

the MS. in the British Mnsenin, by H. N. Hnmphreys, 1844 — ^Illnmi- 
nated Illustrations . . . from the MS. in the Bibliotbdqne Boyale, Paris, 
and from other sources, 1845 — ^together 2 vols. roy. 8yo. 72 beautiful 
plates in paid and colours; hf. hd. W. Smith, 1844-45 12 15 O 

This 18 one of the early copies of the work, and has original colouring. It is 
superior to those which were afterwards issued as Vol. I and VoL II of a single book 
( — here, each volume was a separate and distinct work). 

420 LE BEL (Jehan) Chanoine de St/ Lambert de Liege, Yrayes Chroniqnes 

(de France, d'Angleterre, et de Flandie) retronv^ et pnbli^ par 
M. L. Polain, roj 8yo. printed on thick paper in Oothic characters^ oma^ 
mental engraved title wUh figures; vellum, gilt edges 

Privatelyprinted, Mons, 1850 15 O 
Only 1S6 eopies printed. This is the text of a noble Walloon chronicler whose 
work had been considered lost. It embraces the years 18S5-40, and was used by 
Froissart. 

421 THWBOCZ, HuNaiBiAN Chbohiclx. Fol. 2 : Ad egegiu dnm Thoma de 

drag psonalis psentie serenissimi principis dm Mathie : hugarie : 

bohemie Ac regis Anstrie^ dnois canoeQarin} Pref atio ma^istri 

lohanis de thwrocs: in pnmQ libra Ghronice hnngaror' foebciter 

incipit. • . sm. folio, gotj^ic letter, 43 large and wM designed woodcuts in 

the style of Augsburg art; having the first and the last leaf mounted, but 

on the whole a very fine copy in old red morocco, leather joints, gilt edges 

Colophon : Illustrissimor^ hungarie regu chronica In incliia terre 

Morauie ciuitate Brunesi lucuhratissime impressa finit felicius. 

Anno salutis. M.OOOClxxx viif. die. xx. MarHj. . (1488) 63 O 
A volume of etcessive rarity and of great historical value. It was the second 
book printed ak Brfinn, the first having been a liturgical work that appeared two 
yean earlier. The typographical splendour of the above Chronicle, and the grand 
and striking woodcuts that embellish it, seem to show that it was intended to make 
it a fitting associate for. the famous MSS. of Matthias Gorvinus' library. 

Joannes of Turoos, who wrote about 1480, was no Froissart, but his subject 
comprises some of the most adventurous and warlike episodes of medieval history, 
and the illustrations in his text give it the appearance of a romance of chivalry. 

422 THWBOCZ. Fol 3 a: Ad egregiu dnm Thoma de drag personalis 

presentie serenissimi prindpis dni Mathie : hnngarie : bohemie co. 
regis canoellarin. PrKatio magistri iohannis de thwioca : in primfi 
lilnru Chronioe hnngmror' foelioiter incipit . • 4to. got^ft letter, a great 
number of fine woodcuts^ coloured; oak boards covered in stamped leather f 
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an extraordinarily large and fine copy^ with many uncut leavee 20 

423 another copj, sm. 4io. slightly water'Stainedy the u)oodcut8 uncohured; 

vellwn . . Impreeea erhardi raidoU viri eolertiesimi eanmia induHria 
et mira imprimendi arte • . . Auguete . . Impentie aiquidem 
Theohaldifeger eonciuU Budensia • . mitleaimo qdringentesimo 

octogeaimoodauo . . (1488) 18 
A yerj rare and valoable book, printed almost sunoltaneoasly with we first 
edition which had been completed at BrOnn on the 20th Blaroh, just eighteen days 
before this. On the first bluik page of the above copy, in boards, some inscriptions 
are written— " Emptns est liber anno dni etc. 1491, et attinet monasterio in Tegemsee 
sancti Qoirini " etc. 

424 Deb ITnoebn Chronica inhaltend wie sie anfenglicli ins land kommen sind 

. . . yon irem Konig Athila . . bisz anS Konig Lndwig so im 1526 jar 
bey Mohatz yom l^roken ymbkomen isti sm. folio, numeroue fine wood' 
cutSf some of which are signed by P. F. (Peter Flotner f) ; fine copy in 
the original stamped leather binding Wien^ Hans Metsler^ 1534 5 

Translated (and continued) from the Latin Ghxoniole of Thwrocz by Hans Hang 
smn Freystein. 

425 [BOUCHARD (Alain)] Lbs obIdes gboniques db BBBTAiaKB,noanellement 

Imprimes a Paris : tant de la grande Bretaigne de pus le roj Brntas qni 
la conqnist . . insqnes an temps de cadoaladras . . Qne aussi de nostiB 
bretaigne de present de puis la conaneste da roj conan meriadeo 
breton • . small folio, gotptt letter, wim fine woodcuts^ the title in fo/b- 
simile^ a very fine copy^ in contemporary stamped calf binding^ with a 
newer back Paris par Jehan de la roche pour Oalliot du pre . . 1514 30 

FzBST inmoN, bzcbssxvslt iubb. The last leal, immediately following the 
oolophon, contains on the obverse a woodcut of '* Les sept Saints de Bretaigne,'* and 
on tne reverse, the woodcut mark of Qalliot Dupr4. The large woodcut of St. Tves, 
occupying a full page (the reverse blsjik), is gij®'^ ^ facsimile from one of the only 
two copies which are known to have it. This woodcut is unmentioned by the 
biblographers. 

As the title makes manifest, portion of this chronicle may be looked upon as 
a fitting supplement to Qeo£frey at Monmoutii* 

426 BOUBDIGNfi (Jehan de) Hystoire agregative des Avnalbs bt cbovicqubs 

Daniou . . renenes et additionnees par lb Viatbur, sm. folio, title within 
woodcut border^ very fine and larae copy in calf giU 

On title : On les vend a Angiers ... At end : Paris par Anthoyne 

eouieau . . pow Charles de Boigne et Clement Alexandre, 1529 10 
With (}aUiot I>npr6*s name and device. — On account of the connexion of Anjon 
with England as well as France, the chronicler felt it his duty to incorporate the two 
legendary histories, of Arthur, and of Charlemagne. 

427 CHAMPIER (Simphorien) Les grans croniqnes des gestes et rertaenx 

faictz des tresexeellens catholicqnes illnstres et victorienz dncz et princes 
des pays de Sanoye et piemot, sm. folio, Iettte0 gotj^iqued, numsrous 
woodcuts, some of them very large ; vellum^ with the JSardwicke bookplate 

Paris, Jehan de la Garde, 1516 12 
Ybbt babb. The Giraud copy fetched 645 fr. ; the Temeniz, 600 fr. It is a 
narrative told in language fitting the subject, and is dedicated to Louise d* Angouldme, 
mother of Francis I. The real substance of the chronicle ends with i.d. 1897, but 
the annals of the fifteenth century are rapidly summed up in the last four leaves. 

428 CHAMPIER (Symphorien). Le recneil on croniqnes des hystoires des 

royanlmes daostrasie, on franco orientale dite a present LOBBAYNS 

De hiemsalem, de Cicile. Et de la dnclie de bar. Ensemble des saincte 

contee e^ enesqnes de tonlx contenant sept linres tant en latin qne en 

firancojs . • . Ad lectorem . . • Ghampier, small folio, gotj^fc letter, 

with fine woodcuts, a beautiful large copy, red m^orocco extra, gilt marbled 

edges, by Trautz^Bauxonnet, rabb 

opud Lugdunwm in oMcina Vincent'y de portunarijs de tridino (1510) 32 10 
This superb copy has oelonged in succession to various distinguished owners : 

Bevoil, the Prince d'Essling, the Due d'Aumale, M. Double, and Ambroise Firmin 

Didot. 

It has the morocco label of M. Double, and the name of J. Goppinger is stamped 

on the portion of the cover which is folded baok inside* 

The history of Lorraine from 480 to 1509 occupies the first ihxeo books; thi 
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^aart liyre contains the Floor des Soinctz et Sainotes de Lorraine; le oinqmesme 
liYre, Oestes et proaesses dee roys de Hiemsalem despois Qodeffroy de Bonloigne ; 
le siziesme, les Ck>nte8 et Dncx ae Bar ; (7) Sensnit le Gatalogne des Sainctz et 
Evesqnes de Toolz; (8) Liyre intitule Loxdxe de Chevalerie. Nearly every chapter 
throoghoat the yolnme is followed by a Latin translation. 

430 COMMINES (Philippe de) Croniqne & hystoire . . . contenat les choaes 

odaenaes dnrat le regne du roj Loys ynziesme ; . • am. folio, lettcetf 
gotj^iqtUSti title within woodcut border; beautiful copy in red morocco 
cotered with fleurS'de-lis and bearing the escutcheon of an Enfant de 
France (le Due d'Aumalef) by Lortic Lyon^ Olaide Nourry, 1526 45 

This piotnresqne chronicle is really more occupied with the history of Charles the 
Bold thui of Louis X. 

431 COMMINES. Gboniques bu Rot Ghables HurriBSMB de ce no (|ue Dieu 

abaoille « . • Gdpile et mis par eacript en forme de memoirea par 
Measire Phelippes de Gominea . . . am. folio, gotj^tc letter* with many 
woodcut illustratione and initiaU^ an extremely fine copy, large and clean, 
with some leaves uncut, green morocco super extra, covered on back and 
sides with fleurs-de-lis, gilt edges, by Capi, yebt babb 

EngmUebert de Mamef, Itbraye iure luniuersUe de Paris. 1528 40 

432 OoSTBLLO (Dndley) Tour throngh the Valley of the Mexiae, am. Svo, front- 

ispieces and numerous woodcuts, cloth (1846) 110 

A delightful book on the Walloon country ; full of extracts from the chronidee of 
the fourteenth and fifteenth centuries. The spirit of chivi^ pervades the text, and 
is onited with acute ethnological and linguistic obseryation. 

433 TOMICH. Hiatoriaa e oonqneataa dela ezcellentiaalma e Gatholica Reya de 

Arago : e de Inra anteceaaora loa Gomtea de Barcelona : compiladea per 
lo honorable hiatoric moaaen Fere Tomich canaller> am. folio, tiile 
printed in red and black within a border, numerous wood-engravings 
throughout the text, and fine woodcut initials; broton morocco extra, giU 
edges, by Bedford Barcelona, Oarles Amoros, 1534 48 

An excessiyely rare Catalan chronicle written in the fifteenth century. There 
was no copy in the Salyi collection. 

434 CBOKiQTTKa CHETALBBB8QUI8 do I'Eapaffne et dn Portugal, aniviea da 

Tiaaerand de Segovie, drame da AYll Siecle, pablieea par Ferdinand 

Denia, 2 Yola. in 1, 8yo. V- M. Pam, 1839 7 6 

An interesting autograph letter ftom Ferd. Denis to Oct. Delepierre inserted 
loosely. 

435 FERNAN GONZALEIZ. Gbonica dbl noble gauallebo el conde 

Fbbnan Gonzalez. Gon la mnerte de loa aiete in&ntea de Lara, am. 
4to. gotfyic letter, with two woodcuts; fine copy in orange morocco^ gold 
tooling, gilt leaves, but aU the lower edges uncut, by Wright 

Seuilla, Dominico de Bobertis, l&^'Si 15 
Thb OBLT coFT KNOWK. It is oitcd by SalyA as then in Mr. Tumer's library. There 
is nothing rarer in Spanish literature than old popular stozy-books in their early issues. 

436 HiaTOBU del noble cavallero el Gondb Febnav Gk)NCALEz : con la Myerte 

de loa aiete Ikfante8 de Laba, 12mo. woodcut on title, red morocco super 

extra, giU edaes, by Bedford Brtusellas, 1588 4 

Both of these editions contain the popular little chronide current in the 
fifteenth century and first printed in 1609. The text which it contains of the pathetic 
story of the Infantes de l^ua, and the Bastardo Mudarra, was reduced to wnting by 
Garcia de Moreno in 1492. 

The Count Feman Qonzalea died in a.d. 940, after many wars against the Moors 
and others :— The seyen Infantes of Lara were slain by treachery in 976 ; and 
ayenged afterwards by their half-brother, the Bastard Mudarra Gonzalez. 

437 CID. GoBONicA del mut EaFOBCADO T inuenciblb gauallebo el cid but 

Duz campeadok de lae ESPAflAa, am. 4to. black letter, woodcut on title and 
full-page wood-efigraving of a battle on last leaf; fine copy in red morocco 
extra, gold tooling, giU edges, by Trautz-Bauzonnet 

Toledo, Miguel de Bguia, 1526 31 10 
This copy, which is the only one knowui fetched 626 fr. at SoJar*! sale near]y 
thiity years ago. 
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438 CID. Cronica del mvy esfor^ado oavallero el Cid Bvy Diaz Campeador, 
IGmo. woodctdSf red morocco super extra, gilt edges, by Bedford 

Brvxdlasj 1588 5 5 
Both these editioDB contain the little Chronicle of the CSid, a book fint printed in 
1498, and quite distinct from the great Chronicle first printed in 1513. This is the 
Bt(»7 of the hero as it was poDolarly oarrent in Spain throughout the fourteenth and 
fifteenth centuries. — The Cid^s life extends oyer the greater part of the elerenth 
century. 

439 CID. Cronica del famoso Cauallero Cid Ruy diez 
CAMPEADOR, sm. folio, Editlo Princeps, large and very 
fine copy in doth hoards 

Burgos^ por arte & industria de Fadrique Aleman 

de bastlea, 1512 150 

440 another copy, sm. folio, hut leaf in facsimile; red morocco extra, 

gUt edges, by Bedford ' 1512 42 

FzBST Edition of the unabridged Chronide of the Cid, a boos of extbaobbinabt 
BABiTT. There is no copy in the wonderfully rich SalT4 coUection ; and Huber, when 
reprinting the Chronicles of the Cid, was unaUe to see either this edition or that of 
1698. 

441 CID. Cboniga dbl famoso & inusncibls cauallebo Gib Buy Duz 

GAMPEADOB . . sm. folio, gotf^tc IttttT, large woodeut on tide, fine copy in 
red morocco extra, gilt edges, by F. Bedford 

iSn Medina del Campo, por Juan Maria de Terranotia, y 

Jacome de Liarcari, 1552 40 

This splendid edition is quite as rare as the first one (of 1613). 

442 Chbohica del vamoso Givallero Gid Bvy Diez Gampeador, sm. folio, 

title mended, calf, gilt edges, arms on sides 

Burgos, Philippe de lunta y luan Baptista VaresiOf 1593 8 8 

443 the same, a^ne copy in red morocco extra, gilt edges, by Hardy 1593 12 12 

'* Esta edicion, 4 pesar de ser la mas modema que eziste de esta Cronica es mui 

rara."— 5afod. 

The statement in the preface that this book was printed (in 1612) under the 
editorial care of Juan de Velorado, Abbot of San Pedro de Cardenas (the monastery 
in which the Cid was entombed), from the actual original written at the time of the 
hero's death, may be understooa to mean that the MS. was of considerable antiquity, 
probably not lateor than a.d. 1300. The exact relation in which the work stands to 
the Cronica general of 1541,— a book undoubtedly compiled in the thirteenUi 
century, — ^has not been clearly made out. The portion of the latter which relates to 
the eleventh century agrees pretty closely with the Cronica del Cid. 

444 FREDERICK BARBAROSSA. Adelphus (Joannes). BABBA- 

BOSSA . Ein TearhaflPtige beschreibug des lebens vnd der gesobichte 
Keiser friderichs des ersti, genat Barbarossa. Dorch lobanne adelffam 
Statartzt za Schaffhansen. Erstmal in latin versamlet . . . aber ietso 
in tusclie zu^en triilich bracht, sm. folio, 24 woodctUs attributed (see 
Oraesse) to " &ms Baldong Griin et ses ^l^yes ;*' fine copy, ut^nmnd 

Strdszburg, Johann Qrueniger, 1520 6 10 

First edition of a noteworthy book. The Schaffhausen edition of 1520 is purely 
suppositious. The tr9tmal in latin vertamlet does not mean any more than that Uie 
inaustrious Adelphus had consulted a number of Latin authorities. 

" The Hammer of Ital^ and the Terror of the Turks " is the name given to 
Frederick Bed-beard, who died of a bath in the Cydnus (as Alexander had almost 
done fourteen centuries before) in Asia Minor in 1190 ; just about the time when 
CoBur de Lion was marshalling his Crusaders from the West. 

FIRST CRUSADE. Bobe&x the Monk*8 Ohronicle — see ante under 
Bomances of the Crusades, p. 49. 

445 JAIME I| OF ARAGON. CHRONICA, COMMENTABI del 

gloriosissim, e invictissim Bey En lacme per la gracia de Dens Bey de 
Arago, de Mallorqnes, e de Valencia . . . fojta e scrita per aqnell en 
sa Uengaa natural . . sm. folio, First Edition, title a little spotted; a 
very good copy in old calf^ from the library of Stvart de Bothesay 

Falanoio, 1657 7 10 
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446 JiiMK OF Abaqox. Chronicle of James I, Kinff of Aragon, Bumamed the 

Conqueror (written by himBelf), tranelatea from the Catalan bj the 
late John Forater, with an historical introduction by Don Paeonal de 
Gajan^os, 2 vols, large Syo. eloth 1883 18 

A piotare of the thirteenth oentnxy in Spain., which it would be diffiooli to matdh 
anywhere. 

447 MTTNTTANEB (Bamon) Chronica, o descripcio dels fete, e hazanyes del 

incljt Bey Don lavme primer Bey Darago . . . am. folio. First 

Ediiiofif very fine copy in hds, almost uncut Valencia, 1558 20 

Mtintaner, who was no cleric, btit a hardy warrior renowned through Aragon, 
tells the story with the simplicity, animation, and directness of a book of OhivaJry. 
He finished it about 1828, some fifty years before the date at which Froissart came to 
witch the world with his book of Chronicles. 

448 LOUIS IX. JOINVILLE. Memoires de Measire lean, Sire de lonyille. 

Seneschal de Champagne . . • 12mo. old ed!f PariSf 1666 110 

449 CHARLES VII, OF FRANCE! Lbs yioillbs be la most du roi 

Chablis sbptibsmb a nenf pseanlmes et nenf leoons, Contenana la 
croniqne & les faicte adnennz dnrant la vie dn dit fen Boy Compoeees 
par maietre mabgial db Pabis dit Dauubbonb • . small folio, gotflb bttec, 
with woodoute^ a remarkably fine copy^ heautifuUy bound in purple 
moroeeOf covered on hack and eidee taith goldfieure^de'lis, toith a doublure 
of red morocco whick ia gUt vnth a rich dentelle border and the arma and 
mcnogra/m of the Marquis de Ooislinf leather joints^ gilt marbled edges^ 
within a case lined with soft leatherf ybrt barb 

Paris, Bobert Bouchier [about 1500] 50 

450 LES YioiLLES DU ROT CHARLES OR est ootenu cdment il conqnist 

Frace snr lea angloys . . . sm. 4to, htttetf 8Otfnlque0, a couple of wood- 
cuts ; red morocco super-extra, silk linings and gilt edges 

Paris, Veufuefeu Jehan Trepperel, et Jehan iehannot (about 1520) 20 

After describing the battle of Castillon and the defeat and death of Talbot, he adds 
the wordS" 

De Talbot si fat donunage 

Oar avoii bien servy son maistre 
Et estoit ooaraigenx et saige 

Poor le fatet de gaerre oongnoistre 
Anssy estoyt ayantareuz 

Fort renomme en Angleterre 
Tres vaillant et chevaUeiireax 
Faisant grant honnenr A sa terre. 
Be did great honour to his oonntry, and his ootmtiy honoured him no less^in 
the old days, even down to Shakspeare's time. Now, his country and his kin have so 
little reverenoe that they are willing to see the most interesting reUc of ** the great 
Talbot** at the meroy of a foreign pnrohaser. That relic is his PraTer Book, 
oontaining English poetry in his own handwriting ; picked up on the field where he 
fell, preserved in Bnttany for foar oentories, bought by me in 1879, in my hands till 
February, 1890, and now in the library of a French collector. 

4^1 SCANDERBEG. [Barletius (Marinns)] Des aller streyi^arsten tu 
thenresten Fursten ynd Herm Gborgen Gastrioten genant Scanderbeg» 
Hertzogen zn Epiro vnd Albanien etci Ritterliohe thaten . . in Latein 
beschriben yn yetz dnroh Joanne Pinicianu newlich vertentscht, folio, 
fine portrait on title, and numerous woodcuts representing warlike and 
chivalrous incidents ; hogskin binding Augspurg, Heinrieh Steiner, 1533 8 

The last incident in his life is the terrible struggle to rise from his death-bed 
and to meet the Turk again in arms. The effort eihausted all his stren^, and he 
died the same night, after the retreat of the torrified Mohammedans, m January, 
1466. 

Bound up with Egesippus von der zerstdrung Hierusalem, Stra$$hurg, 1582. 

452 LOUIS XI. (CHBONIQUE SGANDALEUSE.) Title: Lbs croniqs 
nu TRESOHRiSTiKN A TRSS YiOTORisux LoTS 1)1 YALOTS feu roy de frace 
q dien aboolne ▼nsiesme de oe nd anecqs plnaieurs anltres adaetnres 
• • • depois Ian mil qnatre oens. be insqnes en Ian mil qnatre oee 
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qnatre-vingtx & trois Inclnsinemet, small folio, btttes 0Ot||tqnf0, very 

fine clean copy, red morocco extra, gilt edgeSf by Bedford^ ykry babe 

[Sans lieu ni date, Lyon, vera 1488] 25 
Thb first edition of the celebrated "Cnronique Soandalense." 
The author dwells bo much apon the crimes and punishments which took place 

in his time, that this probably gave rise to the curious title by which the work is 

known. 

— see ante CoMMiKEB, No. 430. 



453 SIEGE OF RHODES, 1480. GAOURSIN. Fol I : ohveree blank, 

on reverse a large woodcut. Fol. 2 : Gaillelmi Caonrsin Bhodiomm 
y ioecancellarij : obsidionis Bliodie Yrbia descriptio, em. folio, goti)tc 
Uttet} with ornamental woodcut initials, white on a black ground; 36 /«U- 
page woodcuts representing incidents during and after the famous siege in 
1480 ; very fine and large copy, with rough leaves, in red morocco extra, 
gUt edges, by Clarke Vlmep ioannS Beger . . Mcccexcvj . . (1496) 30 

Vest bjlbe. It is also a work of intrinsic historical yalue, and of considerable 
importance as an example of early Qerman wood-engraving. 

454 (CAOITRSIN.) Histobia Yon Bhodis Wie ritterlich Bie (rich gehaltd 

mit dem Tyrannischen keiser Machomet vaz Tiirckje lustig vn lieplich 
zn lesen, 8m. folio, portrait of the Grand Master Pierre D^Aubusson on 
the title and 33 other woodcuts in the text, all but two being of large site; 
fine copy in brown morocco extra, gili edges, by Thibaron, with the 
Seilliere arms on the sides ; in a case 

. . straszburg durch . . Martinum Flach . . TausentfUnff 

hundert vnnd dreytiehn (1513) 15 
The preface is addressed to Maximyn Ton Bappolst^n bv " Johannes Adelphus 
Anentinensis Physicus," who translated the work from the Latin narrative of 
«• Wilhehn Gaonersyn.'* 

455 B ATARD> La treBioyense plaisaate & recreatiue hystoire compoBee par 

le loyal Bemiteur, doB isAz, gesteB, triumphea et proneBses da Don 
cheualier Bans paonr et Bans reprouclie le gentil Beigneur de Bajart' 
» • • Bxnall folio> gutfitc letter, old calf, cover loose 

{^At end ;] Nouuellement imprimee a Paris par Nicolas couteau 
pour Oalliot dupre . . , le xviii*. iour de Septembre Lan 

mil cinq cens vingt et sept. (1527) 16 16 
'FiBST BDinoN, and very scarce. The Yemenis copy sold for 1540 fr. and 
the Potior (imperfect) for 1000 fr. 

456 the verr joyous, pleasant^ and ref reBhing HiBtory .... set forth 

in English by Edwaid Cockbnm Eindersley, 8yo. frontispiece, cloth 

1848 10 
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IMAGE DOn MONDE, Sec. XIII— £f60 ante No. 416. 

457 MANDEVILLE. Fol 1 recto blank, verso a JuU- 
page woodcut of the author totth the inscription lo- 
nannes de Montevilla. Fol. 2 : (C) E liure est appellc 
mandeuille et fust fait & compose par messiere lehan 
de mandeville cheualier natif dagleterre de la ville de 
sainct alein. £t parle de la terre de promission cest 
assauoir de iherusalem et de plusieurs aultres Isles de 
mer & les diuerses & estrages choses qui sont esdictes isles, 
sm. folio, Idtr^S jgothijqttes, 71 leaves (sign a-I, the first two 
quires in eights^ the last in seven leaves, and the rest in sixes J^ 
toith X03 curious woodcuts in contemporary colouring ; maroon 
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AenoA (Hernando de>— «ee CavaUero 

determinado 
Adelphna (Joan.) Lebeo Fridrlchs I 

Barbaroaaa 60 

— Me Oaonnin 71 
^mQius et AmioQB— see Milks et 

Amys 
JBneas Sylvios, Enrfalns et Lneretia 

61 
-* en Eipanol, 1612 61 

Maop, Vita et Fsbella, Gneoe, Aldus, 

15M 10 

~ Prandi, Anvers. 1661 20 

~ Oennan^entscn .Saopus, 1408 20 

— Italian, volgarizzamento 20 

— Latin. Bsopus (about 1476) 20 
^ Lat. and ItaL I^i Fab. 1564 20 

— Poesies InMites, Du M^rU 10 
Aim6 de Varennes— see Florimont 
Albret (Jean d7 King of Navarre— Le 

PevTB 27 

Alenian(Alonso Heraandesy— aee Her- 
nandez Aleman 
Alfonso— see Alonso 
Aliboronnilaistre)— Reeueil 18 

Alkmar (Heinrich van)— see Beynke 

28 
Alonso el Sablo— see Cronica de 

E8psfia,1641 

Alten Weisen (Der) Ezempel Spruch 

sec Directorium humauae Vlt» 21 

Amsdis de Qaula, Zaragoza, 1608 44 

^ Venecia, 1633 46 

— Madrid, 1857 46 

— in Bnglish, 1618-10 46 

— in French— Bibliotbeque Bleue 18 
^^ in German, 1688 47 

— see Esplandian 

— see Lisuarte 

^Baret 47 

Amsdis de Oreee— Biblioth. Bleue 18 
Amelius et Amis — see Milles 
Amman (Jost) Rltterliche Beutter- 
kunst 4 

— Buch der Liebe 17 
Antar— Biblioth. Bleue, Alboufliris 18 
Apollonius of Tyre, H^stori des 

Kuniges Ap. Augsburg, 1471 28 
Apologues 19 

Apuleius, Metamorphosis, 1488 28 
Arbre des BataiUes, 1403 7 

Aretlno (Leonardo)— see Guiscardus 
Armeria Real de Madrid 8 

— Oatalogo 1 
Arras (Jean d')— see Melusina 
Arthur (King) Romans de la Table 

Bonde, P. Paris 20 

— see Lancelot du Lac 

Arthur of Lytell Brytayne— see Artus 
Arthurian Romances 20 

Artus de Bretaigne, 1684 88 

— in English (about 1660) 88 

1814 88 

Aueassin et Nicolette— Biblioth. 

Bleue 18 

Avianus, FabulsB SO 

AynioD — see <)uatre FUs Aymon 
Babou^Blblioth. Bleue 18 

Bsgnyon (Jehan) Fierabras 80 

Barbasan, Fabliaux 17 

Baret (Bngtoe) Amsdis de Gaule 47 
Barlaam et Josapbat 66 

Barletius (M.) Scanderbeg 70 

BanxM (Joam de) Clarimundo 60 

Baudomn le Diable— Biblioth. Bleue 

18 
Baadeuin de Seboure, Roman 40 
Bayaxd, Histoize du Ghevalier, 1527 

71 
» -~ in English 71 



Bajreux Tspettry— Sodety of Anti- 
quaries 7 
^ Jubinal 7 
Becket (St. Thomas) Lift of-HMe 
Joannes Sarisb. 12 
Belial (Lis (Thristi et) Augsb. 1472 68 

Teutsoh, 1470 60 

1500 60 

Benoit de Ste Maure, Roman de Troie 

26 

— see also Oolonna (Guido) 
Berchorlus (Petrus) Gesta Roman- 

orum 22 

Beiger de Xivry, Tradlt. Teiatolo- 

IcHSiques 10 

Bemers (John Bourchler, Lord)— 

Arthur 88 

Berths aux grans Pies— Biblioth. 

Bleue 18 

Bevis of Hampton— see Buovo 

d'Antona 
Biblia Pauperum Uockbook— see 

Thomas Cantiprat. 18 

Biblioth^ue Bleue 18, 10 

Bidpay's Fables 90 

Black (G. 0.)— see Demmin 2 

Blaze rEls^ar)— see Modus (Livre du 

Roy) 
Boccacdo (Giovanni) Decamezone, 

Venet 1484 14 

Vineg. 1516 14 

Fiienze, 1516 14 

Aldo, 1522 14 

Giunta, 1627 14 

Brescia, 1586 16 

Venet. 1642 16 

Fiorensa, 1578 16 

Elsevlr, 1665 15 

Firenze, 1820 16 

— Hundert Histori (Ulm, Zainer, 
1471) 15 

Augspurg, Soig, 1400 15 

— Guiscaraus et Blgismunda— see 
Guiscardus 

Bonnard (Gamille) Gostumes his- 
toriques— Mercuri S 

Bonnor (Honors de) Arbre des 
BataiUes 7 

Book of Honor— see Segar 8 

Borron (H6116 de) Tristan 86 

— Guiron le Courtois 87 
Borron (Robert de)— see Grsal (His- 

toiredu) 

see Joseph d'Ailmathte 

see Merlin 

Bouchard (Alain) Oron. de Bretaigne 

67 
Bougoync— see Bonigoing 
Bourbon (Gatherlne de)--Trlstan 86 
Bourdigne (Jehan de) Annales 

d'AiJou 67 

Bouigoing (Simon) Espinette du 

Jeune ^inoe 60 

Brewster (Edward) Reynard the Fox 

28 
British Museum, Gat. of Romances 1 
Brudenell MS.— Brute 66 

Broad Stone of Honour. Digby 8 
Brutx Roman de— see wace 
Brute Chronicle— see (3hronlcIe 
Buch der Liebe, 1687 17 

Buch der Weisen— aee Directorium 

HumansB Vitn 
Buovo d'Antona, 1621 40 

— Bevis of Southampton—Chap- 
books 18 

Busando le Nain— Biblioth. Bleue 18 

Oamillus and Amelia— Buch der 

Liebe 17 

OunpbeU (J. F.) Gaelic Ballads 62 



Choarsin (<3alL) Obildo Bhodie, 1406 

n 

— Hist von Rhodis 71 
Garcel de Amor— see San Pedro 

(Diego de) 
Ostalsgo de la Real Armeria 1 

Cavallero Determinado, Anveres, 1501 

50 

Cent Nouvelles Nonvelles, Paris 

(15107) 16 

Lyon, 1682 16 

Cento Novelle Antike, Bologna, 1525 

18 

— 8. n. (Bologna, 1525 1) 13 

— Fiorenza, 1572 14 
Cervantes, uon Quixote, 1606-15 48 
Champier(8ymph.) Chron. de Savoye 

67 

— Chron. d'Austrasie 67 
Charidea— see Heliodorus 
Charlemagne Romances 88 
Charles Vll— see MarUal d'Auveigne 
Charles VIII chronique— see Corn- 
mines 

Chevalier au Cygne— Reifltanberg 10 

— see Godefh)! ae Bouillon 

— see Helias, Knight of the Swan 
Christine de Fisan, Cent Hystoires de 

Troye 8 

Chronicle (the Brute) of England, 

MS. French 65 
MS. English 65 

— Hungarian— see Thwroes 
Chronica— see Cronica 
Chronique de Normandie, MB. 1480 68 

Rouen, 1487 64 

0600) 65 

— Scand&leuse 70 
Chroniques cheval. d'Espagne 68 
Cid, Cronica del, 1512 60 

1652 60 

1508 60 

(the little) 1526 68 

1588 60 

Ciento Novelle — see (Tento 

Cirklere (Thomas von) Welscher Gast 

MS. 50 

Clarimundo— see Barros (Joam de) 
Clouston (A.) PoDular Tales 1 

Colombiere — see Vulson 
Colonna (Guido) Destructio Trojana 

26 

— see Le Fevre (Raoul) 

— in Spanish-see Lopez de Ayala 
(Pero) 

Columna— see Oolonna 

Commines (PhiL) Chron. de Louis XI 

68 

de Charles VIII 68 

Corral (Pedro del) Chronica de Don 
Rodrigo, 1540 55 

Costello, Valley of the Meuse 68 

Constumier de Normandie, MS. Sec 
XV 10 

CrevecGBur (Philippe de^— see (Chroni- 
que de Normandie 64 

Cronica del Cid— see Cid 

Cronica de Don Rodrigo— see Corral 

Cronica de Espana (Don Alonso) 1541 

66 

Cronica de Feman Gonalei — see 
Feman 

— de Jaime I— see Jaime 
Cronldes d'Engleterre— see Chronicle 

(the Brute) 
Custodis (Dom.)— Schrenekh 4 

Dense Macabre— Recueil 18 

Dares Phrygius de Bello Ttojano 

(Lugd. 15W) 26 
'Paris, 1520 20 

6 
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Deleclnse (S. J.) BoUmd 89 

Delepiem(Oct)Boi]uuiIdQ Renanl 22 
Delflno (Nlcoolo) Boccaccio 14 

Deloney, ThomM k Rcftding— Thomi 

Demeringen (Otto Ton>— fee Mande< 

Tille 72 

Demmin (Atig.) Axms and Armour 2 

Denis (FenL)-HMe Chroniquea cheval. 

dlfBpaKne 
Beerey (clerreV- >ee Godefroy 49 
Destrnction de Troye — see Millet 
(JaoQues) 

— see Troy 

Dialoffus Craatazarom, Oouda, 1480 

21 

Dialogaes of Creatnres moralysed 

(first edition) 21 

DialogUB Salomonls et Harcolfl (1475 ?) 

26 

Dictys Gretensis de Bello Troiano, 

Lugd. 1620 26 

Digby ( Kenelm ) Broad Stone of 

Hononr 8 

Directorium hnmanse Yitn (first 

edition, abont 1484-86>-Bee Bidpay 

20 

— Bach der Weisen, 1483 21 

1546 21 

Dobson (Susanna}— see Sainte Fhlaye 

8 
Doni (A. F.) Cancelliere— bonnd np 
with Libro dl Novello 14 

Du Meril (Edela.) Poesies incites 19 
DQrer (Albert)--aee Sabadino 17 

Da Sommerazd, Arts aa Moyen Age 2 
Bglinton Toomament 9 

Eleanor of Scotland — see Pontos 

and Sidonla 
Elizabeth of Wittenberg—see Hog 

Schaepler 
Bngelmann (Emil)— see Nlbelnngen 
Bmiqae hljo de Oliva, 1548 48 

Sscheubach— see WolAram 
Espejo de Principes— see Ortnfies 
Espiegle (Tiel r>— eee Balenspiegel 

26 
Espinette de Jeone Prince— see Boar- 
going 
Esplandian, las Seigas (Rome), 1525 4« 

— Fifth book of Aniadis, 1664 47 

— see Aniadia de GaoU, 1857 

in German 

Eolenspiegel, Low Saxon 25 

Barialus and Lucretia— see .£neas 

Sylvias 

Bvangile de Nioodemos— bound np 

with Brate 65 

Fables 19 

Fabliaax 17 

Faitz merveilleax de Viigille see 

Virgil the Enchanter 

Fauatus (Doctor;— Thoma 17 

•^ Chapbooks 18 

Fenian Gonzalez, Oronica, 1542 68 

1588 68 

Fenario (Ginllo) Roroanzl 1 
Feyerabend (Signinnd) Amadis 47 
Fierabraa, Lyon, Leroy, 1486 89 
MaiUeL1489. 89 

— par Mary Lafon 89 

— BlblfothSque Blene 18 
Flear et Blancheflear— Hysteria de 

dos enamorados Flores y Blancaflor 

48 
Florando de Ynglaterra, Llsbona, 1546 

51 
Flores (Pedro de>— see Bomancero 

General 
Flores y Blancaflor— see Flear et 

Blancheflenr 
Florimont, Oronicqae de 52 

Fontana (F. A.)— Schrenckh 4 

Forster (John) — see Jaime I, Chronicle 
Fortnnatus, Histoire de— Blblioth. 

Bleue 19 

Four Sonnes of Aymon— see Quatre 

FUs 
Fox, Bomanee of the 22 

Frederick Barbaroesa— see Adelphus 
Freydal, Maximilian's Turnlere 8 
Friar Bacon— Thorns 17 

Frier Rash— Thorns 17 

Froissart (Jehan) Gronlqnes (1499- 

1500) M 

— niustimtions 66 
•>- Temple Donnonp— Beenetl 18 



Gabriotto nnd Belnhwd— Booh d. 

Liebe IT 

Gagain (Robert) Grandes Chitmiqaes. 

on yeUam 11 

— Geatas Romaines 12 
GalMdns, Fabnla iBsoploa 90 
Galien Rethoi^ (1546 7) 89 
-(17501) 89 

— Blblioth. Bleue 18 
Galmy (Ritter)— Booh der Liebe 17 
Galtheras (Philippos) Alexandiela. 

1568 » 

Gamba (Bartol.) Reali 40 

GargaataajChroniqnesde— ReoaeO 28 
Gast (Luces de) Tristan 86 

Gauthler de Chatillon, or de Lille- 
see Galtiieras (Phllippas) 
Gaatier de Tournay, Gulea de Chin 19 
Gautier (L6on) Roland 88 

Gayangos (Pascual de) Libros de 
Cabidleriaa 46 

— Chronicle of James I, of Azagon 70 
Genevieve de Brabant — Bibiioth. 

Bleue 18 

Geoflfh)y k la grand Dent— Bibiioth. 

Bleue 18 

Gerard d'Buphrate, 1549 42 

Gesta Romanonun, Lovan. (1480*84) 

22 

— (Colon. 1490?) 22 

— in English, Roxb. Club, 1888 22 
Ghivlzzani, Volgarizzamento di Esopo 

20 
Godefiridua Ylterbenslft— see Apollo- 

nius 28 

Godefroy de Bouillon, Geetes et 

Faitz, 1504 49 
1680 49 

— see Reiffenbeiig 19 
Golden Fleece— see Toison d'Or 
Gordon de Peroel— see Lenglet 1 
Graal, Hystoire du SalnetGreaal, 1516 

82 
1528 82 

— Hucher, 1874 82 

— P. Pfcrls 29 

— see Perceval 88 
Grail— see Grsal 

Grimm (Jacob) Reinhart Fueha 22 
Grimm (Wilk.S Ruoland 88 

Gringore (P.) Testament de LucLfer^ 
Recueil 18 

Griselda. Patient Grissel— Chapbooks 

16 
Griael (Patient)— see Griselda 
Grose (Ft.) Military Antiquitiea 2 

— Ancient Arms 2 
Grotesque Stories 19 
Goalteruzzi (Carlo) Ciento Novelle, 

1625 18 

(1525-6) 18 

1572 14 

Guarino Mesquino, 1548 44 

Guerin Mesquln, Lyon, 1680 44 

^ en BspalioLBovilla, 1548 44 

Guest (Lady Charlotte) Mablnogion 

29 
Guiron — see Guyron 
Guiscardus et Sigismunda 62 

— in Deutsch (Ulm, 1472) 52 
Guy de Warwich, 1525 62 

— of Warwick, in verse 62 
Guyot le Provencal— Wolftun 84 
Guyron le Courtoys. Yerard (1604) 87 
Hagen (Fr. H. v. d.)— see Nibelungen 
Haug von Freystein— see Thwrocz, 

German 
Havelock the Dane 62 

Hefber-Alteneck, Trachten d. Mit- 

telalters 2 

— Costume du Moyen Age 2, 8 
Heldenbuch, Hagenau, 1609 61 

Frankf. 15W 62 

1690 62 

Heinrich vonOfterdingen— aee Nibel- 
ungen 

Hellas, Knight of the Swan— Thorns 

17,49 
Heliodorus .£thiop. Hlstor. (Thea- 

genes et Charidea) 1584, 29 

Buch d. Liebe 17 

^Henri II— Boccaccio, Decunexone, 

1642 16 

Henrique hllo de Oliv a s ee Bnriqne 
Herberay (Nioolaa de>— see Amadis de 

Gaula, In Bngllsh and German 
Hercules, Life of— Chapbooks 18 



Heraandaa (Alonto) Alaman, Goailno 

Mesquino, 1648 44 

Herpin— Buch der Liebt 17 

Heyiid5rffez(Oonr. V-«ee Hog Schipler 
Heywood Cn omas) Lifo of Merlin 81 
Hisely (J. J.) Beonerehes ear GuiU. 

Tell 69 

Hlsthoire singulis dea Quatra Ftla 

i^xnon et de Mabrian 41 

Historfa de Feman Gonzalez— aee 

Feinan Gonzalez 
Hlstoria Septem Saplentum —'see 

Septem 
Horn and BimenhOd— see Fontos and 

Sidonla 
Howleglas— see Balenspiegel 96 

Hucher (B.) Sainet Graal 89 

Hug SchspW, 1600 69 

Humphreys (H. N.) Illustrations to 

Froissart 66 

Huntingfield Psalter, MB. See. XII 
Huon de Bordeaux, Puis (1590) 49 

— Wolf(Ferd.) 48 

— Blblioth. Bleue IS 
Hurtado (Luis de>— aee Pahnerin de 

Inglateira 
H^stori des Kunlgea Appolon\J, 1471 

28 
Hysteria de Henriq ue s ee Enrique 
Image du Monde— see Ymage 
Isaie— see Tsaie 

Isengrimus— see Renard (Roman du) 
Jaime I de Aragon, Chronica 69 

— In English 70 

— Muntuier 70 
Joannea Daroaaoenus— see Barlaam 

60 
Joannes Sarisburiensls, Pblycratlciis 

19 
Johnson (Richard) Tom a Lincoln— 

Thorns 17 

Chapboolca 18 

Johnson C^iomas) Fifth book of 

Amadis 47 

Joinville (Jean de) Memolrea 70 

Joseph d^Arimatnte— Romans de la 

Table R. 29 

Josephus, Histolre en Fran^ioys, on 

veDum II 

Jnbinal (Ach.) Andennes Tapisserias 

7 

— Aimeria Real de Madrid S 

— Myst&TM inMito 61 
Judaa Machabie, Croniquea de, 1514 

Kalendrier des Bergiers, Lyon, 1610 

79 
Kirkman (Francis) Fifth book of 

Amadis 47 

Knight of the Swan— see Hellaa 
Kosorsky (Jan>-HMe Solfemus 
Kottenkarop (Franz) Gesch. d. Ritter- 

thums— Reiblsch 4 

Lachmann— see Nibelungen 
La Came— see Sainte Paiaye 
Lafon (Mary) Fierabras 80 

Lagamon— see Layamon 
La Marche (Olivier de) Chevalier 

d6Ub6r6— Recueil 18 

— Oavallero Determinado 60 

Lancelot du Lac, Rouen, 1488 84 

— PUrla, 1518-20 85 

1620 8ft 

1684 85 

— in Scottish verse 85 

— Paulln Paris, Romana 90 

— Bibiioth. Bleue 18 
lAnglols (B. H.) Basal but la GslU- 

graphle II 

La Salle (Ant. de) Petit Jean de 

Saintr6, 1517 68 

1880 68 

Bibiioth. Blf ue 18 

— see Cent Nouvellea NonveUes 16 

La Tour Landry (Gtoflh>y de) Bitter 

vom Turn, 1688 16 

^ Buch der Liebe, Ritter vom Than 

It 
Laurin fill Marques, Roman de, MS. 

94 
Layamon'a Brat 68 

Leabhar na Feinne 89 

Le Bel (Jehan) Chnmlquee 66 

Leberthaia (Cailmtr)-'aee EMs 

(Louis) 7 

Leconite (H.) Costumea Ftangala 8 
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Lb Ftem (Baonl) Recudl dea Hyi- 
toina TroyennM Lyon, 1490 86 

— — (Fwto, Verard , 1498) 27 

— Beeosrles of Ttoy, Wynken de 
Woxde, 1508 27 

Legrtnd d'Anray, Fabliaux 17 

Lertner(QalTin)Freydal 8 

— Oeaterr. Waffenaammlung 8 
Leland (John) Aaaertion of King 

Arthnr, 1682 80 

Lenglet dn Freanoy, Biblioth. dea 

Bonuma 1 

— Hiatoin jnatiflto 1 
Lepolemo. OavaU. de la Crux, 1568 58 
Le Itonx ae Llncy— aee Loiaeleur 24 
— BeeofiildeFarcea 60 

— aee Wace, Brut 

Uber Apnm— aee Thomaa Oantipr. 

BtenBoeck 
Llbro di Noyelle et dl bel parlaz^-aee 

Cento Novelle 
Lille (Oauthier de)— aee Oaltherua 

(FhiUppns) 
Lisuarte de Orecia, 1587 47 

Litta (Pomp.) Famiglie celebrl 8 
LiTina, Oeatea Boinainea (drc. 1504) 

12 
Lobelia (Vaaco de) Amadla 45 

Loekhart'a Spanlah Ballads 68 

Loiaeleur iVealongcluimpB, Fables 

Indiennea 19, 24 

Lopex de Ayala (Pero) Chronica 

l^yana 26 

^Amadis 45 

Lorlquet (Ch.)l^pi8aeriea— see Beima 

7 
Lorria (OoiL de)— see Boman de la 

Boae 
Louis IX — aee Joinville 
Louis XI Chronique— see Commlnea 
— • — see Chronique Bcandaleuse 
Lueanor— see Manuel (Don Juan) 
Lueiani Opera, Grsce, 1496, Junta 28 

1608, Aldua 28 

1528, Aldus 28 

in Fransais 28 

Mabinogion 29 

Mabrian. Histhoire singuliere 41 
Madden (Sir Fred.) Gesta Boman- 

oruni 22 

*- Hayelok the Dane 52 

— Lafsamon*s Brut 68 
Madrid, Armeria Beal— Jubinal 8 

Catalqgo 1 

Madrigal (Miguel>-4KM Bonuuioero 

General 62 

Magalonar-see Pierre de Provence 
Munwaring (Matth. ?)— see Paris and 

^enna 
Malory (Sir Thomas) Mort^ Arthur. 

1485-1889 80 
1567 80 

— 1570 80 

1684 81 

1817 81 

Mandeville (Sir John)— see Mannde- 

YiUe 
Manuel (Don Juan) Conde Lucanor, 

1576 IS 

1642 18 

traduit 18 

MS8. Armolrlea Toison d'Or 7 

>— Huntingfield Psalter, Sec. XII 9 
-• Oouatmnier de Normandie 10 

* Nature de toutea choaes 72 

— Boman de Marquea 84 
• Boman de la Boae 66 

-' Welacher Gast 59 

— Tristan, Grand Boman de 86 
Map (Walter) Lancelot 85 
MarculfQH 25 
Marie de France, Ponies 17 

— see iEsop 19 
Mariconda (Tommaso)— aee Maaucdo 
Muques, Senechal de Bome, Boman 

de, MS. 34 

Martial d'Auvergne, Vigllles (1600) 70 

(1520) 70 

Martin (Brnst) Beinaert 22 

Martinea del Bomero— aee Catalogo 1 
Martorell (Joan)— aee Tirante the 

White 
Maachai* (Bsrth.) .fisopua 90 

Maauodo, lYoyellino, Venet. 1628 16 
Maugis— see Mabrian 41 

Maundevllle (Sir John) Livre de 

MandoTiUe (Lyon, 1485) 71 



ManodevlUa (fUr John) der Wytik- 
rende Bitter, 1501 78 

— Marayeglioae Coae, 1488 73 

— Travels— Chapbooka 18 
Maximilian I, Tumiere, Freydal 8 

— Tewrdannk 60 

— Weiaa Kunig 60 
Meliadua de Leonnoya, 1588 87 

— 1588 87 
Meluaina, Deutsoh, Augap. 1480 64 

— Bnch der Llebe 17 
MeM, Bibliogr. del Bomanzi— Fer- 

rarlo 1 

Mendham Priory Paalter MS. Sec 

XII 9 
Meneatrier, Traite dea Toumola 9 
Mton— aee Fabliaux 17 
Mexay (AnL) Cours d' Amour 1 
Mercnxi (Paul) Coatnmea hlstoriqnes 8 
Merlin (Vie de) (Verard), 1498 81 
~ Prophesies, verard, 1498 81 
Bouen (1525) 81 

— aee Myrdhin, Villematqu6 81 

— Paulin Paris 29 
Mervin— see Meurvin 42 
Metellus (Vlncentius)— see iEsopus 20 
Meun (Jean de)— aee Boman de la 

Bose 
Meurvin son to Oger the Dane 42 
Meyrick (Llewelyn) Collection of 

Armour 8 

Meyrick (Sir Samuel Bush) Critical 

Binquiry, Armour 8 

— Engraved Illustrations 8 
Michaud (J. F.)HIst. des Croisadea 49 
Michel (Francisque) Becueil de 

riimpressions 18 

~ Becueil de Faroes 60 

MiUes et Amys. Lyon, 1588 42 

Millet (Jacquea) Destruction de Troye 

61 
Miracle de Berthe— Becueil 18 

Miracle de la Marquise de la Qaudine 

18 
Mirouer des femmea vertueuaea— 

Becueil 18 

Modus (Boy) Livre du 12 

Moerin— aee Sachaenheym (Herman 

von) 
Molina (Juan de)— see Lepolemo 
Montalvo (Oarci-Bodriguea, or Garci- 

Gutierrex, or Gard-Ordoflex)— see 

Amadis de Gaula 44 

— aee Bsplandian 46 
Montelion— Chapbooka 18 
Montfkucon (Bernard de) Monum. de 

la Monarehie 4 

— Thresor des Antiquitex 4 
Mort Arthur— see Malory 
Mouskea (Philippe) Chronique rim^ 

65 
Mnnday (Anthony)— aee Amadia de 
Gaula, in English 

— see Palraerin d'Oliva 

Palmerin de Inglaterra 

Mnntaner (Bamon) Cnron. de Jaume 

1, 1658 70 

M umer (Thomaa) Bulenspiegel 25 
Muste dea Armea de rBmpereur de 

Bussie 4 

Myrdhin— see Merlin 
Myaterea 01 

— see Becueil 18 
Mysteres des Acteadea Apotres,1640 61 

1641 61 

Nature de toutes Choaes, MS. 72 
Neuf Preux, Nine Worthiea— Chap< 

booka 18 

Nibelungenlied, alt-Deutaeh 62 

— neu Deutach 62 

— Island. Suec et Lat. 62 
Nlcolaa Pergamenua— aee Dlalognea 

21 
Nine Worthiea— aee Neuf Preux 
Normandy, Chronique, MB. — aee 
Chronique 

— Coustumier, MS. 10 
Nxmex (Nicolas)— see San Pedro, 

Oaroel de Amor 
Nutt (Alfred) Studiea on the Grafl 29 
Ocampo— aee Croniea 66 

OctavianiiB— Buch der Liebe 17 

Oedlpoa, Boman de Edlpua— Beooeil 

18 
Ogier le Danola, Yenrd (1408 1) 41 

Lyon, 1626 41 

Paria, 1588 41 



Ogier le Danoia, Biblioth. Bleoe IB- 
(Atonex de CUahona, Bap^ de 

Prineipea 60 

Otteradorff (Sixt)— aee Bolfemus 
Ouvry (Frederi^ Owleglaa 85 

Owlglass— see Howlegba 
Palladino de Theramo— see Belial 
Paladiano da Ynglatena — aee Flor- 

ando 
Palmerin de Inglaterra, In English, 

1616 48 
1680 48 

— — ^ 1664 48- 
Palmerin de OUva, SeviUa, 1686 47 

— Venetia, 1626 47 

— Toledo, 1680 47 

— in English, 1687 48 
Paria (Louis) Toiles peintea de Beima 7 

— Etudes des Mvsterea 7 
Paris (Paulin) Bomana de la Table 

Bonae 89 

Paria et Vienne 64 

— in Latin 64 

— in English 65 
Parmenner (Jan) Morality de 

I'Araomption 18' 

Patrick's (BtO Purgatory— Gnarlno 44 
Perceforest, Roman de, 1688 88- 

1581 -82 88 

Perceval le Gallois, 1580 88 

Percy Society 18 

Perinffskiold— see Wilkina Sags 
Pflntzing (M.)— aee Maximilian, Tewr-^ 

dank 
Pierre de Provence— aee Buch d. 

Liebe, Masalona 17 

— — Becuoil 18 

— Biblioth. Bleue 19- 
Pinna (Joan.)— see Paris et Vienna 
Pirkheymer (Bilibald)— see Sabadino 

Plsan (Christine de)— aee Christine 
Pistofllo, 11 Tomeo 9- 
Planch^ (J. B.)— see Strutt & 
Planndes (Maximus) iBsop 19 
Pluquet (Fred.)— see Wace, Bou 
Poggio Florentino, Faceti», Feximriae, 
1471 16 
^ — Nurembeigce, 1478 10- 
Londini, 1789 16^ 

— Facetie tradutte, 1688 16 
Polain (L.)— see Le Bel 66 
Policlsne de Boecia 66> 
Pontus and Sidonia, Augab. 1491 66 

— Buch der Liebe 17 
Pottier (Andr^)— see Willemin 6 
Primaleon y Polendoa, Venecia, 1684 

48 

— en Fran^ais, Lyon, 1600 48 
Psalterium Ebor., Mendham Priory 

MS See XIT 
Puibiisque (Adolphe de)— see Manuel 

(Don Juan) la 
Quatre Fils Aymon, Lyon, 1408 40 
1860T 40 

— Biblioth^que Bleue 18 

— in English, 1554 4a 

— in German, 1586 41 

— see Mabrian 

Bacinet (A.) Costume historiqae 4 
Bainbers de Paris— Ogier 41 

Bauseh (Bruder)— see Friar Bush 
Baynouard (F. J. M.) Poeaiea deft 
Troubadours 1 

— Lexique Boman 1 
Beale Armeria di Torino 4 
Beali di Franda, 1587 80 

— 1821 40 
Becueil de Farcea 00 
Becueil de re-impresaiona de vieux 

livres populaires 18 

Begnault de Montauban— aee Qontre 

Fils 
Beibisch (F. M. v.) Bitteraaal 4 

Beiffenbeig (Baron de) (3hev. an 

Cygne 10 

— Godefroi 10 

— Gilles de Chin 17 

— Mouskes 0& 
Beims, ToOea Peintea da la Ville 7 

de la CathMrale 7 

Beinaart de Voe— aee Benard, Boman 

da 
Beineke Fndi i aee Benard, Boman 

du 
Beinhart Fudi i aee Benard, Boman 

du 



flB 
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BaDTdn i eiB Bwd (Bo—n dii) 
Benud, Bokdmi dtt, oU Ff w rtfc, 

MteD S2 

>— old lAttii?' Imigilm wi^ U w iMiu B 

^In Orixnm^ IMnhart SS 

>— old G«niiaii— tai Qrimiii'i Beintart 

Hutin SS 

— — tnmalRted. JkHtpLem tt 
— > Low German, 1640 28 

1662 S8 

1608 S8 

— EngUdi, l«4-170l S8 
Baynke Vou— «ee Renard, BonMo da 
Blchajrd sans Peor fllx Robert le 

Diable— Becuell 18 

Blblioth. Bleue 19 

Blmleiofl, Fabulte JSeopiflte 80 

Bingeltingeii O^ttring von) — ^ see 

Melusini 64 

Bitterliche Reutfcer-kunst, 1684 4 
Robert le Dlable 19 

Robert the Devvll— Thorns 17 

Bobert (A. O. M.) Ftiblea InMitea 19 
Robertas Monacnos (Colon, c. 1478) 

49 
Robin Hood— Thorns 17 

Robinson (Richazd)— see Leland 80 
Rockstahl, Muste des Amies 4 

Rodiiffo mon)— see Oorral (Pedro del) 



Roland (Chanson de) 

— Raolandes Liet 

— DelAclose 

Roman dn Renart— see Benard 
Roman de la Rose, KB. 1880 

— MB. 1470 
yon, 1480?) 

Verard,1490) 
erard, 1498) 
s,l&88 

— Fluis, 1814 
Roman de Boa— see Waoe 
Roman des Sept 

Sapientes 
Romancero (3enersl, 1004 
«- — 1«14 

— Segonda Flute, 1605 
Romans des Groisades 
Romans de la Table Ronde, P. Paris 

29 

— Yillemarqa6 
Romnloa, nbale iSsoploB 
Rogaefbit (B. de) — see Marie 

France 
Rothe (A.) Roman dn Renart 
Boa, Roman de— see Ware 
Raexner (Qeoig) Thumierbnch 
flabadino, Noyelle, 1488 

1640 

Bachsenheym (Herman v.) Die Moerin 

60 
0aint Esprit dn Noend (L'Ordreda) 

Statute IS 

Balnt Oelais (Charles de) Jadas 

Maehabte 11 

Sahit Graal— see Graal 
flainte Palaye, Chevalerie 1 

— — inEnffllflh 1 
flaintr«<Petit Jehande)— see LaBalle 

(Antolne de) 
Balasar (Ant de>— see Lepolemo 
fialomonis et Karcolfl dyalogns s ec 

Marcolftis 
Ban Marte— see Schalts (Albert) 
Ban Pedro (Diego de) Garoel de Amor, 

1628 40 

Bansonetti (Victor)— see Jabinal 7 
Bcanderbeg--see BarletSos 



88 
88 

89 

66 
67 
67 
67 
68 
68 
68 



Beptem 

62 
68 
68 
49 



29 
20 
de 
17 
22 

9 

17 
17 



Bsannentsdo, Vograsss — BlbUoih. 

Bleoe 18 

Bchcpler (Hqg) sse Hog 
Schrnickh (faa.) Impantonim lua- 

Kinea 4»6 

Scbaltse (Albert) Wolftwm tob 

Bschenbaieh 84 

Bwar (Sir W.) Boeka of Honor and 

Armes 8 

8eQsi(Gasjpaid)— ssaAmariaBeal 8 
Beptem fiapientes Bonus, Latin 

(Gonda, M7B-80> 2t 

— old French, MB. 24 

LeBonz 94 

Keller 24 

— Italian. BettsBavj M 
Beigas de Bsplandian— see Bsplandian 
Betie Bavj~-«ee Beptem Bapientsa 
Beren Bage s see Beptem Sapientes 
Bhaw (Heniy) nimninated works 6 

— Ancient Pamitore 6 

— Dresses and Decorations 6 
-^ Alphabets 6 

— Decorative Arts 6 

— Handbook of Alphabeta 6 

— Handbook of Illnmination 6 
Siege of Bbod ea see Qsoarsin 

Bilva (Joan de)— see Polidsne 
Bkelton (Joseph) Bngrared Illostr. 
of Armoor— Meyrick 8 

Skene (W. F.)Foar Books of Wales 80 

— Celtic Scotland 80 
Bolfemus (Bohemian Bomance) 68 
Bommers (&. Oskar)— see Malory (Sir 

Thomas) 80 

Songe da Versier, 1401 8 

Bonthey (Bobert)— see Malory (Sir 

Thomas) 
Bpsgna, libro volgare, 1514 40 

1649 40 

1690-1600 40 

Btatate de I'ordre du Bt Esprit da 

Noend 12 

Steyn (Marqnart vom) Bitter vom 

Torn 10 

Btratt (Joseph) Begal and Bed. Antl- 

ouities 6 

— uorda. Manners and Costoms 6 

— Chronicle of England 6 

— Dictionary of Engraven 6 

— Dress and Habits 6 

— Sports and Pastimes 6 
SybOle (la Beine)— Wolf (FenL) 48 
Syperis de Vinevaalx— BecaeU 18 
TaUlevent (Mich. ) Toison d'Or— 

Becaea 18 

TSpisseries de la Cathedrale de Beims 

7 

— de la Ville de Reims 7 
Tell (Qaillaume)— see Hisely 
Tewrdannk— see Maximilian 
Thesgenes and Cfaariclesr— see Helio- 

doros 
Theramo (Jac. de>— see Belial 
Thomas GanUpiatensis, Bien Bode, 

1488 18 

Thoms (W. J.) Early Prose Romances 

17 
Thresor des An tiqaites de la Oooxonne 

—see Montfknoon 
Thomierbnch 9 

Thwrocs (Joh.) Chronica Hangar. 

Brilnn, 1488 66 

Angsb. 1488 66 

—"—German 67 

Tirante il Bianco, 1668 66 

Toison d'Or, Blaaon des Aimoiiies, 

MB. 7 

Tomich (Pen)HistoriM de Angon 68 



Treitssanrirein -* 

Weils Knnig 
Tristan, le grand fioman, Ma 14il8 M 

— Boman de(Paris, VeowL XUH' 86 

— BibUoth. Bleos IB 

— Bach der Liebe IT 
Tmnhs^miTS Bsjnmwrd 1 
Troy Bomanos 2i 
Tann. Beale Armeria 4 
Taroca— see Thwrocs 
Turoldos— see Boland (Chanaon^) 
Tarpin, Chroniqne (in I«tin) 10 
T7elUIenspiegel'--see Eaknspfegal S6 
ulenapiege l se e Balenspiegd 2i 
Unsem CThronica, Wien, 1684  wm 

Thwrocs 
Ur<& (Claude d")— see ValsR k Gsnfe 

IS 
Valentin et Onon, Lyon, 1489 4J 

— Boaen(1580?) 48 

— in English 0^76 T) 41 

(Lm-nOOl) 48 

Valere le Grant—see Valerias MazfaoBOB 
Valerias Maadmas, en Fnincpyu 

(Veiard, 16001) IS 

Valtarias de Be MUltari, 1472 

— de Fscti Militari, 1488 6 
Vemassal (Francis de) Primalenn. 46 
Viel-Csstel (Horace de>-«ee Statoti 

18 
Villemaraa^ (Hersart de) Myrdhia 8>l 

— Bom. ae la TSble Bonde 29 
Villeneave (Huon de)— Haon 48 
Violletrle-Duc, Diet da Mobilier 6 
Viigil the Enchanter. FUts merveil- 

lenx 9ft 

— Thoms IT 
Vnlflon de la Colombiire, Thtetre 

d'Honnenr 8 

Wace» Roioan de Ron 68 

— Roman de Brat 68 

Semi-Saxon, Lagamon 68 

Wegener (A.) Apologues de I'lnde 19 
Ward (H. L. D.) Cat. of Bomanoes in 

B. M. 1 

Warschewiczki (Stanislaus) — aee 

Heliodorus 29 

Watson (Henry) — Valentine and 

Orson 48 

Welscher Gast, MB.— see Girklere 

(Thomas von) 
Weiss Kunig— see Msximiltan I. 
Wilkina Saga— see Nibelongemlied, 

Island. Snec 
Wigoleis— Buch der Liebe 17 

WlUelm Clericus (de Matoci) old 

Flemish poet. Reinsert 29 

Willemin (N. X.) Monumens Intfdits 

^r 

WiUems (J. F.) Beinaert 82 

Wolf (Ferd.) Niederliind. Volksbficher 

48 

Wolfhun von Eschenbach, Psxtiiikl, 

1477 84 

— Tyturel, 1477 84 

— Farcival and Titorel ttbersetst 84 

— see Nibelangen 

Wright (Thos.) Essays on Litetatore, 

etc. 1 

on ArchwoL subjects 1 

— Latin Stories— Percy Boc. 18 
Wynkyn de Worde— Le Fevre S7 
Tmage doa Monde— bound np wltli 

Brote 66 

Tsaie le Triste, 1622 87 

Zanobi (Bostegno di) Bpsgna 40 

Zirdaria (Thomas von) s ee Clrkleva 
Ziwot Adamn w se e Solfemus 



